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The present Treatise is intended to open up the 

subject of Vibratoiy Motion to students who have 

mastered the elements of dynamics. 

The key to the whole subject is Simple Harmonic 

motion, to which accordingly a large amount of space 

has been devoted.. Its definition and leading properties 

are discussed in Chapter I. 

Chapter II L discusses the composition of two Simple 

Harmonic motions of the same period, and contains 
some novelties in the shape of simple geometric proofs 
of propositions usually established by trigonometry 
(see especially §§ 24-28). Chapter II. has cleared the 
way by some explanations regarding the general subject 
of composition of motions. 

These first three chapters lead straight to the geo- 
metry of Simple Harmonic waves, which is accordingly 
discussed in Chapter IV. The proofs of some of the 
most important properties of waves are given in duplicate, 
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vi PREFACE. 

first by general reasoning, and then by differentiating 
the equation of a wave. This Chapter is based on 
Chapter I., and in like manner Chapter V., which treats 
of the composition of two systems of Simple Harmonic 
waves of equal wave-length, is based on Chapter III. 
Stationary undulation is shown (by proof in duplicate, 
as above) to be the resultant of two opposite systems of 
waves, and the production of beats by waves in the sarne 
direction is also explained. 

Chapter VI. discusses the general subject of the 
cpmposition of two Simple Harmonic motions, and gives 
the mathematics of Lissajous' curves, with accounts of 
some methods of tracing them. 

Chapter VII. breaks the monotony of a continuous 
thread of mathematical deduction by describing some 
very interesting mechanical illustrations of Simple Har- 
monic motion, including Sir William Thomson's tide- 
predicter and Donkin's harmonograph. A novel method 
of combining two motions by a jointed parallelogram, 
which has been described in Chapter II., is here applied 
to the composition of two opposite circular motions. 

Chapters VIII. and IX. discuss in a popular way 
the propagation and reflection of sonorous undulations. 

Chapters X. and XI. contain accurate investigations 
(some of them novel) of the rapidity of stationary 
vibrations of strings and columns of air, the velocity of 
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propagation of sound along a column of air, and the 
energy of sonorous undulations. 

The last two Chapters, XII. and XIII., may be 
regarded as a niusical appendix, the former being devoted 
to simple and compound tones, and the latter to musical 
intervals. 

Though the work is mainly addressed to students at 
a particular stage of advancement, it is hoped that the 
line of treatment adopted will render it attractive to the 
general mathematical reader. 

J. D. EVERETT- 
BELFAST : yuly 1 88 1. 



CONTENTS. 



CHAPTER I. 

SIMPLE HARMONIC VIBRATION. 

I. Vibration of tuning-fork. 2. Pitch independent of amplitude. 3. 
Elastic resistaftce proportional to displacement. 4. Simple har- 
monic motion defined. 5. Uniform movement in auxiliary circle. 
6. Amplitude and period. 7. Calculation of period ; isochronism ; 
Hookers law. 8. Uniform circular movement compounded of two 

■ s.H. motions. 9, 10. S.H. motion expressed by an equation. 11. 
Simple harmonic function. 12. Simple harmonic curve. 13. 
Modes of tracing it. 14. Vibrations of a pendulum are simple 
harmonic. 1 5. Cycloidal pendulum 



PAGE 



CHAPTER IL 

COMPOSITION OF MOTIONS OF TRANSLATION. 

16. Definition of resultant of two motions. 17. Construction for 
resultant of two given motions. 18. Motion of middle point of 
joining line is half the resultant 19. Resultant motion ex- 
pressed by co-ordinates. 20. Motion of centre of mean position 

of n points is -.of resultant of their motions. 21. Motion of a 

ft 

, point which divides joining line in a fixed ratio. . 22. The panta- 

graph can be used to give the resultant of two given motions on 

a scale of one-half. 23. Resultant of n motions can be obtained 

on a scale of one nXYi by a combination of » — i pantagraphs . . 12 

a 



CONTENTS. 



CHAPTER III. 

COMPOSITION OF VIBRATIONS OF THE SAME PERIOD. 



Page 



24. Two uniform circular motions in same direction. 25. Two S.H. 
motions in same straight line. 26. Two equal circular motions in 
opposite directions. 27. Two unequal circular motions in oppo- 
site directions ; elliptic harmonic motion. 28. Any two S.H. 
motions of same period. 29. Projection of S.H. motion upon any 
straight line. 30. Projection of elliptic harmonic motion upon 
any straight line and upon any plane. 31. Acceleration in elliptic 
harmonic motion. 32. Resultant of any number of S.H. motions. 
33. Amplitude of resultant of two S.H, motions in same line. 34. 
Effect of slight inequality of the two periods, 35. Mean value of 
square of amplitude. 36, Beats, 37. Spring and neap tides. 38. 
Composition of two S.H. motions at right angles to each other, 
39. Effect of slight inequality of their periods. 40. Illustration 
from Blackburn's pendulum, 41. General principle on which the 
experiment depends. 42-45. Analytical confirmations pi fore- 
going results on composition of S,H, motions. 42, Motions in 
same line, 43, Motions at right angles with 90° difference of 
phase, 44. Any two S.H, motions at right angles of same period. 
45. Effect of slight inequality of period. 45*. Composition of two 
S.H. motions obliquely inclined 18 



CHAPTER IV. 

WAVES, 

46. Simple harmonic undulation. 47. Meaning of wave-length. 

48. Velocity of propagation in terms of wave-length and period. 

49. Equation to wave-curve at any time for transverse vibration. 

50. Velocities of particles at different points of a wave. 51. Appli- 
cation to longitudinal vibration 38 

CHAPTER V. 

COMPOSITION OF TWO S.H. UNDULATIONS OF EQUAL WAVE-LENGTH. 

52. Compositioi^ of undulations defined. 53. Two undulations in 
same direction. 54. Effect of slight difference in wave-lengths. 
55r56. Verification from the equations, 57. Application to sound. 
58. Two equal undulations in opposite directions with transverse 



CONTENTS. xi 



PACE 



vibrations. 59. With longitudinal vibrations. 60. Nodes. 61. 
Antinodes. 62. Verification from the equations. 63. Transverse 
vibrations. 64. Stationary undulation. 65, 66. Composition of 
undulations in different planes. 67. Effect of slight inequality of 
wave-length » 46 

CHAPTER VI. 

COMPOSITION OF TWO S.H. MOTIONS OF DIFFERENT PERIODS. 

68. Motions at right angles with periods as i to 2. 69, 70. With • 
periods as /» to /I. 71. Specimens of the curves. 72. Geometrical 
construction for them, t^. Periods approximately as m to n, 74. 
Experimental methods of tracing the curves ; Blackburn's pendulum, 
75, 76. Kaleidophone. Tj. Tisle/s pendulum apparatus. 78. 
Lissajous' experiment. 79. Optical tuning. 80. Appearance as of 
curve on rotating cylinder. 81. Composition of two parallel S.H. 
motions represented by the ordinates of a curve. 82. Periods of 
components approximately as two small integers .... 59 

CHAPTER VII. 

MECHANICAL ILLUSTRATIONS. 

83. Subject of chapter. 84. Crank and slot. 85. Crank and connect- 
ing-rod. 86. Link motion for reversing. Zt, New method of 
obtaining s.H. motion by jointed.parallelogram. 88. Objection to 
anoth%r construction. 89. S.H. motion obtainable by one circle 
rolling inside another. 90. Another proof, showing that elliptic 
harmonic motion is also obtained. 91, 92. Two theoretical me- 
thods of obtainijig s.H. motion. 93. Donkin's harmonograph for 
composition of two parallel s.H. motions. 94. Adaptation to the 
composition of two rectangular s.H. motions. 95, 96. Thomson's 
tide predicting machine . . . . ' . * . . . . 73 

CHAPTER VIII. 

PROPAGATION OF SONOROUS UNDULATIONS. 

97. Propagation in air. 98. Co-efficient of elasticity. .99. Effect of 
heat of compression. 100. Formula for velocity in air. loi. 
Effect of barometric and thermometric changes. 102. Open spaces, 
and speaking tubes. 103. Liquids and solids. 104. Strings . 91 



icii CONTENTS. 

CHAPTER IX. 

REFLECTION OF SONOROUS UNDULATIONS. 



PAGE 



105. Reflection from a closed end of a pipe. 106. From an open end. 
107. Echo in Kentish Town well. 108. Resonance of open and 
stopped pipes. 109. Vibrations of wind instruments, no. Tones 
of pipes. III. Correction for width. 112,113. Tones of a string. 
114. Sounding boards ..,,..... 97 

CHAPTER X. 

t DYNAMICAL INVESTIGATION. 

115. Stationary vibration of string investigated dynamically. 116. 
Stationary vibration of column of air. 117. General dynamical 
equation for propagation along column of air. 118. Application 
to s.H. waves 106 

CHAPTER XI. 

ENERGY OF VIBRATIONS. 

119. Energy of vibration of a common pendulum. 120. Calculation 
for simple pendulum. 121. The mean working force in small 
vibrations is half the maximum force. 122. Proof by integral 
calculus. 123. By graphical construction. 124. JEnergy of station- 
ary vibration of string. 125. Energy of stationary vibration of 
column of air. 126. Energy of S.H. waves. 127. Variation of 
energy in beats. 128. Law of inverse squares. 129. Loudness as 
affected by pitch • 113 

CHAPTER XII. 

SIMPLE AND COMPOUND TONES. 

130. Ohm's principle and Fourier's theorem. 131. Analysis by reso- 
nance. 132. Helmholtz's resonators. 133. Combination of pipes 
in organs . 123 

CHAPTER XIIL 

MUSICAL INTERVALS. 

I34<. Pitch and musical scale. 135. Temperament. 136. Musical 
values of harmonics. 137. Absolute pitch. 138. Nature of dis- 
cord 127 



Plates I. -IV To be plac$d at the md of the book. 



VIBRATORY MOTION 



AND 



SOUND. 



CHAPTER I. 

SIMPLE HARMONIC VIBRATION. 

I. When the prongs of a tuning-fork are squeezed 
between the fingers and suddenly released, they spring 
back not only to their original position, but to a nearly , 
equal distance on the other side, and swing backwards 
and forwards a great number of times before they finally 
come to rest This is an example of vibration. 

The time occupied in swinging from one side to the 
other and back again is called the periodic timCy or the 
period of vibration^ or simply the period\ and the dis- 
tance that any particle of the fork travels, first to one 
side and then to the other side of its position of equili- 
brium, is called t\\e^ amplitude of vibration for this particle. 

2i A tuning-fork, when well started, usually makes 
several thousand vibrations before coming to rest. Their 
amplitudes gradually decrease, and hence the sound 

B 



2 VIBRATORY MOTION AND SOUND. 

emitted becomes fainter ; but the periodic time remains; 
sensibly constant, and hence the pitch does not sensibly 
alter. The pitch of a sound depends only on the periodic 
time of the vibrations which are its physical cause. Any 
two bodies, however different in character, if they vibrate 
with equal periodic times, produce sounds of the same 
pitch. And it is a general law that unless a vibrating 
body be very widely distorted from its position of equili- 
brium, its periodic time, and therefore its pitch, are in- 
dependent of the amplitude of vibration. Most of our 
musical instruments give sounds varying greatly in loud- 
ness according to the force employed in producing them ; 
but though this force influences the loudness, it does 
not influence the pitch, or music would be well nigh im- 
possible. 

3. This constancy of pitch is closely connected with 
the following law of elastic resistance. When an elastic 
body is distorted from its natural form or si^e, the force 
required to distort it, or, what is equal and oppQsite to 
this, the force of restitution exerted by the body, is 
directly proportional to the amount of distortion. For 
example, if we compare the force with which a tuning 
fork must be squeezed to make its prongs approach by 
^^^th of an inch with that required to make them approach 
by T^Tjth of an inch, we shall find the former to be precisely 
double of the latter. When the fork is vibrating, the 
forces of elasticity are always urging it towards its 
position of equilibrium. They vanish for an instant 
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when it is passing through this position ; they then 
gradually increase as it departs further from this position, 
and attain their maximum in the position of greatest 
displacement Thus far they have been opposing and 
gradually destroying its motion, until, in the extreme 
position, it comes for an instant to rest. As it returns to 
the position of equilibrium they go through the same 
values again in backward order, and restore to it the 
velocity which they previously destroyed, but in the 
opposite direction. Similar action occurs on the other 
side of the position of equilibrium, and the whole motion 
of the fork can thus be divided into four equal parts 
which are reversed copies of each other. 

4. The proportionality of the ^elastic force called out 
by displacement to the displacement itself is thus a 
fundamental law of the vibratory motions which give rise 
to musical sound ; and we shall commence our analysis 
of vibratory motion by discussing the simplest conceiv- 
able case — the case of a particle vibrating in a straight 
line under the action of a force which urges it towards 
the middle point of its path^ and varies directly as the 
distance of the particle from this point. The motion of 
a particle under these conditions is called Simple Har- 
monic Motion, 
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SIMPLE HARMONIC MOTION. 

5. We know that a particle moving with uniform 
\'elocity in a circle is acted on by a constant force 
directed towards the centre. 

Let p be the particle, and c the centre. Draw p x 
and p Y perpendiculars on two fixed diameters a a', b b'. 
The force acting on p can be re- 
' solved into two components, one 

parallel to x c, and the other to 
Y c, and these are represented by 
the lines x c and y c on. the same 
.scale on which the whole force is 
represented by p c. Hence the 

component force parallel to A a' 

is proportional to x c. But the 
component motion of p parallel to a a' is the same as the 
whole motion of x. Hence the point x moves as if urged 
towards c by a force proportional to x c. X^e point x 
therefore executes simple harmonic motion. 

This construction shows that, when a particle executes 
simple harmonic motion, if a circle be described upon 
the path of the particle as diameter, and a perpendicular 
to the path be drawn from the particle, the point in 
which this perpendicular meets the circle will travel round 
the circle with uniform velocity. The circle so described 
is called the auxiliary circle. 
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6. The greatest velocity of the vibrating particle will 
be at c, and will be equal to the velocity of the revolving 
point.^ In the extreme positions a and a', the velocity of 
the vibrating particle vanishes. The whole motion 
naturally divides itself into four parts, corresponding to 
the four quadrants in the figure, and these four parts are 
reversed copies of each other. 

The distance c a or c a' from either of the extreme 
positions of the particle to the central position is called 
the amplitude of the vibration. It is the same as the 
radius of the auxiliary circle. 

Th^ period of the vibration is the time of moving 
from A to a' and back, and is the time of a complete 
revolution in the auxiliary circle. 

7. Let the force acting on the vibrating particle be 
such as to produce an acceleration /x x when the distance 
from the centre is x. The factor /x will evidently be 
constant, since, from our definition of simple harmonic 
motion, the force is proportional to x. Now it is proved, 
in treatises on dynamics, that the acceleration of p is 



( 



— ) CP, 
T / 



(t denoting the period), and is directed along p c. Its 
component along x c is 



(v) 



2 
CX, 



* The velocity of p, and the two components of this velocity parallel to 
A A'! and BB', are perpendicular to the sides of the triangle gyp, which 
may therefore be taken as the triangle of velocities. Hence c Y represents 
the velocity of x. 
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arid, since p and x have identical niotions in this direction, 
this is also the acceleration of x. That is, we have 

2 

whence 

/x= ( — j , T = .^ — (i) 

The period therefore depends only on /Lt and is inde- 
pendent of the amplitude. In other words, the vibrating 
particle will make the same number of vibrations in a 
given time whether its excursions be large or small. This 
equality of period for all amplitudes is called isochronism. 
It is a general law that the small vibrations of any elastic 
body are isochronous ; and the physical cause of this 
isochronism is found in the fact that the elastic resistance 
is proportional to the displacement. This latter fact is 
known as Hooke's law. It was experimentally discovered 
by Hooke in the case of the extension of elastic strings, 
and was expressed by him in the formula Ut tensio sic vis 
(As the extension, so is the force). 

8. It is evident that the motion of the point y in Fig. i 
is similar to that of x, and that the motion of P Is the 
resultant of the two. If p moves round the circle in the 
direction aba' b', tlftn y will come to its extreme position 
B a quarter of a period later than x comes to a. Hence 
we have the following proposition : — 

Two equal simple harmonic motions^ at right angles to 
each other ^ differing in phase by a qtcarter of a period^ 
compound into uniform circular motion. 



SIMPLE HARMONIC MOTION. ^ 

9. If ^ denote the angle which c P has swept out since 
coinciding with c a, and a the radius of the circle, we have 

X = a cos $, y = asva 9. 

Hence, simple harmonic motion may be defined as motion 
in which the displacement from the mean position is pro- 
portional to the sine or cosine of an angle which varies as 
the time. 

10. If 6 is measured from any fixed radius c e (Fig. 2), 
we shall have 

.a:=(i cos (^— e), y=as.m{6—€), 

where e denotes the angle described in moving from c e 
to c A ; either of these formula 
may, therefore, be employed as the 
.general expression for simple har- 
monic motion, it being always un- 
derstood that $ is directly propor- 
tional to the time. If / denote 
the time occupied in describing 
the angle 6, and T the period, we fic. 2. 

have 

6 t , , 
=— , (2) 

since 6 is described in time /, and 27r in time t. 

In accordance with the usage of the best modern 
authorities, we shall adopt as the standard formula 

x=a cos (tf-c), (3) 
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where c, or its equivalent in time — t is called the epoch, 

^ - c, or its equivalent in time, the phascy and a (as already 
stated) the amplitude. 

Substituting for Q its valUe from (2), the formula 
becomes 

x^a cos (^^^'^c^. (4) 

Hence the equation 

x^a cos (n /— c) (5) 

denotes simple harmonic motion, whose period T is deter- 
mined by 

— = ;^, or T = — . (6) 

T n 

11. From the analogy of (5), which is the general 

equation of simple harmonic motion, one variable y is 

said to be a simple harmonic function of another^, when 

the connection between them can be expressed by the 

equation 

y^a cos i^x—i). (7) 

12. The curve of which (7) is the equation, is called 
the dmple harmonic curve. It is the curve which is 
traced, by a point executing simple harmonic vibrations, 
upon a sheet of paper travelling uniformly in a direc- 
tion at right angles to the line of vibration. 

For if the paper travels with velocity v in the direc- 
tion of the negative axis of x, the tracing point will travel 
relatively to the paper in the direction of the positive axis 
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of X with the same velocity, so that if x denote the distance 
travelled in time / we shall have 

;i:=v^or/=^. 

V 

But from equation {4), with^ in place of x, we have 

y=a cos \-— -cj, 
that is, 

Now VT evidently denotes the distance that the paper 
advances in the period of one complete vibration. Call 
this distance X ; then we have 

y=a cos(?^-,). (8) 

Comparing this with (7), we see that 



Fig, 3. 

\ is called the wave-length. If we increase x by X, we 
increase — r — by ztt, and y will be unaltered. The 
curve is represented in Fig. 3. It evidently consists of 
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■ a number of similar and similarly placed portions, each 
having a projection X on the axis of jr. , The portion A a' 
from one summit to the next can be divided into four 
parts, A B, B c, c D, D a', which are equal and similar, but 
reversed in position. 

1 3. Such curves can be traced by causing a piece of 
smoked glass to move rapidly past a tuning-fork which 
has a light style attached to one of its prongs. They can 
be obtained on a larger scale by attaching a pen (consist- 
ing of a glass tube drawn out to a fine point) to the lower 
end of a pendulum vibrating in a small arc, and causing 
it to write upon a sheet of paper which is drawn by clock- 
work in a direction perpendicular to the plane of vibra- 
tion. 

14. To show that the vibrations of a pendulum follow 
the simple harmonic law, it will suffice to consider the 

case of the simple pendulum, that is, of a 
heavy particle suspended by a weightless 
string, and vibrating in one plane. 

Let / (Fig. 4) be the length of the string, 

and <fi the angle which it makes with the 

vertical at any moment Then the accelera- 

FiG 4 *''^" ^^ '^^ heavy particle, being the tangential 

component of gravity, is^ sin c^, and if s denote 

the distance from the lowest point, measured along the 

arc, we havet^= j. Hence the acceleration is g sin -., 

which, when the arc is small, may be identified with 
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g jy and is directly proportional to s. The motion' of 

the particle, therefore> agrees with our definition of simple 
harmonic motion (§ 4), except that its path, instead of 
being straight, is slightly curved. Since the constant 

factor ft of § 7 has . now the value ^ , we have for the 
periodic time (by equation i) 

T=:— - = 27rA/-. (10) 

What is commonly called the * time of vibration ' of a 
pendulum, is the time of swinging from one extreme posi- 
tion to the other, and is half the periodic time. 

15. The cycloidal pendulum is an arrangement in 
which a heavy particle is made to oscillate, not in a cir- 
cular arc, as in the case above discussed, but in a curve 
which fulfils the condition 

^=^ sin 4), (11) 

^ denoting the inclination of the tangent at any point to 

the horizon, s the distance measured along. the curve from 
this point to the lowest, and k a constant. The accelera- 
tion of the heavy particle is 

^sincl^=^p 

which is rigorously proportional to s ; and, therefore, for 
all vibrations, whether small or large, the periodic time is 

the same, its value being sita/ — . 
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CHAPTER II. 

GENERAL THEORY OF COMPOSITION OF MOTIONS OF 
TRANSLATION. 

1 6. Definition. — If a, b andc are any three bodies, 
the motion of a relative to c is called the resultant of the 
motion of K relative to b and the motion of^ relative to c. 

If c is regarded as at rest, the motion of A will be 
called the resultant of the motion of A relative to b and 
the motion of b. 

In the present treatise we shall only have to discuss 

the motions of points, and we shall regard two points 

I as having the same motion if their 

motions are equal and parallel ; in 

j other words, all the points of a rigid 

body which has a motion of traiis- 

lation will be regarded as having 

^°' ^' the same motion. 

17. Construction for composition of motions. — 
]i A and B are any two points whose motion is to be com- 
pounded, we may take any fixed point o (Fig. 5) and 
construct the parallelogram of which o a, o B are two sides. 
If o R be the diagonal of this parallelogram, the motion of 
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R is the required resultant. For since a r is constantly 
equal and parallel to o b, the motion of r with respect to 
A is the same as the motion of b about the fixed point o, 
and the motion of r is by definition the resultant of this 
motion and the motion of a. 

If we choose different positions for o, the paths 
obtained for r will differ in position, but will be equal 
and similar, and may be regarded as the paths of different 
points of a rigid body which has a motion of translation. 

It is not necessary to suppose the paths of a and b to 
lie in the plane of the paper. The construction is appli- 
cable to the movements of any two points in space. 

18. The motion of the middle point of the 

UNE joining any TWO POINTS A B IS HALF THE RESULT- 
ANT OF their MOTIONS. 

This is obvious from the figure in the preceding 
section ; for since the diagonals of a parallelogram bisect 
each other, the middle point of a b is the middle point of 
o Rj and its motion about the fixed point o is similar to 
that of R, but on half the scale. 

1 9. Let Xy X2 X3 be the distances of three points a b c 
from a fixed plane. Then, since ^i—^irg is constantly equal 
to the sum of ^r^— ^2 and x^-x^^ the motion of a relative to 
c resolved in a direction normal to the plane is the sum 
of the motions of a relative to b and of b relative to c, 
similarly resolved. Hence, whenever one motion is the 
resultant of two others, in the sense of the definition at 
the head of this chapter, its component in any direction 
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must be the sum of their components in the same direction. 
Conversely, this property may be taken as the definition 
of the resultant of two (or any number of) motions. 

20. \{ x^yx Zi be the distahceis of a point Pi from three 
fixed planes at right angles to each other, with similar 
notation for the distances of other points P2 P3....Pn from 
the same planes, the point whose distances are 

X —\X\-\X2-\- . . . +^n)> 

n 

y^^iyi-^y^-h . . . +jrn), 

n 

is called the centre 0/ mean position of the n points, and is 
identical with the centre of gravity of equal masses at the 
n points. Its motion resolved normally to any one of the 

three planes is obviously — of the sum of the motions 

n 

of the n points similarly resolved. Hence the motion of 
the centre of mean position, if magnified n times, is 
the resultant of the motions of the n points. This pro- 
position reduces to that of § 1 8 when there are only two 
points. 

The motion of the centre of mean position may with 
propriety be called the arithmetical mean of the motions 
of the n given points. 

21. If the line joining two points a b be unequally 
divided in a constant ratio, the motion of the point of 
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section may be called a ' mean with unequal weights.' Let 

the point of section be called G, and let AG be to g b as (5 

to a, so that g is the centre of s 

gravity of a weight a at a and a 

weight h at b. Then if a and ' 

6 are integers, it follows from 

§ 20 that a such motions as that of a and b such motions 

as that of B would have for their resultant the motion 

of G magnified a-^b times. Whether a and b be integers 

or not, a + & times the motion of g will be the resultant of 

a times the motion of a and b times the motion of b. 

22. These principles can be illustrated by the pan- 
tagraph, an instrument used by engravers for reducing 



Fig. 7. 
drawings. It may be regarded as consisting of a jointed 
parallelogram a B, divided by two bars parallel to its sides 
into four smaller jointed parallelograms, two of which, a g, 
Ge, are similar to the whole parallelogram and are there- 
fore about the same diagonal. The intersection G of the 
two cross-bars thus divides the diagonal a B in a constant 
ratio. 



i6 VIBRATORY MOTION AND SOUND. 

In the oixlinary use of the instrument a is fixed, ahd a 
pen at a draws a reduced copy of the curve traced by a 
style at b, the scale of the copy being to that of the 
original as a g to a b, or as a d to a e, a ratio which the 
operator has the power to adjust at pleasure. 

If A and B are simultaneously moved, c will have a 
motion which is a mean of their motions, and if the 
instrument is set for reducing one-half (in other words, if 
D be the middle point (rf a e) the motion of g will be the 
resultant of the motions of A and b reduced one-half. 
This application of the pantagraph is, we believe, new.^ 

' We have described the pantagraph in the manner which is simplest 
from a theorelicat point of view. Us actual constraction for the purposes of 
the engraver is as shown in the annexed figure The tracing point to be 



carried o\-er the original is at a definite point B in one of the aims. The 
pencil or pen is at C vhich is not a definite pmnt but depends on the scale 
of reductioa reqwiied, the bar P c beinggraduatcdfor this purpose; and da 
is graduated to cwrcspond with it in such a way that when c and a are at 
similar(yinarkeddi>-iskins,B.Gand A wiU be in one straight line. Atspit-oMd 
to a heavy weight to pre^tnt it from movinK. and there are castocs at the 
eod« aod comers of the frame, to roll o\*r the paper. 



^ 
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If G is fixed, the motion of b will always be opposite 
in direction to that of a, and if a and G be simultaneously 
moved in given ways, it is obvious from the last sentence 
of 5 2 1 that b times the motion of b will be the resultant 
of a + d times the motion of g, and a times the reversed 
motion of a. 

23. The arithmetical mean of the motions of three 
points A, B, c can be found by employing one pantagraph 
to give, by the intersection g of its cross-bars, the arith- 
metical mean of the motions of A and b ; and employing 
a second pantagraph, with one corner jointed to g and 
the opposite corner to c, to give a mean in which g has 
double the weight of c. 

To obtain the arithmetical mean of the motions of 

four points, we niay employ one pantagraph to give the 

mean of the motions of two of them, a second to give the 

mean of the motions of the other two, and a third to give 
the mean of these two means. 

It is thus always possible to obtain by a combination 
of n — I pantagraphs the arithmetical mean of the motions 
of u points. The resultant of the motions of the n points 
will be this mean magnified n times. 
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CHAPTER HI. 

COMPOSITION OF VIBRATIONS OF THE SAME PERIOD. 

24. Two uniform circular motions of the same period 
and in the same direction compound Into a single 
uniform circular motion. 

For if A and b (Fig. 9) revolve with the same period 
and therefore with the same angular velocity round o, 
the angle between the revolving 
radii o A, o B will be constant, and 
the parallelogram o a c b will re- 
volve as a rigid figure round o. 
The uniform circular motion of c 
is the resultant of the two given 

^ motions. 

Fig. 9, 

■ 25. Two S.H. motions * of the 
same period in the same straight line compound into a 
single S.H. motion of the same period. 

For the two components are the projections (upon 
ihe given line) of two uniform circular motions of the 
same period ; and the resultant will be the projection of 
the resultant of these two circular motions. It will there- 

' Here and elsewhere we use the initial letters s.h. as an abbreviation 
for 'Simple Harmonic' 
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fore {by the preceding section) be the projection of lini- 
form circular motion of the same period as either com- 
ponent. 

26. Two uniform circular motions of the same period 
in opposite directions compound into s.h. motion if their 
radii are equal. 

For if A and b (Fig. 10) revolve round the same circle 
with equal and opposite angular velocities; they will meet 
at both ends of one fixed diameter. Their motions 
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parallel to this diameter will be the same, and their 
motions perpendicular to it equal and opposite. Their 
resultant will therefore be s.h. motion alpng this dia- 
meter, with amplitude double the radius of either 
circle. 

27. When the two circular motions in opposite direc- 
tions have unequal radii {Fig. 1 1), there will still be one 
line passing through the common centre of the two circles 
such that the two revolving points a and b will cross it 
simultaneously twice in each revolution. Let a and b be 
the radii, a being the greater. Then the resultant motion 
parallel to this line will be the sum of two s.h. motions of 
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the same epoch, and will be a single s.h. motion of ampli-. 
tude a-^-d. The resultant motion in the perpendicular 
direction will be the difference of two s.h. motions of the 
same epoch, and will be s.h. motion of amplitude a—d. 
The final resultant will therefore be obtained by com- 
pounding two S.H. motions of amplitudes a^-b and a— 6 
in perpendicular directions, with their phases so related 
that an extreme displacement in the one is simultaneous 
with a mean position in the other. 

If we compare this resultant with uniform motion in 
a circle of radius ^-f <5, we see that it agrees with it as 
regards one component, and that the other component 

has the constant ratio j to that in the circle. The path 

a-k-b ^ 

will therefore be an ellipse whose major and minor semi- 

« 

axes are a + b and a-b. The resultant motion in this 
case is called elliptic harmonic motion. 

28. In general any two s.h. motions of the same 
period compound into elliptic harmonic motion. 

For let 2a and 2b be their amplitudes. Then, by 
§ 26, the first of the two s.n. motions can be resolved 
into two opposite uniform circular motions of radius a, 
and the second into two of radius b. We have thus four; 
uniform circular motions of the same period, two of them 
(of radii a and b) being in one direction, and the other 
two (also of radii a and b) in the opposite direction. 
Compounding (by § 24) those which have the same 
direction, the four uniform circular motions are reduced 
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to two in opposite directions ; and these (by § 27) com- 
pound into elliptic harmonic motion. 

Simple harmonic motion and uniform circular motion 
are extreme cases of elliptic harmonic motion. 

29. The projection of s.h. motion upon any straight 
line is S.H. motion. 

For let DA = o a' be the amplitude of the original 
motion, and b, b' the projections of A, a' upon any line 
through o. The acceleration of the original tracing 
point p is /I. po, which can be resolved into ft. p q, and 



fi. Q o, the latter being the acceleration of Q the projection 
of P upon B b'. q has therefore simple harmonic motion 
of the same period and epoch as p. The amplitude of 
the motion of q will be o b, which is the original ampli- 
tude multiplied by the cosine of the angle between the 
original and the projected motion. 

50. The projection of elliptic harmonic motion upon 
any straight line is s.h. motion. For the tlUptic motion 
can be resolved into s.h. components along the principal 
axes of the ellipse ; each of these will project into s.h. 
motion on the given line, and the resultant of these two 
projections m\\ itself be a s.h. motion. 
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Tlie projection of elliptic harmonic motion upon any 
plane is elliptic harmonic motion. For its projection 
upon two lines at right angles to each other in the given 
plane will be simple harmonic, and their resultant will 
(by § 28) be elliptic harmonic motion. 

31. The acceleration in elliptic harmonic motion is 
always directed towards the centre of the ellipse, and 
proportional to the distance from the centre. 

For it is the resultant of the two accelerations ^. x o, 
/*. V o (Fig. [3), along the principal axes (x and v being 



the projections of p upon these axes), and these evidently 
compound into /x. p o. 

Conversely, if a point p move in a plane curve round 
a point o with an acceleration always represented by 
jn. p o, the path will be an ellipse of which o is the centre, 
and will be harmonically described. For if x and v 
(Fig. 14) are the projections of p on two rectangular axes 
through o, the accelerations of x and v will be /*. x o, 
ft. Y o. so that the motions of x and v will be simple bar- 
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monic ; and the motion of p, being their resultant, will 
(by § 28) be elliptic harmonic motion. 

32. The resultant of any number of s.h. motions 
along any lines whatever, if all have the same period, is 
elliptic harmonic motion. For the given motions can be 
projected upon three rectangular axes, and each of the 
projections will be simple harmonic. Those which are 
along the same axis will compound into one s.h. motion. 
The required resultant will therefore be obtained by 
compounding three s.h. motions of the same period 
along three lines at right angles, and we may regard o 
as the central point of each of the three motions, so that, 
o X, o y,o.z being the three displacements from the origin 
o, the accelerations will be /a. x o, /a. y o, /it. z o. The 
resultant of these will be /a. ? o, p being the point whose 
projections are x, y, z. But the motion of p is the re- 
sultant motion which we are seeking. Let a plane be 
drawn through the tangent to "the path of p at a given 
moment, and also through o. The whole path of p will 
lie in this plane, and will be the same as that of a free 
particle attracted towards o with a force varying as the 
distance. From the second part of the preceding section 
it follows that the motion will be elliptic harmonic. 

33. We shall now investigate the amplitude of the 
S.H. motion which results from the composition of two s.h. 
motions in the same line. 

Let A and b (Fig. 15) be the two points which travel 
uniformly round the auxiliary circles of the two compo- 



24 VIBRATORY MOTION AND SOUND. 

nents, c the point which travels uniformly in the auxiliary 
circle of the resultant. Then o a, o B, o c, are the three 
amplitudes, and o c, being the diagonal of a parallelogram 
of which o A, o B are the sides, may have any value 
intermediate between their sum and difference, according 
to the magnitude of tlie angle A o b, 
which is the difference of phase 
(or difference of epoch) of the two 
components. When this angle is 
zero they have the same phase, 
and the resultant amplitude is the 
sum of the given amplitudes. 
When it is 1 80° they have Oppo- 
site phases, and the resultant amplitude is the difference 
of the given amplitudes. In this case if the given 
amplitudes are equal the two components destroy each 
other, and the resultant is absolute rest. 

The formula for the square of the amplitude of the 
resultant is evidently 

O C^ = O a'' + O B^ + 2 O A. O B COS A O B, 

A o B being the difference of phase of the two components, 
and o A, o B their amplitudes. 

34. If the two component s.h. motions have not 
rigorously the same period, as hitherto supposed, the 
angular velocities of a and b in the two auxiliary circles 
will not be rigorously equal, and the angle a o b will 
change at a constant rate. We shall suppose this rate to 
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be slow in comparison with the angular velocities them- 
selves, so that the angle a o b will only undergo a small 
change in each revolution. Then the path of c in one 
revolution will be nearly circular, and its velocity in this 
path sensibly uniform, so that the projection of its motion 
upon a given line will be very approximately simple 
harmonic ; but the radius of the circle will gradually alter 
in successive revolutions, taking all values intermediate 
betw^een the sum and difference of o a, o b. ^ Remember- 
ing that the radius of the circle is the amplitude of the 
resultant, we see that the resultant of two s.H, motions of 
slightly unequal periods (both having the same line of 
motion) may be described as a s.H. motion with ampli- 
tude varying between the sum and the diflFerence of the 
two given amplitudes. 

35. The variation of the square of the amplitude is 
simple harmonic. For if we drop a perpendicular c d on 
o A or o A produced, we have 

O C^ = O A*^ + A C^ ± 2 O A. A D, 

where all the quantities on the second side are constant 
except A D. The variation of o c^ is therefore the varia- 
tion of 2 o A. A D, and is proportional to a p. But the 
motion of c relative to o a is uniform circular motion 
round a, and the motion of d along the line o a is there- 
fore simple harmonic motion with a as central point. 

It follows that the mean value of the term ± 2 o a. -{l d 
is zero ; and therefore the mean value of c^ is o a*^ + o b^ 
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or the mean value of the square of the resultant amplitude 
IS the sum of the squares of the component amplitudes. 

36. These principles explain the throbbing character 
of the sound which is produced by the combination of 
two sounds differing slightly in pitch. The drum of the 
ear vibrating under their joint influence performs vibra- 
tions whose amplitudes vary from the sum to the differ- 
ence of the amplitudes due to the two separate sounds. 
If the separate effects of the two sounds were exactly 
equal and were simple harmonic, there would be momen- 
tary silence at the instant when the phases became 
opposite. Two * stopped ' organ-pipes mounted side by 
side on the same wind-chest, and tuned as nearly as 
possible to unison, will often maintain this opposition of 
phase (and almost complete extinction of sound) for a 
considerable time. 

The alternations of loudness produced by the cause 
here explained are called beats. Each beat indicates 
that one of the two sources has gained a complete vibra- 
tion upon the other ; and hence, if the number of vibra- 
tions made by one source is known, the number made 
by the other can be found by adding or subtracting the 
number of beats. 

37. They also explain the phenomena of spring and 
neap tides. 

Speaking broadly, the variation of tidal level at a 

given place is the sum of two s.h. variations, one 
depending on the moon and the other on the sun, the 
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former having the larger amplitude and a rather longer 
period. When the phases of these two s.h. variations 
concur, we have spring tides with amplitude equal to 
the sum of the lunar and solar amplitudes, and when 
the phases are opposite we have neap tides with ampli- 
tude equal to their difference, 
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38. We have seen that the resultant of two s.h. 
motions of the same period and not in the same straight 
line is elliptic harmonic motion. We shall now investi- 
gate the form and position of the ellipse as affected by 
the amplitudes and epochs of the two components. 
We shall in the first instance, and throughout the greater 
part of our discussion, suppose the two components to 
be at right angles, this being the only case of practical 
importance. 

Let the directions of the two components, for con- 
venience of language, be called horizontal and vertical. 
Describe two concentric circles (Fig. 16) whose radii are 
the two amplitudes; then one component will be the 
horizontal motion of a point h travelling uniformly round 
one circle, and the other component will be the vertical 
motion of a point v travelling round the other with the 
sariie angular velocity. It is optional to regard the 
directions of revolution in the two circles as the same or 
opposite ; we can, therefore, without loss of generality, 
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suppose them to be the same. The angle H o v between 
the revolving radii will then be constant. 

If we draw two tangents at the extremities of the 
horizontal diameter of tlie circle in which h moves, these 
will be the limits of the horizontal motion of the resultant ; 
and in like manner two tangents at the extremities of the 
vertical diameter of the circle described by v will be the 



limits of vertical motion. Hence the ellipse will be in- 
scribed in the rectangle formed by these four tangents. 

To determine the points of contact of the ellipse with 
the vertical sides of the rectangle, we must consider 
where v will be when h is at the extremities of the hori- 
zontal diameter, v will evidently be at the extremities 
of a diameter inclined to the horizontal at the given angle 
Hov. Hence we must draw this diameter of v's circle, 
and from its extremities draw horizontal lines one to the 
right and the other to the left to meet the vertical sides 
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of the rectangle. The points in which they meet the 
vertical sides will be the points of contact of the ellipse, 
and will evidently be at the distance o v sin h o v from 
the middle points of the vertical sides. In like manner 
the points of contact with the horizontal sides will be at 
the distance o n sin v o h from the middle points of these 
sides (v o H being measured in the opposite direction of 
revolution to h o v). 

When the angle h o v is zero, the points of contact 
will be the middle points of the sides of the rectangle 





Fig. 17. 



(Fig. 1 7, c), and the ellipse will be traced in the same 
direction of revolution as the two circles. 

When H o v is a right angle, o v being 90° in advance 
of o H> the points of contact will (with the usual conven- 
tions as to sign) be at the top right hand and lower left 
hand corners of the rectangle, and the ellipse shrinks into 
.a straight line (Fig. 1 7, a), namely, the diagonal joining 
these corners. 

When o V is rather more than a right angle in advance 
of o H, v will have passed its highest position, and begun 
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to descend before h comes to the extreme right. This 
shows that at the point of contact of the ellipse with the 
right hand side, the point which traces the ellipse is de- 
scending (Fig. 17, h). The ellipse is therefore described 
in the opposite direction to the two circles. 

When H o V is equal to two right angles, the points 
of contact will again be the middle points of the sides, 
and the ellipse will be traced in the opposite direction to 
the circles (Fig. 17, g). 

When o v is three right angles in advance (or one 
right angle in arrear) of o h, the ellipse shrinks into the 
diagonal joining the top left hand and lower right hand 
corners (Fig. 1 7, e), and when h o v is rather more than 
three right angles, the ellipse will again be described in 
the positive direction (Fig. 1 7, d). 

It thus appears that the ellipse is described in the 
positive or the negative direction according as the angle 
between o h and o v is acute or obtuse ; and that when 
this angle is a right angle, the ellipse shrinks into a straight 
line. 

39. If the periods of the two s.ii. components are 
slightly unequal, the angle h o v will be nearly constant 
during the time of one revolution of h or v, but will 
gradually change from one revolution to the next, and 
will take in succession all values from o^ round to 360° 
or 0° again. All the forms of ellipse which we have been 
discussing in the preceding article will thus be traced in 
succession, iand if a permanent mark is left by the tracing 
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point, it will be found to form successive lines of shading 
covering the whole area of the rectangle. The commence- 
ment of this process is illustrated by the last figure in Plate 
III., which is taken from a trace made by Donkin's Har- 
monograph. In this instrument, which we shall describe 
in a later chapter (Chapter vii. § 92), the amplitudes remain 
constant throughout the motion. In most (or perhaps in 



all) of the other experimental illustrations of this subject, 
the amplitudes gradually diminish. 

40. One such illustration is represented in Fig. 1 8. A 
string A c B is stretched between two fixed points a and b, in 
such a manner that it droops a very litde in the centre ; 
and a second string c d, carrying a weight d, is fastened to 
the middle point c (or to any point) of the first. If this 
weight is set swinging in any direction except parallel to 
A B or perpendicular to a b, it will trace out the series of 
ellipses above discussed. The following is the explana- 
tion : — 

If D were set swinging parallel to a b, it would oscil- 
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late about c as a fixed point, since the string a c b woiild 
not move. 

On the other hand, if d were set swinging perpen- 
dicular to A B, it would oscillate about the point e in which 
A B is cut by D c produced ; for the plane of the two strings 
would swing from side to side, turning round a b as axis. 
The period of the vibration in this ' case would be rather 
longer than in the former, because the pendulum e d is 
longer than the pendulum c d. 

If D is drawn aside in a direction oblique to ab and 
then let go, its motion will be compounded of two s.h. 
motions, parallel and perpendicular respectively to a b, 
having these two unequal periods. 

41. This result depends upon the general principle, 
that when the displacements of a body from its position 
of stable equilibrium are small enough to fulfil Hooke's 
law (§ 7), the force called out by any such displacement 
is the resultant of the two separate forces which would be 
called out by any two component displacements into which 
it can be resolved. That is to say, in the pre&ent case, if 
o (Fig. 19) denote the position of d when in equilibrium, 
and OP, o Q, two sides of a horizontal parallelogram, of 
which o R is the diagonal, the forces called out by dis- 
placing D along o p and along o q will, if compounded, 
give a single force the same in magnitude and direction 
as the force called out by displacing d along or. If 
we take op and oq parallel and perpendicular to ab, 
the two component forces called out will be along these 
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lines, and may be called fti p o and /xj q o. The resultant 
force will not be along the diagonal R o unless ftj is equal 
to fAj ; and in the present case /Xi is greater than ^. We 
shall return to this subject in a later chapter* (Chapter 

vi. § 74-). 

42. We append confirmatory proofs by co-ordinate 

geometry of some of the foregoing results. 

Composition of any number of s.h. motions in the 
same straight line with the same period. 

Their equations may be written (§ 10) 

x^—a^ cos (6—61), 

x^-=^a^ cos (d— ffj), (i) 

:r3 = ^3 cos (fl-fj), 
&c. &c. 

ft 

' Since cos (6—5) is cos fl cos 6 + sin fl sin 6, we have 
■^i+-^2+-% + &c. —cos d (^1 cos 61 + ^s COS e2 + &c.) 

H-sin fl («i sin si-J-OJg sin ej-f&c.) (2) 
Put 

rtJl COS £i + ^2 COS ^2 + &C. = A cos E 

• o • (3) 

^^^ sm 61+^^2 sm 62 + &c.=a sm E 
Then we have 

•^14-^2-1- &c.=: A cos E cos fl + A sin E sin fl (4) 

=A cos (6— e). 

Hence the resultant is s.n. motion of amplitude a 
and epoch e. The value of a^ will be obtained from 
equations (3) by squaring and adding ; and then tan e 
will be found by dividing the second equation by the first. 

D 
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It may be remarked that equations (3) are of the same 
form as the equations for finding the resultant of a set of 
forces acting at a point in one plane. 

43. Compositions of two s.h. motions of the same 
period at right angles, differing by a quarter-period in 
epoch. 

If the equation of one of them be 

xz=^a cos fl, 
that of the other will be 

jV=^ cos (^±-^ = i^b sin fl. 
Hence 

(^)*+ (|)*=cos* ^+sm2^= I. (5) 

the equation to an ellipse of semi-axes a b. 

44. ^Composition of any two s.h. motions of the same 
period, at right angles. 

Their equations may be written — 

x^^a cos d, 
y^b cos (5—8)=^ (cos fl cos 8 + sin fl sin S). 

X T 

But cos 5= -, and sin fl=- y/ic^-^o^). 

a a ^ 

Hence we have 

y— ^\x cos 8 \- ^{a^^x^) sin 8 | , 



or 



(^.-^cos«)«=^i^)sm*8. (7) 

This is an equation of the second degree, and as we 
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know that the resultant motion must be in some closed 
curve, the locus is, in general, an ellipse. 
The following are particular cases : — 

0=0 gives jv = — , a straight line. 

8=- „ /=-g (fl^-3(?), as in § 43. 

8=7r „ 1/ = — — , another straig^ht line. 

a 

8=^-^ „ r^sr -o (^^— ^)>same as 8=^. 
2 a^ 2 

Describe a rectangle whose sides are the double 
amplitudes of the two given components. Then all the 
ellipses obtained by giving different values to 8 can be 
inscribed in this rectangle, since the extreme values of x 
are always ±^, and the extreme values oi y are ±.b, 

Itivill be found upon examination that the direction 
in which the moving point travels round the ellipse 
depends upon the value of d, and is reversed as 8 passes 
through the values o and tt, We shall examine the two 

cases 3=!^, S=*^, for which we have obtained in last 
2 2 

article the same equation y^=-2 {f^—^)- 

When 8=!?:, 

2 

$;=o gives :r = ^,j^=o, 

2 

D 2 
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Hence in one quarter period the motion is from the 
point x^Uy jj/=o to the point x^o, y—b. The direc- 
tion of revolution is therefore from the positive axis of :r to 
the positive axis of ^'. 

When 0=2—, 

2 

5=0 gives x=:a, jv— o, 
fl=- „ ;r=o, y=s — ^. 

2 

Hence the direction of revolution is from the positive 
axis of X to the negative axis of ^ ; which is opposite to 
the direction of revolution in the preceding case. 

45. Next, let us suppose the periods of the two 
mutually perpendicular components to be only approxi- 
mately equal. Then the resultant motion at any moment 
will be approximately one of the ellipses represented by 
equation (7), but S will gradually change, and , thus, 
instead of the motion repeating itself in a fixed ellipse, it 
will approximate in succession to all the ellipses which 
equation (7) can be made to represent by giving every 
possible value to S, The first figure in Plate UI. shows 
the trace left, by a point describing these approximate 
ellipses, upon a sheet of paper travelling uniformly past it. 

If 8 is increasing, the x vibrations are gaining upon 
the y vibrations. For the phase of the x vibrations is 
9, and the phase of the y vibrations is d— S ; but if 8 
increases with fl (and at a much slower rate) the incre- 
ment of fl— S in any time is less than the increment of 6 ; 
that is to say, the phase of the y vibrations increases more 
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slowly than the phase of the x vibrations. The opposite 
will be the case if S is decreasing. 

45.* To investigate the resultant of two s.h. fnotions 
along lines inclined at an angle other than a right angle, 
we have only to suppose the axes of co-ordinates in the 
preceding sections 43-45 to be oblique. The algebraic 
work is unchanged, and the interpretation of the results 
presents no difficulty. 
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CHAPTER IV. 



46. LETdtTi, b bx, cc^, ddi, &c. (Fig. 20), be equal 
parallel and equi-distant straight lines, such that their 
extremities a, b, c, d, &c., are in one straight line, and 
their other extremities therefore also in a straight line. 
Let there be a number of particles, one in each of the 
lines a a^, b bi, &c., executing simple harmonic vibrations 



in them, so that a and a^, are the extreme positions of 
the first particle, b and b^ of the second particle, and so 
on. Let the periods of their vibrations be all equal, but 
let the second particle be a little later in its phases than 
the first, the third a little later than the second, and so 
on, the differences of phase from particle to particle being 
all equal. Then we shall have a simple harmonic undula- 
tion — in other words, a series of simple harmonic waves 
— traversing the particles. 
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-In the figure, the first particle is supposed to be at 

thb middle of its descent from ^ to »i, iandthe seventh 

particle to be at the middle of its ascent from gx to g. 

The wave is travelling from left to right, 

' 47. Let the common difference of phase from particle 

.1 . 

to particle be - of the common period, / being a large 

P 

integer, then the difference of phase between the first 

particle and the/+ith, or between the second particle 
and the/-}- 2th, or between the rth particle and the/ + 
rth will amount to one period. But a difference of phase 
of one period means identity of phase. Hence the phase 
of the first particle at any moment is the same as that of 
the / + « th, also of the 2p. + 1 th, and the 3/ -h i th ; the phase 
of the second particle is the same as that of the / + 2 th, 
the 2/ + 2th, the 3/4- 2th, &c., and in general the phase 

of the rth particle is the same as that of the / + ^h, the 
2/+rth, the 3/ + rth, and so on. 

The first/ particles will form one complete wave, the 
next p particles another complete wave, which at any 
given moment will be precisely similar to the first ; the 
next/ particles will form another similar wave, and so 
on. Any p successive particles will form one complete 
wave ; and if we include /+ i particles, the phases of the 
first and last will be identical. The distance from the 
first particle to the / + 1 th (in other words, / times the 
common distance ab or b c or cd) is called the length of 
the waves, or the wave-lengihy and is usually denoted by 
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the Greek letter X, Stated in general terms, the wave- 
length of a system of equal and similar waves is the 
distance from any particle to the next particle that is in 
the same phase, the distance being measured not along 
the curved outline of the wave, but along the straight line 
which is the direction of propagation of the wave (the 
line abed, or the line Ui bi Ci di, in the figure). 

48, Let us suppose, for convenience of language, that 
the lines of vibration aai, bbi, &c., are vertical, and 
the direction of wave-propagation horizontal. Then a 
particle which is in its highest position is at the crest of 
a wave, and a particle in its lowest position is at the 
trough of a wave ; and these particles will again assume 
these positions when the present wave is replaced by its 
successor ; in other words, when the distance that the 
waves have advanced amounts to one wave-length. Thus 
we arrive at the following important relation between the 
period of vibration of the particles, the wave-length, and 

* 

the velocity of propagation of the waves. 

TAe distance that the waves travel in one period is one 
wave-length ; or if z' denote the velocity of wave-propaga- 
tion. 

X = 2/ T. (8) 

If the period t be -- of the unit of time, so that each 
^ n 

particle makes n vibrations in the unit of time, the above 

equation may be written in the form 

V z=. n-K, (9) 
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which expresses that the distance travelled by the waves 
in the unit of time is n wave-lengths. 

49. We shall now investigate the equation of the 
curve formed by the particles at any time /, taking as axis 
of X the line which passes through the middle points of 
the paths of the particles, and taking any point in this line 
as origin. The ordinate y will bet the displacement of any 
particle from its mean position. 

The displacement of the particle whose mean position 
is at the origin may be represented by the equation 

y ^ a cos fl, 
where a is the amplitude, and fl is ^- 2 7r (see § 10), or 

— 2 TT, by equation (8). 

As we pass from one particle to another, in the direction 
in which the waves travel, x will increase, and the phase 
will diminish at such a rate that when x increases by X 
the phase diminishes by ? ^ ; the equation for the dis- 
placement of any particle is therefore 

y ^ a cos (^ 2 7r\ 

that is, 



y z^ a cos 



(— — -2XJ. (10) 



which is the required expression. It shows that the 
curve formed by the particles at any time is the harmonic 
curve (§ 12), for equation (10) agrees with equation (8) 
when t is constant. Dividing numerator and denominator 
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... ' ' " X 

by V, and remembering that - = t, we have 




jK = «cos V V (ii) 



which IS therefore another form of the equation to the 
wave-curve at any time /. 

When the lines of motion of the particles are, as in 
the present case, perpendicular to the line of propagation 
of the waves, the vibrations are said to be transverse ; 
but the equations which we have obtained are equally 
applicable when the vibrations are parallel to the line of 
propagation, or have any intermediate direction, if we 
regard y as denoting the displacement of the particle 
whose mean co-ordinate is x. 

50. We shall now examine the relation between the 
velocity of a particle and the position of the particle on 
the waves. 

We know that the velocity in simple harmonic motion 
is greatest at the central point and diminishes to nothing 
at the extremities. Hence. a particle at the crest of a 
wave, as a (Fig. 3), or at the trough, as c, is for the instant 
at rest, and the maximum velocities are at b and d, the 
points midway between crest and trough. If the waves 
in the figure are travelling from left to right, b is rising 
with maximum velocity, and d is falling with maximum 
velocity. All particles between a and c are rising, and 
all particles between c and the next crest a' are falling. 
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If we consider two points very near together on a wave, 
it is evident that they rise or fall. through the difference 
of their heights during the time in which the waves 
advance through their horizontal distance. Hence,, the 
difference of their heights^ divided by their horizontal 
distance y is equal to the velocity of either particle divided by 
the velocity of propagation of the waves. That is to say, 
in the language of the differential calculus, 

^=-i: (12) 

ax V ^ ' 

where y denotes --^, the negative sign being prefixed 

because -^ is negative from a to c, where the particles 
ax 

are rising, or, in other words, where y is positive. 

This conclusion can be verified by differentiating 
equation (10). For, writing that equation in the form 



we have 



y ^ a cos fi, where 6= 2 tt. 



dy^dy d^ dy _ dy dh 
dx ah dx di'^ dh It' 



therefore 



but 



dy ,dy„d^ . ^d . 
dx dt dx dt 



dd 27r . dd 2 7rv 

■ — ^= — — and — ;- =• , 

dx a' dt 'h 
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hence 

dx at ' • 

whicfe agrees with (12). -^ is obviously the tangent gf 

the inclination of the curve to the axis o{x. 

51. Next let the vibrations be longitudinal) that is, let 
the lines of motion of the particles be coincident with the 
direction of propagation of the waves. 

The particles will then remain always in one straight 
line, but their alternate forward and backward move- 
ments will bring them sometimes nearer together and 
sometimes further apart; so that instead of crests and 
troughs we shall have compressions and extensions pro- 
pagated along the line of particles. Equation (10) or (i i) 
still represents the displacement of any particle from its 
mean position, and we shair regard ^ as positive when the 
displacement is forward (understanding by the forward 
direction the direction in which the waves are propa- 
gated, which is the same as the direction of the positive 
axis of :ir). Hence, where we had before a crest we shall 
now have a maximum forward displacement, and where 
we had before a trough we shall now have a maximum 
backward displacement. 

To calculate the compressions and extensions, let x 
be the mean co-ordinate of one particle, that is, the co- 
ordinate of the particle when in its mean position, and 
x-\-^x the mean co-ordinate of a particle a little in 
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advance of it. Also let y and jv + Sjj/ be their respective 
displacements from their mean positions. Then the dis- 
tance between the two particles, instead of being the dis- 
tance 8^ between their mean positions, is S^+8jj/. The 
measure of the extension is the increase of distance Sjv 
divided by the mean distance %x, or more strictly is the 

limit of this ratio -^. When -^ is positive, it indicates 

extension, and when negative, compression. 
From the equation 

dx V 

we infer that particles which are moving forward (and for 
which therefore y is positive) are in compression, that 
particles which are moving backward are in extension, 
and that the amount of compression or extension is 
directly as the forward or backward velocity of the par- 
ticles, being equal to the quotient of this velocity by the 
velocity of propagation of the waves. 

It is by longitudinal vibrations that sound is propa- 
gated through air, and through all gases and liquids. 
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CHAPTER V. 

COMPOSITION OF TWO SIMPLE HARMONIC UNDULATIONS 

OF EQUAL WAVE-LENGTH. 

52. By calling an undulation the resultant of two others, 
we mean that the motion of each particle is the resultant 
of the motions due to these two component undulations. 
In general the resultant of two displacements is the 
diagonal of the parallelogram of which the two com- 
ponent displacements are the sides ; but we shall for the 
present confine our attention to the case in which the two 
components are parallel. The resultant will then be 
their algebraic sum. In every case we shall suppose the 
velocity of propagation to be the same for both the com- 
ponent undulations. 

53. First, let the direction of propagation be the 
same for both, and their wave-lengths equal. Since the 
velocities of propagation are also equal, the periods will 
be equal, and the difference of phase will be a definite 
quantity, the same for all the particles and remaining 
constant. Let this difference of phase be ^, and let the 
amplitudes of the two undulations be a and b. The 
motion of each particle is then the resultant of two simple 
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harmonic motions in the same straight line, with a 
difference of epochs ^. This resultant is (by § 33) a 
simple harmonic motion of the same period as the com- 
ponents, and having an amplitude 

^= y/ {d^ + d^ ^lab cos ^) 
represented by the diagonal of the parallelogram, whose 
sides are the two component amplitudes a and b placed 
at an angle ^. 

. 54. If the wave lengths of the two component undu- 
lations are only approximately equal, while their velocities 
of propagation are still supposed to be exactly equal,. the 
difference of epoch ^ will have different values at differ- 
ent points at the same moment, or for the same particle 
at different moments. The amplitude of vibration of 
each particle will, on the principles of § 34, alternately 
increase and diminish, its maximum value being the 
sum, and its minimum value the difference of a and b. 

5 5. .These results can be verified by means of the 
standard equation (10) of wave motion. 

Denoting for shortness 27r by 6, we may 

write the equations of the two undulations, on the as- 
sumption that X is the same for both, 

yi=^a cos 6, 
y^-b cos (d-^), 

and the equation of the resultant undulation will be 

y^a cos fl + ^ cos (5—^) 
= cos d (a + ^ cos <^) + sin 9 {p sin <^).- 
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This will take the form 

» 

y^c (cos d cos J' + sin d sin \|/) —c cos (9 -^"4/), 

if we have 

^ cos ^^=^ + 3 cos <^, 

c sin \|/=^ sin ^. 

These two last equations give, by squaring and adding, 

c^^a^-^-S^+iad cos (f)y 
and by division they give 

^ + ^ COS 9 

Hence c aiid \|/ can always be determined in terms of the 

given quantities a, by and ^, and y can thus be reduced 

to the form 

y^c cos (d— -v^), 
that is 

^=^ cos f 2 X- V J, 

where c and \f/ are independent both of x and /. This 
last equation evidently denotes a simple harmonic un- 
dulation of wave length X, velocity v and amplitude c. 

56. On the supposition of a slight difference in the 
wave-lengths of the two components, the circumstances 
are approximately represented by making ^ vary slowly 
with /. Then the greatest value of c^ will be obtained 
by putting ^=^0, and will be^*^+^^ + 2 ^^ or {a^bY ; and 
the least will be obtained by putting >|/=x, and will be 
{a— by. The mean value of c^ will (as explained in § 35) 
h^d'-vb^ 
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57. The case discussed in §§ 54-56 is that which 
occurs when two simple tones of nearly the same pitch 
are emitted froni two neighbouring sources of sound. 
The waves from the two sources are propagated through 
the surrounding air with the same velocity, and those 
which belong to the sound of higher pitch are slightly 
shorter than the others. 

58. Next, let the directions of propagation be oppo- 
site for the two component undulations, their wave- 
lengths being exactly equal, and also their amplitudes. 

First, suppose the vibrations to be transverse. Then 
the successive actions will be understood by inspection of 
the annexed figures 21, 22, 23, 24. The heavy curve 
in each figure represents a definite portion a b c d a' of the 
vibrating string, and the two lighter curves above it 
represent the two component undulations travelling in 
opposite directions, as suggested by the arrows. The 
interval of time from each figure to the next iS a quarter 
period. 

In Fig. 21 there is a coincidence of crests at b and 
of troughs at D. 

In Fig. 22 a crest coincides with a trough at a, c, 
and a'. 

In Fig. 23 there is coincidence of troughs at b and 
of crests at D. 

In Fig. 24 there is a coincidence of crest with trough 
at A, c, and a'. After another quarter period the state of 
things in Fig. 2 1 will recur. 

E 
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In each quarter period one component has travelled 
a quarter wave-length to the left, and the other the 
same distance to the right, so that their displacement 
relative to each other is half a wave-length. 

Comparing together the four positions of the string 



FiG. aj tie 34. 

here represented, it is easy to understand that the points 
A, c, and a' remain permanently at rest, and the points b 
and D midway between them undergo the largest dis- 
placements. On the other hand, if we attend to the 
direction of a tangent at a given point of the string, we 
see that this direction changes most at a, c, and a', and 



seam^sK9: 
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does not change at all at b and d. The points of perma- 
nent rest, A, c, and a^ are called nodeSy and the points of 
maximum displacement, b and d, dntinodes. 

59. Now, passing to the case of longitudinal vibra- 
tions, consider the state of things at the moment when 
the maximum compressions in the two sets of waves are 
in coincidence, and, therefore, the maximum extensions 
also in coincidence. At this moment the effect of one 
set of waves, as regards compression or extension, is at 
every point the same as the effect of the other set, both 
in kind and in degree, and the resultant effect will be 
double of either. 

But as regards velocity the effects destroy one 
another ; for at the places of compression the velocity 
due to either set is in the direction of propagation of 
that set, and these two directions of propagation are 
opposite ; while at the places of extension the velocities 
are opposite to the directions of propagation, and, there- 
fore, are here also opposite to each other. Hence, there 
is instantaneous rest all along the waves. ? 

Next, consider the state of things at the moment 
when the maximum compressions of one set coincide 
with the maximum extensions of the other. We shall 
then have mutual destruction of effect as regards com- 
pression and extension, but the velocities due to the two 
sets will be identical, and therefore the resultant velocity 
will be double of either. 

The time intervening between the two moments here 

E 2 
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considered is only a quarter of a period ; for since the 
two sets of waves are travelling opposite ways> their 
relative velocity is double the absolute velocity of either ; 
and the interval of time in question is the time of travel- 
ling over half a wave-length with this double velocity, or 
is the time in which each set of waves advances a quarter 
of a wave-length. 

60. After another quarter period the waves will 
have advanced another quarter of a wave-length, and we 
shall again have double compressions and extensions, 
with instantaneous rest everywhere ; but as the waves 
have advanced half a wave-length since the moment first 
considered, the places of compression and extension are 
interchanged. The points which were then the places of 
maximum compression are how the places of maximum ex- 
tension, and vice versd. Hence there are certain points, 
situated at regular intervals of half a wave-length from each 
other, which are alternately the points of maximum com- 
pression and of maximum extension. At these points the 
compression or extension is constantly double of that 
due to either set of waves separately, and the velocity 
is constantly zero — in other words, these are places of 
permanent rest. They are called nodes. 

61. When the maximum compressions of one set 
are in coincidence with the maximum extensions of 
the other, tlie points at which these coincidences occur 
are midway between the nodes. At these points (which 
are called antinodes) the velocities at the moment now 



\ 

I 
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under consideration are double of the maximum velocity 
due to either set separately, and are in opposite directions 
at any two successive antinodes^ The velocity at these 
points is constantly double of that due to either set of 
waves separately, and the compression due to one set is 
constantly destroyed by the extension due to the other 
set. 

62. We shall now establish these results as deduc- 
tions from the equations of wave motion. Opposite 
directions of wave propagation must be distinguished by 
opposite signs of v. Hence, since the equation of waves 
travellinsf in the direction of + ;tr is 

y^^acos —^ 25r, (13) 

the equation of equal waves travelling in the direction of 

'-x will be 

x-i-vt t \ 

yr^^^a cos — r — 2ir, (14) 

The equation of the resultant waves is obtained by 
adding these, and is 

{x—vt , x-\-vt ^ \ 
COS 27r + cos 27r \ 



ITT X 27r Vt i^K 

= 2^ COS COS (15) 



Hence we have 



dy ATT a . 27r X 2Tr vt ,^>. 

-f-= — -i sm cos — - — , (16) 

dx X X X ^ ' 

dy ATT va 27r X > 2'7r vt / . v 

-4 ^ - i!_ — cos _— sm —I—. (17) 
di X X X 
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Remembering that y denotes displacement, -^ ex- 
tension, and ^ velocity, we can draw the following in- 
ferences from these equations. 

(A) At the points for which sin ^-^ — =»o, and there- 

fore cos = ± j, there will be no extension or 

compression, but the displacements and velocities will be 
greater than at any other points. These are the anti- 
nodes. To find them we must put 

= mvy where m is any integer, and we have 



27r X 



X 

2 



(B) At the points for which cos = o, and 

therefore sin — — = ± i, the displacements and velocities 

are constantly zero, but the compressions and extensions 
are greater than at any other points. These are the nodes. 
To find them we must put 



nnr + — , whence x = w - + -. 



X 2 24 

(C) At the times for which sin -^ — = 0, and there- 
^ ' X 

fore cos ^ ^ ' ^ ± i , the velocity^ is everywhere zero, 
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and the displacements and compressions or extensions 
are everywhere greater than at other times. ^ To find 
these times we must put 

2Tr vt . ^ 
= mir\ or, smce X= in. 

= mit, whence t = m -. 

T 2 

(D) At the times for which cos = o, and there- 
fore sin = ± I , there is no displacement nor exten- 
sion or compression anywhere, but the velocity is every- 
where greater than at other times. To find these times 
we must put 

= = ntTT -h — , whence t =^ m - •¥ -. 

"K T 2 24 

The origin from which x is measured in the equations 
which we have been using is evidently an antinode. 

63. Passing now to the case in which the vibrations 
are transverse, equations (13) to (17) will still hold, y still 

denoting displacement and -^ velocity ; but -j, instead 

of denoting extension, will denote the tangent of the in- 
clination of the wave to the axis of x. The nodes, or 
places of permanent rest, will be at the same points as 
before, as v/ill likewise the antinodes or places of 
maximum departure from rest. The tangent to the wave 
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remains constantly parallel to the axis of x at the anti- 
podes, and departs furthest from parallelism at the nodes, 

64. The undulation represented by equation (15), 
which may be written 

27r X 2Tr t 
y=:2a cos cos •, 

9v T 

is called a stationary simple harmonic undulation. A 
cord vibrating in the manner represented by this equation 
does not present the appearance of waves running along 
it, but swings from side to side, while certain points in 
it, namely its nodes, remain fixed. 

The investigation which we have given shows that a 
stationary simple harmonic undulation can be resolved 
into two S.H. undulations, each of half its amplitude, 
travelling in opposite directions with equal velocities. 

A vibrating musical string behaves as if it were a 
portion of a string of indefinite length, along which two 
equal sets of waves travel in opposite directions. 

65. We shall now discuss a few cases of the compo- 
sition of s.H. undulations lying in two planes perpendicu- 
lar to each other. 

Let z denote distance measured along the line of 
mean positions of the particles, x and y the component 
displacements of a particle from its mean position. 

To find the resultant of two stationary s.H. undulations, 
lying in perpendicular planes and having the same nodes, 
we must combine the two equations 
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21t Z 21T t 

Xz=z la cos cos — — , 



y^2b cos 



27r ^ 



T 

27r / 



cos 

A \ T 



e-T-*) ' 



or, writing 



27r ^ r y 27r -2: t >^ /• 277 ^ 



A for 2a cos , b for 2b cos — r-, and fl for - 

:r=A cos d, y=Bc6s(fl — 8); 

and § 44 shows that the paths of the particles will in general 
be ellipses (the straight line and the circle being par- 
ticular cases). A and b viary from particle to particle 



in proportion to cos 



27r z 



Their ratio is the same for all 



the particles, and 8 is also the same ; h^nce all the 
ellipses will be similar and similarly placed. Also, since 
the ratio oi x to y is the same for all the particles, they 
all lie at a given moment in one plane, which revolves 
round the axis of z in the line t. 

. * ♦ • 

66. To find the resultant of two s.h. undulations lying 
in perpendicular planes and travelling in the same direc- 
tion, both having the same wave-length, we must com- 
bine the equations 

z—vt 
x^a cos 27r, 



^=^ cos ( 57r— 8j ; 



or, writing fl for 2ir, 



x^a cos 6,y=z6 cos(d — 8). 
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Hence in this case also the motion of each particle is 
in general elliptic. Since a and b are constants, all the 
ellipses will be equal and will have the same projection 
on the plane of x, y. The value of d is proportional to 
z--vt\ hence different particles will have the same value 
of d at different times connected by the relation 

Difference of z=iv x interval of time. 

In the particular case in which 8= ± — , and a=:6y the 

2 

particles will describe circles with uniform velocity, and 
the whole motion will be that of a corkscrew rotated on 
its axis without longitudinal motion. The corkscrew (or 
ke/tx) will be right-handed or left-hslnded according to 
the sign of 8. 

67* If the wave-lengths of the two components are 
only approximately equal, the ellipses described \>y the 
particles will gradually change in the manner described 
1^ § 45' This result is very important in connection 
with what is called elliptic polarization in optics. 



CHAPTER VI. 

COMPOSITION OF TWO S.H. MOTIONS OF DIFFERENT 

PERIODS. 

68. Thus far we have confined our attention to the 
composition of motions of the same or nearly the same 
period. We now proceed to some cases not thus limited. 

First, let the two s.h. motions to be compounded be 
at right angles to each other, and have periods in the 
ratio of 1 to 2. 

Let T be the period for the x component, and if the 

period for the y component ; let 5 stand for and d for 

— 7-. Then we have, by 5 lo, 

x=za cos (fl— s), 
y=zdcos i^-s'). 

But r7=- ; hence if t is double of T^ d' is double of d. 
9' T 

Also, by reckoning time from an instant when x has 
its maximum value, we make s=o, and, putting 8 for the 
difference of epoch s' — g, we shall have 

Xz=za cos d 

^=^ cos (2d— 8). (12) 

If we eliminate fl from these equations we obtain an 
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equation of the fourth degree, which is not of much 
interest ; but in two particular cases the second half of the 
curve coincides with the first — the moving point retrac- 
ing its course — and the equation reduces to the second 
degree. One of these is the case of S=o, which gives 

•S ^COS 2fl=2 COSfl— 1= 5- 



^-^'°'" 



the equation of a parabola, whose vertex Is at a distance b 
frpm the central point of the vibrations, and" focus at the 

distance ^-r- from the vertex. 

oo . 

The other is the case of 8=7r, which gives 

Z = ^ COS 2fl, and ^ = -^ (— jj/ + d), 

denoting the same parabola inverted, its concavity 
being now turned towards the negative instead of the 
positive axis of y. 

Of the other curves, the most interesting is the sym- 

rtietrical figure of 8 which corresponds to 8 = - and 

8=5 — -, the path being the same for both tliese cases, 

but traced in opposite directions. 

The first line of Plate J I. shows these and some of 
the intermediate form^. 

69. Whenever the two periods are commensurable, the 
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curve described returns into itself, and the period of its 
description is their least common multiple. Let the ratio 
of T to t' (reduced to its lowest terms) be that oi m \n. 
Then the equations will be 

x^a cos nh (13) 

y^b cos (;;/ fi— 8). 

The curve will be inscribable in a rectangle whose sides 
are 2a and 2b, since the extreme values oix are ± a, and 
the extreme values of y are ±^. Each of the two ex- 
treme values of x is attained n times, and of jj/, m times, 
in the complete period. 

When 8 is o or tt, the tracing point will go twice over 
its path— once forward and once backward; for in the 
former case we have 

- = cos «fi, 4^ = cos wfl ; 
a 

and — fi gives the same values both of x and ^ as -f- d ; 
that is to say, the tracing point will be in the same spot 
at equal distances of time before and after the beginning 
of each complete period ; this beginning being fixed by 
the equations at a time when both x and y have their 
maximum positive values. 

70. In like manner, when 8 = ^, the equations 

- = cos « fl, -V = "" cos m Q 
a 

show that the tracer will be in the same place at equal 
intervals of time before and after the moment when x 
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and y have their extreme values, one positive and the 
other negative. 

By giving 8 the value -^ or — we obtain a curve 

possessing special features of symmetry. In the former 
case we have 

Xi-=^ a cos n fl, 

and in the latter 

X2 = acos ni, 
y2=^ ^ 6sin mO. 

Every point on the locus of Xiyi is also on the locus of 
X2 y%, and corresponds to a value of d the same in magni- 
tude but opposite in sign. Hence the two curves are 
the same, but are traced in opposite directions. 

71. The curves obtained by compounding two simple 
harmonic motions are often exceedingly beautiful, and 
the movements of the pen in tracing them, when it travels 
at a convenient speed for the eye to follow, are graceful 
in the extreme. Several examples are represented in 
Plate II., the specimens selected being for the most part 
either the symmetrical curve just described, or the curve 
which terminates abruptly at the ends, the tracer return- 
ing upon itself, as described in § 69. The ratio of the 
two periods is indicated in each case. (See also § 94.) 

72. The following is the geometrical construction for 
tracing these curves by points. 

Describe two concentric circles of radii equal to the 
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amplitudes of the two components. Let h be the point 
which by its motion round one circle gives the horizontal 
displacement, and v the point which by its motion round 
the other gives the vertical displacement Then, having 
selected the starting points h^ and v^ so that v„ is 90°— 5 
in advance of h^. find the intersection of a vertical through 
H, with a horizontal through v^. This will be one point 
on the curve. Set off in the forward direction a succes- 



sion of equal arcs h^, Hi, H| Hj, &c., of any convenient 
magnitude on the one circle, and on the other equal arcs 
Vo Vi, V, Vj, &c., such that the latter are to the former 
(when expressed in degrees) as the period of the hori- 
zontal to the period of the vertical vibrations (or as »/ to 
« in equation 13, if x is horizontal andjj* vertical). Find 
the intersections of a vertical through Hi with a horizontal 
through Vi, a vertical through Hj with a horizontal through 
Vj, and so on, until the curve obtained begins to return 
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into itself, which will in general be after travelling n times 
round one circle and m times round the other.^ 

Fig. 25 illustrates the application of this method to 
the curve whose equations are 

X = a cos 3 fl, JK = ^ cos 2 fl. 

Vq the starting point for y is one right angle in advance 
of H^ the starting point for x, and the curve begins to be 
retraced backwards after f revolutions of h and one 
revolution of v, ' -- 

« 

73. When the ratio of the two periods is approxi- 
mately but not exactly that of two small whole numbers 
m and «, the curve described will approximate in succes- 
sion to each of the curves obtained by giving different 
values to 8, If 8 is increasing (of course at a very slow 
rate compared with nt^), the increase of «^d — 8 is less 
than the increment of m fl, and thus the y vibrations, 
which depend upon cos (;;^d— 8), are slower than they 
ought to be in comparison with the x vibrations. 

74. To describe any of these curves by means of the 
simple apparatus described in § 40 (which is called Black- 
burtCs Pendulum), the lengths of the strings must be so 
regulated that if e is the point where a b would be cut by 

^ If the number of vibrations made in the unit of time be called their 
frequency (so that period and frequency are reciprocals), the arcs set off in 
the two auxiliary circles are to be directly as. the frequencies. In the 
vibrations represented by the equation 

y ^ b cos (m d - 8) 

the period is - of the time in which B increases from zero to 2jr ; hence the 

frequency is directly as tn. 
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c D produced, e i) is to c D as tn^ Xjo n^ ; inasmuch as the 
period of vibration of a pendulum is as the square root of 
the length. ' ^ > 

75. They may also be obtained by means of thie 
vibrations of a straight rod, fixed at one end and free at 
the other. If the rod offers the same resistance to bend- 
ing in all longitudinal planes, the free end will 
describe either an ellipse, a circle, or a straight 
line, according to the manner in which it is 
started ; but if it is not equally stiff for all direc- 
tions of bending, there will be two directions at 
right angles to each other, in one of which the 
resistance is a maximum and in the other a mini- 
mum ; and the vibrations actually executed will 
be compounded of two simple harmonic vibrar- 
tions in these directions. 

If the section of the rod be a rectangle of sides 
a and dy or an ellipse whose length and breadth 
are ^ and ^, the resistances to equal displacements 
of the free end parallel to a and 6 respectively 
will be as a^ to ^^ and the periods of vibration 
in these directions will be as b to a. 

Rods constructed for showing the composition of 
these vibrations are called KaleidophoneSy and the best 
form (ons account of the great variety of curvefs that it 
can show) is the double-sprifig Kaleidop/ionej represented 
in Fig. 26. 

76. Two long narrp^y and flat pieces of steel, a b, en, 



Fig. 26. 
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• are joined in one straight line, with their planes at right 
angles. The lower piece a b is fixed in a vire or similar 
clamp at any point in its length that may be desired, so 
that the portion of a b above the clamp, and the whole 
of CD, are free to vibrate. A bright bead e is firmly 
attached to the top of c d, and serves as a moving point 
of light, which, by the persistence of impressions in the 
eye, leaves a luminous track as the observer looks down 
upon it. 

When the upper end of c d is drawn aside and then 
let go, it does not return directly towards the position of 
equilibrium unless the displacement be in one of the two 
planes a b or c d. If the lower piece is clamped very near 
its upper end, there will be great resistance to displace- 
ment in the plane c d, and the vibrations in this plane will 
accordingly be much quicker than those in the perpen- 
dicular plane. If the clamp is near the lower end a, 
there will be little resistance to displacement in the plane 
c D, and the vibrations in this plane will be slower than 
those in the perpendicular plane. There is one definite 
position of the clamp which will make the times of vibra- 
tion in the two planes equal ; and as we move the clamp 
either upwards or downwards from this, the times of 

vibration become more and more unequal. The ratios 
I : 2, 2:3, 3:4, &c., can thus be obtained each in two 
ways. 

77. A third method is furnished by Tisley^s Harmono- 
graph or compound pendulum apparatus, the working of 
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which will be understood from Fig. 27. Two pendulums 
oscillate in perpendicular planes, their axes of suspension 
being at some distance below their upper ends. Two 
light rods attached to these upper ends by ball and socket 
joints are jointed at their further ends to the penholder, 
and thus enable each pendulum to push and pull the pen 
in a direction parallel or nearly parallel to its own plane 
of vibration. The pen is a vertical glass tube drawn out 
to a fine point below, and draws the curves upon a card 
laid beneath it. As the amplitudes of the vibrations of 
the pendulums gradually diminish, 
the curves become gradually smaller, 
and very beautiful effects of shading 
are thus obtained. The first two 
figures in the last line of Plate III. 
are examples. The ratio of the 
periods is indicated in each case. 

In another form of the apparatus, 
one of the pendulums carries at its 
top a table, on which the card is to be 
laid, and the other pendulum, by means 
of an arm, carries the pen. The curves 
are thus produced by the movement 
of the card in one direction, com- 
bined with the movement of the pen 
in the perpendicular direction. 

a 

78. A fourth method, due to Lissajous, is represented 
in Fig. 28. Two large tuning-forks vibrate, one in a 





Fig. 27. 
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horizontal and th^ other in a vertical plane, each having 
a small mirror clamped to one prong near the end, the 
plane of the mirror being parallel ro the flat of the prong ; 
and a beam of light from a small but powerful source is 
reflected from one mirror to the other and thence to a 
screen, a lens being interposed between the source and 
the fir^t mirror, at a proper distance for bringing the 
beam to a focus on the scree;n. When one of the forks 
vibrates, the ray reflected from it swings to-and-fro in the 
plane of vibration through a small angle, and if the other 
fork is stationary the image on the screen moves to- 
and-fro in a straight line, presenting (by the persistence 
of impressions) the appearance of a line of light on the 

c 




Fig. 28. 



screen. When the other fork alone vibrates, the appear- 
ance is that of a line of light perpendicular to the former ; 
and when both vibrate, these two rectangular movements 
are compounded, producing luminous curves of the forms 
discussed in the preceding sections. As the curves first 
became popularly known by this experiment, they are 
often called Lissajous' figures. 

Fig. 28 represents a section of the apparatus made by 
a plane containing the whole course of the beam of light, 
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which we may conveniently suppose to be horizontal, f 
is the source of light> consisting of a lamp flame shining 
through a hole in one side of a metallic chimney, l the 
lens (its conjugate focal distances being f L and l a + a b + 
Bc), A the mirror attached to the horizontal fork, b the 
mirror attached to the vertical fork (the two prongs of 
which are seen in section), c the spot of light on the 
screen s s. The nlovemeht of a causes c to move along 
the line s s, and the movement of b causes c to move 
perpendicular to the plane of the diagram. 

79. Another mode of obtaining them by meaiis of tuning 
forks is to attach the object glass of a compound micro- 
scope to a prong of one tuning fork, the eyepiece and lube 
being attached to a fixed support^ and to observe through 
the microscope a small bright object, such as a grain of 
starch, attached to a prong of the other fork. The focal 
length of the lens should be two or three inches, and the 
vibrations of the two forks must be in parallel planes but in 
perpendicular directions. If the two forks are exactly in 
unison, or if the interval between their notes be an abso- 
lutely true musical interval, there will be no change in the 
curve observed, after the forks have been started and left 
to themselves, except such. as results from the gradual 
diminution of the amplitudes ; but if the interval be ever 
so little untrue, the gradual change of form will be readily 
detected. This optical test of the exactness of the tuning 
of k fork b more delicate than any that is furnished by 
the sense of hearing. 
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80. If a tracing point travels on the surface of a 
circular cylinder, with a motion compounded of uniform 

rotation round the cylinder and s.h. motion parallel to its 
axis, the projection of its motion upon a plane parallel to 
the axis is the resultant of two rectangular s.n. motions; 
for the component parallel to the axis is unchanged, and 
the rotational component projects into s.ii. motion per- 
pendicular to the axis. The relative epoch 8 in equa- 
tions (13) will- depend on the position of the plane of 
projection with respect to the figure traced on the 
cylinder ; and if the cylinder carrying the figure with it 
be turned on its axis through any angle while the plane 
of projection remains fixed, 8 will be changed by an 
amount equal to this angle. The appearance actually 
seen in either form of Lissajous' experiment is very 
suggestive of a cylindrical curve thus rotating uniformly 
on its axis ; the apparent rotation being uniform because 
the change of 8 takes place at a uniform rate. 

When the periods of the two components are equal, 
we have seen that the figure corresponding to a certain 
value of 8 is a straight line. Hence, by the above con- 
struction, the curve on the cylinder for equality of periods 
is a plane section of the cylinder, and is therefore an 
ellipse. 

All the Lissajous^ figures obtained by giving different 
values to 8 in the equations 

X — a cos n ^y y ^ b cos {m Q — 8), (14) 

are projections of the curve obtained by winding round 
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a cylinder of circumference a s.h. curve of ampli- 

n 

tude b and wave-leneth . The number of wave- 

^ m 

lengths required will be nty and they will go n times 
round the cylinder. The axis of this cylinder is parallel 
to the axis of y. If we take the axis of our cylinder 
parallel to the axis of ^, we must interchange a with d 
and m with n in this description. 

81. If a point vibrates with a motion compounded of 
two simple harmonic motions parallel to the axis of j/, 
and leaves a trace upon paper which moves uniformly in 
the direction of the negative axis of Xy the equation to 
the trace will be 

y ^ a cos mx + b cos {nx — 8). (15) 

The first term will not be altered if we increase x by 

- — , which may accordingly be called the wave-length of 

this term. In like manner the wave-length of the second 

term will be — , and the least common multiple of these 

n ^ 

two wave-lengths will be the wave-length of the resultant 
curve. 

When m and n are equal, the resultant curve will, by 
§ 33, be a simple harmonic curve of the same wave- 
length as each of its components, and of amplitude 
having any value between the sum and the difference of 
a and by according to the value of 8. It will be the sum 
when 8=0, and the difference when 8=7r. 
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82. If 8 increases or diminishes at a rate which is 
very slow compared with the increase of nx and mx, we 
shall have a succession of different curves, each nearly 
identical with that which would be given by a constant 
value of 8, this constant value being different for successive 
curves. The case of two s.h. vibrations whose periods 
are approximately in the ratio of two small integers can 
be reduced to this. For example, the equation- 

y^a cos 30 x->rb cos 19 ^, 
can be written 

y^a cos 30 x->r b cos (20 x^x)y 

which is of the form of equation (15) with ;;^ : ;^ as 3 : 2, 
and t=r,x. 

When the ratio of ;;^ : « is approximately unity, we 
have what may be called the curve of beats. For 
example, the equation 

jV=^ cos 55 ^+^ cos 54 ^, 

consists of a series of approximately s.h. curves, their 
amplitudes varying from the sum to the difiference of a 
and b. This is obvious from § 34. 

Plate I. contains six specimens of the curve 

y^a cos mx-\-b cos nx, 

with m and n approximately in the ratio of two Small 
integers, and ^=^. The value of ^ or ^ is the same foi" 
all the curves. The approximate ratios are marked on 
the left hand, and the accurate ratios on the right, 
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MECHANICAL ILLUSTRATIONS OF SIMl'LE HARMONIC 

MOTION. 



83. In this chapter we propose to describe instances 

■ » (J 

of simple hannonic motion not depending on vibrations 
of pendulums, or on forces of elasticity, but on arrange- 
ments for the transmission and transformation of motion, 
and especially on arrangements for transforming circular 
into rectilinear motion. 

84^ Uniform circular motion can be converted into 
simple harmonic motion by the arrangement shown in 
Fig. 29. A B is a piece which by means of the guides gg 
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Fig. 29. 

is constrained to travel in a straight line ; and in pne part 
of it there is a slot at right angles to the line of travel. 
A crank revolving uniformly in a circle (both indicated 
by dotted. lines) passes through this slot, which it fits so) 
accurately that there is no shake, and. at the same time. 
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no pinching. The slot and the piece a b in which it is 
cut wi]l evidently be compelled to take a simple harmonic 
motion; 

This plan involves a large amount of friction ; and it 
would be difficult to preserve a good fit, as the parts 
would wear loose. Instead of allowing the crank to rub 
against the slot, it is better, as suggested by, the Rev. F. 
Bashforth, in 1845, to make the crank work in a circular 
hole in the centre of a sliding-piece which travels in 
the slot. Fig. 30, which is copied from Mr. Bashforth's 




Fig. 30. 



drawing, shows the slot and sliding-piece with the hole 
in its centre. 

85. A motion approximately simple harmonic can be 
obtained by the arrangement shown in Fig. 31. a b is a 
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Fig. 31. 



crank revolving uniformly round the centre a. c d is a 
rod guided to move in a straight line passing through a, 
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and B c IS a connecting-rod jointed at b and c to the other 
two pieces, c d will have a reciprocating motion, which 
will be more nearly simple harmonic as the ratio of the 
length of the connecting-rod to that of the crank is 
greater.^ The arrangement here described is met with 
in many of the commonest forms of steam-engine, cd 
being the piston-rod and a b the crank, which it drives 
with a nearly uniform velocity of rotation ; the uniformity 
being maintained by means of a fly-wheel, or in the loco- 
motive by the inertia of the engine and train. A similar 
arrangement is also generally employed for working the 
slide-valves, the crank a b being usually replaced by an 
eccentric mounted on the axle of the fly-wheel. If b be 
the centre of this eccentric and a the fixed point round 
which B revolves, the motion of the connecting-rod b c 
and of the valve-rod c d will be precisely the same as if 
A B were a crank. 

86. In steam-engines which admit of 4Deing reversed, 
the apparatus for reversing consists usually of a combi- 
nation of two eccentrics, each haying its own connecting- 
rod for giving an approximately simple harmonic motion 
to the slide-valves. The principle of its action is illus- 
trated by Fig. 32, where a and b are the two eccentrics, 
their centres revolving in one and the same circle (the 

* If the projection of B c upon the straight line A c D can be regarded as 
of constant length, the motion of c is the same as the motion of the projec- 
tion of B, and is therefore simple harmonic. In order that the motion of c 
may be sensibly simple harmonic, the difference between the greatest and 
least projections of BC (the former being BC itself) must be negligible in 
comparison with the amplitude A B. 
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dotted circle in the figure) round a fixed centre. The 
line joining the centres of the two eccentrics is always a 
diameter of this circle, so that when one is in the extreme 
position to the right the other is in the extreme position to 
the left. CD is the valve-rod, which is constrained to 
travel in what is very nearly a straight line, passing 
through the centre of the dotted circle. The ends, e f, 
of the two connecting-rods are joined by a piece in which 




' - " Fig. 32. ■ \ ■ 

a slot is cut for the purpose of receiving a button G, which 
moves with the valve- rod. In the figure the button is 
represented as midway along the slot. In this position, 
the opposite motions of the points e f combine to leave 
the button and valve-rod nearly at rest. This accordinp-lv 
IS the position for stopping the engine. 

By means of the bar f h, which contains three holes 
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for fixing it by a pin l. the slot can be made to travej 
along the button. When the hole a is brought down to 
L, the upper end of the slot will be brought down to the 
button, and the movement of the button will begoverned 
by the eccentric a. This is the position for driving the 
engine in one direction — say forwards. Then, to reverie 
the engine, the hole b is brought to l, and the lower end 
of the slot is thus brought to the button, which will now 
be driven by the eccentric b instead of by a, and the 



Fig. 33. 

phases of motion for the valve-rod (and consequently fo 
the piston) will, be reversed. 

87. New method of obtaining s.h. motion. 

A rigorous simple harmonic motion can be obtained 
without the friction of guides by employing a pantagraph 
^as described in § 22) to give the arithmetical mean of two 
equal and opposite uniform circular motions {see § 26), as 
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illustrated by Fig. 33. a d b e is a jointed rhombus, with 
two cross-bars jointed to the middle points of its sides- 
A pair of opposite corners, a b, are to be carried with 
equal and constant velocities in opposite directions round 
two equal circles in the same plane, so that the line join- 
ing A B is always parallel to the line of centres. Then 
the other diagonal de will always bisect the line of 
centres at right angles, and the point c, in which the 
cross-bars intersect, being identical with the intersection 
of the two diagonals, will be the projection of a or b 
upon the fixed line d e. The point c will therefore have 
simple harmonic motion, of amplitude equal to the radius 
of either circle. The motion of c could be magnified or 
diminished in any required ratio by means of a second 
pantagraph with one corner fixed, and either the inter- 
section of its cross-bars or the opposite corner attached 
to c. The dotted line m n in the figure represents the 
path of c, and the dotted parallelogram represents 
another position of the rhombus. 

We have for simplicity supposed the parallelogram 
A D b E to be a rhombus and the diagonal a b to Jdc parallel 
to the line of centres ; but it is evident from §§22 and 26 
that these restrictions are not necessary. The general- 
ised construction will be as follows : — 

Let A D b E be any parallelogram with two cross-bars 
jointed to the middle points of its sides ; and let a pair 
of opposite corners a b be carried, with equal and con- 
stant velocities in opposite directions, round two equal 
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circles either in the same plane or in parallel planes ; 
then the intersection of the cross-bars will have s.ii. 




' — ir 




Fig. 35. 




Fig. 34. Fig. 36. 

motion. The simultaneous starting points may be any 
two points in the two circles. 

88. If we attempt to compound two opposite circular 
motions or two circular motions with unequal angular 
velocities in the same direction, by means of a jointed 
parallelogram (Fig. 34) with one coiner fixed and the 
two adjacent sides revolving round it, we are met by a 
serious practical difficulty ; for though, by placing the 
sides of the parallelogram in different planes, we may 
succeed in making them clear one another at the dead 
points (that is, the positions in which all four are in one 
straight line), as shown in the sections Fig. 35, there is 
nothing to prevent the frame from losing the parallelo- 
gram shape in passing these points, and changing into the 
form shown in Fig. 36. 

89. Simple harmonic motion can also be obtained by 
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making a circle roll uniformly inside another circle of 
double its diameter. 

For, let A PC (Fig. 37) be the smaller circle, b its centre, 
A the centre of the larger circle, and e a p d one of its dia- 
meters. Then, because A is 
on the circumference of the 
smaller circle, the angle p b c 
at its centre is double of the 
angle a. The arc pc is 
therefore equal to twice a b 
multiplied by the circular 
measure of a, that is to the 
arc DC. From this equality 
j,jj. of the two arcs, it follows 

that p comes in contact with 
the larger circle at d. Hence the path of p is the dia^ 
meter d e. Also, since the angle a p c in a semicircle is 
a right angle, p is the projection of the point of contact 
c ; and as c travels uniformly round the larger circle, p 
has simple harmonic motion. 

90. It is worthy of remark that the motion of p may 
be regarded as the resultant of the motion of the centre b 
of the .smaller circle, and the motion of p relative to b. 

Now B describes a circle with uniform velocity round 
the fixed centre a; and, since the line he revolves utii- 
formly, the motion of p relative to b is a circle described 
with uniform velocity These two circles have equa! 
radii (the radius of the smaller circle), and they are de- 
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scribed in the same time (the time in which the smaller 
circle rolls over the whole circumference of the larger) ; 
also the directions of revolution in them are opposite, and 
each of them is described uniformly. Hence, by§ 26, 

the motion of p is rectilinear and simple harmonic, with 
amplitude double of the radius of the smaller circle, or 
equal to the radius of the larger. The result above 
obtained is thus confirmed. 

This proof further shows that the motion of any point 
carried by the rolling circle and not lying upon its circum- 
ference, is compounded of two uniform and unequal cir- 
cular motions of the same period in opposite directions, 
and is therefore (by § 27) elliptic harmonic. 

91. The two following methods of obtaining s.h. 
motion are perhaps rather of theoretical than practical 
interest 

If the extremities of a straight line a b, of constant 
length, are constrained to travel along two straight lines 
at right angles to one another, the middle point c of a b 
(since the middle point of the hypotenuse of a right 
angles triangle is equally distant from the three corners) 
will describe a circle round the point of intersection o of 
the two fixed lines. If we call these two lines horizontal 
and vertical, it is evident that as motion is double of the 
horizontal motion of c, and b's motion is double of the 
vertical motion of c ; hence, if c revolve uniformly, the 
motions of a and b will be simple harmonic, with ampli- 
tudes double of the radius of c s circle. 
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To put this method in practice, we may replace the two 
lixed lines by two grooves, with a sliding piece tapered 
off at the ends travelling in 
each. The moving line a b 
will be a straight bar with Its 
ends jointed to these sliding 
pieces. One end of a revolv- 
ing arm o c, of length equal 
to half the bar, must be jointed 
to the middle point of the bar, 
and its other end must be 
jointed to a point whose pro- 
jection on the plane of the grooves would be their inter- 
section. As the bar a b has to sweep over a considerable 
space all round o, the attachments for supporting the 
fixed end of the revolving arm oc must be at a con- 
siderable distance. 

92. This latter drawback can be avoided by discard- 
ing one of the grooves and one half of the straight bar ; 
the remaining half A c and the 
' revolving arm o c jointed to 

it will form two sides of a vari 
able isosceles triangle, whose 
! base, o A, is a portion of the 

groove. The objection to this 
plan is that when the sliding 
piece is near the middle point 
pf its path (that is when a is near o) the pull or 






DONKJN'S HARMONOGRAPH. 83 

thrust along a c is nearly perpendiciilar to the groove, 
and tends to jam the. sliding piece against one side of the 
groove. The middle point itself is a dead point, the 
statically applied force there being perpendicular to the 
required motion. 

93. A machine for compounding two parallel simple 
harmonic motions with any given ratios of period and of 
amplitude, has been invented by Mr. A. E. Donkin, and 
is constructed by Tisley and Company. 

There are two vertical axles turning in fixed positions, 
and carrying cranks whose lengths are made equal to 
the amplitudes of the two motions which are to be com- 
pounded. Toothed wheels of various sizes are pro- 
vided, which can be fixed on the axles (one on each), and 
the numbers of their teeth determine the ratio of the 
periods of the two components. As their axes are fixed, 
a third toothed wheel with movable axis must be em- 
ployed to connect them ; and by this means, when one of 
the two fixed axles is turned by hand, the motion is 
transmitted to the other with the required velocity-ratio. 
The crank carried by the first axle gives, through the 
medium of a long connecting-rod, a vibratory movement 
to the lower end of a lever, the upper end of which 
moves the pen (a glass tube drawn out to a point). The 
paper is drawn uniformly, iii a direction perpendicular to 
the movement of the pen, by the revolution of a roller, 
carrying a toothed wheel, which is driven by a train of 

wheelwork deriving its motion from the revolution of the 

o 2 
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above-mentioned vertical axles. One of these, as above 

stated, gives a vibratory movement to the pen. The 

other, by means of its crank and a long connecting-rod, 

gives a vibratory movement of translation to the frame 

on which the paper rests. The roller which draws the 

paper is also carried by this frame, and it is necessary 

that the toothed wheel on the roller should remain in gear 

with the pinion which is to drive it, in spite of this 

vibratory motion (which is parallel to the axes of the 

toothed wheel and pinion). This object is attained by 

making the pinion of great length (a long fluted cylinder), 

so that the toothed wheel can slide along it longitudinally. 

The speed of the paper and the lengths of the two cranks, 

as well as their velocity-ratio, can be regulated at pleasure, 

so as to give any required amplitudes and wave-lengths 

to the two undulations which are compounded. The 

figures in Plate I. are slightly reduced from curves traced 

• 

by this machine. The approximate ratio of the two 

periods is stated on the left and their rigorous ratio on 

the right. The amplitudes of the two components are 

equal in these specimens, but the machine admits of their 

being varied independently. 

94. By means of a bell-crank lever, the motion of the 

pen above described can be exchanged for a motion in the 

perpendicular direction, and thus vibrations at right 

angles to each other can be compounded. The figures 

in Plate II. are slightly reduced from curves thus drawn 

upon paper fixed to the frame, and not drawn onwards 
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by the roller ; the change from one curve to the next of 
its kind being effected by unclamping the toothed wheels 
and turning one of them through a definite number of 
teeth before clamping again. The ratios of the periods 
are indicated in the margin. The following is a more 
complete account of the contents of the Plate. 

In all the curves in the first line the ratio of the 
periods is 2 : i, two horizontal vibrations being executed 
in the same time as one vertical. The first and the last 
figure in this line are parabolas. 

In the second line, the ratio for the first four curves 
is 3 : 2, and for the last two curves 3:1, three horizontal 
vibrations being made in the same time as two or one 
vertical 

In the third line, the ratio is 5 : 3 for the first three 
curves, and 5 : 4 for the last three ; five horizontal vibra- 
tions being made in the same time as three or four 
vertical. 

In the fourth line, the ratio is 9 : 8 for the first three, 
and 10:9 for the last three, the number of horizontal 
vibrations being in each case greater by unity than the 
number of vertical vibrations. 

All these ratios can easily be verified by inspection of 
the curves. For this purpose the student must count 
how many times he crosses over the horizontal breadth 
of the figure, and how many times over its height, in 
travelling along the curve, from one end of it to the 
other, if it has ends, or until it brings him back to the 
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point from which he started, if it be an endless curve. 
In the latter case it is convenient to select a starting- 
point as near as possible to one corner of the circum- 
scribed rectangle. 

On putting in wheels corresponding to a ratio which 
is approximately that of two small integers, the curves 
will gradually change of themselves, and will be found to 
cover with shading the whole surface of a certain rect- 
angle. The commencement of this process is exhibited 
in the last figure of Plate III., the ratio here being 
approximately that of equality. 

If, instead of the paper being fixed to the frame, it is 
slowly drawn on by the roller, the curves are somewhat 
distorted, but the order of succession is clearly put in 
evidence, and the working is much more rapid. The 
traces thus obtained, five specimens of which are given in 
Plate III., often bear a striking resemblance to letters of 
ordinary writing, and might be taken as the foundation 
of a natural alphabet of quickly- written characters. The 
approximate ratios are indicated on the left hand of the 
Plate, and the rigorous ratios on the right, the number 
of vertical vibrations being in each case greater than 
the number of horizontal. The horizontal amplitudes 
are equal to the vertical amplitudes. All the curves 
except the first are on the same scale, both as regards 
amplitude and the action of the roller in drawing 
the paper onwards. In the first curve, the ampli- 
tudes are much larger in comparison with the motion 
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due to the roller, and hence the intersections are more 
numerous. 

95. A more elaborate combination of parallel simple 
harmonic motions is furnished by the tide-predicting 
machine of Sir William Thomson. 

The variation of tidal level at a given port isapproxi- 
mately the resultant of two simple harmonic variations, 
their periods being respectively half a lunar day and half 
a solar day, and the amplitude of the former being in 
general rather more than double that of the latter. When 
the phases of the two concur we have spring tides, and 
when they are in opposition we have neap tides. 

To obtain a closer approximation, the variation of 
tidal level must be regarded as the resultant of a much 
larger number of simple harmonic components, the 
periods of which are known from astronomical considera- 
tions, and are the same for all ports, while the ampli- 
tudes and the epochs of maximum for the separate com- 
ponents will be very different for different ports. These 
epochs and'^amplitudes for a given port can be calculated 
from a year's continuous record of tidal level at that port 
(better from several years' record), and when they have 
been thus ascertained, the tidal level at any future 
moment can be predicted from them. The tide-predict- 
ing machine is intended for making such prediction in 
the form of a continuous curve, whose ordinates are the 
heights of the tide. The principle of its working is illus- 
trated by Fi^. 40. 
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A number of pulleys, one for each simple harmonic 
component, are carried by cranks which are made to re- 
volve by clockwork, the length of each crank being pro- 
portional to the amplitude of the corresponding compo- 
nent. The axles are ranged in two rows, an upper and 
a lower, and a flexible wire passes alternately below a 
lower and above an upper pulley. The distances of the 




Fig. 40. 

upper from the lower pulleys are very great compared 
with the lengths of the cranks, and the portions of wire 
which run from each pulley to the next are always nearly 
vertical. One end of the wire is fixed, and the other 
carries a heavy pen, which is guided to move only in one 
vertical line. The pen keeps the wire tight, and is raised 
and lowered by the movements of the pulleys. If only 
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one pulley moved, it would give the pen a simple har- 
monic motion, the amplitude of which would be double 
the length of the crank, because the height of the pulley 
determines the lengths of two of the free portions of wire. 
Hence, when all the pulleys are moving, the motion of the 
pen is the resultant of as many simple harmonic motions 
as there are pulleys. 

The axles are all driven by the same clockwork, a 
system of toothed wheels being employed to give them 
approximately the correct velocity-ratios. 

96. The first machine of this kind had ten pulleys, and 
was constnicted for the Tidal Committee of the British 
Association. A second machine on a larger scale, with 
twenty pulleys (and therefore giving the resultant of 
twenty s.h. components) has been constructed for the 
Indian Government and used for computing the tides at 
the principal Indian ports. 

Its pulleys do not travel in circles like those of the 
machine above described, but in vertical lines on the 
crank-and-slot principle of § 84, sq that their motions are 
rigorously simple harmonic* 

The setting of the mdchine for the amplitudes and 
epochs of a given port occupies only a few minutes, and 
the tidal curve for a year can be drawn in four hours. 
Plate IV. is a representation, on aboyt y^^th of the 
original scale, of the tidal curve traced by this machine 
for the nineteen days commencing midnight August i, 
and ending midnight, August 20, i88i, for Beypore in 
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India. For the original from which it is reduced we are 
indebted to Mr. E. Roberts, of the Nautical Almanack 
Office, who has charge of the machine and its working. 

This method of combining a number of s.h. motions 
appears to have been first invented by the Rev. F. 
Bashforth, who printed and circulated a lithographed de- 
scription of it in 1845, from which Fig. 30, in § 84, is 
taken. An abstract of Mr. Bashforth's paper will be 
found in the * British Association Report' for that year 
(Transactions of Sections, pp. 3, 4). It was reinvented 
by Mr. W. H. L. Russell (see * Philosophical Magazine,' 
1870), and afterwards by Mr. Beauchamp Tower, who 
suggested it to Sir W. Thomson when in search of 
some convenient method for combining such motions 
with a view to the graphical prediction of tides. 



CHAPTER VIIL 

PROPAGATION OF SONOROUS UNDULATIONS. 

97. The propagation of sound depends upon the 
elasticity of the medium through which the sonorous un- 
dulations afe propagated. For example, when a* tuning- 
fork vibrates in air, it gives the air a series of pushes, each 
of which produces a momentary increase of pressure and 
' density in front of the advancing prongs, while a momen- 
tary decrease of density and pressure is produced behind 
them. As the prongs advance, first in one direction and 
then in the opposite, a series of compressions and exten- 
sions are produced in alternate succession. But each 
compressed portion tends to relieve itself by expanding 
into the neighbouring air, which is thus in its turn com- 
pressed, and the extended portions in like manner tend 
to communicate extension. Hence a series of compres- 
sions and extensions are propagated through the sur- 
rounding air, and these constitute an undulation, whose 
period is the same as that of the vibrations of the tuning-i 
fork. The velocity of propagation is independent of the 
period, and depends only on the elasticity and density of 
the air, being (as we shall prove in Chapter X.) directly 
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as the square root of the coefficient of elasticity, and in- 
versely as the square root of the density. 

98. The coefficient of elasticity is to be understood in 
the following sense. Suppose a portion of air having the 
volume V to be slightly compressed so that its volume is 

reduced to v—z/, where - is a small fraction. Let p 

V 

> 
denote the pressure per unit of area exerted by the air 

before and p+/ after compression ; then the quotient 
of / by - is called the coefficient of elasticity. 

99. The compression of air raises its temperature ; 
and hence, if air is suddenly compressed, and then 
allowed to regain its original temperature, without further 
change of volume, its pressure immediately after com- 
pression is greater than that which it finally attains. But 
this final pressure is to its pressure before compression in 
the inverse ratio of the volumes, so that if this final 
pressure be ? + /, we have 

p + / _ V 



V — V 



or 



p — - — : 2^ 1 

!+<-=! — z;=i + -' nearly. 



that is, we have 

p _ V 



p v' 



The quotient of / by - is therefore the same as the 
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quotient of/ by -, that is to say, it is p. The coefficient 

of elasticity at constant temperature is therefore equal to 
the pressure. 

In the compressions which accompany the propagation 
of sound through the air, the heat of compression has not 
time to escape, and hence the coefficient of elasticity, on 
which the velocity of sound depends, is not the coefficient 
for constant temperature, but is greater. Instead of 
being equal to p, it is about 1.41 p. 

If the medium be any gas at pressure p, the coefficient 
of elasticity will be (i + 0) p, where i + 3 is not very 
different from 1.4 1. 

iGo. If we are careful to employ the same units con- 
sistently in our specification of all the quantities involved, 
the formula for the velocity of propagation of sonorous 
waves in air, in other words the velocity of sound, will 
be 

V denoting this velocity (not volume as in the preceding 
section), and d denoting the density of the air. 

lor. Changes of barometric pressure do not affect the 
velocity of sound, for when the barometer rises p and d 
increase in the same ratio. But temperature does affect 
the velocity, for rise of temperature increases p if d is 
constant, or diminishes d if p is constant. Hence sound 
travels fastest when the air is warmest. Its velocity at 
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the mean temperature of this country is about i, roo feet 
per second. 

102. When sound is propagated in open spaces, the 
sound-waves are of spherical form and become larger as 
they advance further jrom the source. Hence, as the 
amount of energy contained in them cannot increase, the 
same amount of energy is spread over a continually 
larger volume, and the intensity of the sound diminishes 
rapidly as the distance increases. 

When it is propagated through a speaking-tube, or 
other tube of uniform bore, there is a little communication 
of sonorous energy to the sides, but unless the tube is 
very long this portion is small, and the greater part of the 
energy is transmitted through the enclosed column of air. 
As the waves in this case do not increase in area, there 
is but little diminution of intensity. The velocity is the 
same through tubes as in the open air. 

103. Sound is propagated through liquids in the same, 
manner as through gases, and in most cases with greater 
velocity ; for instance, the velocity in water is more than 
four times as great as in air. In both liquids and gases 
the propagation depends only on compression and expan- 
sion of volume, and the vibrations are longitudinal, that 
is, parallel to the direction in which the sound is propa- 
gated. But solids oppose resistance to change of shape 
as well as to change of size, and can transmit other kinds 
of vibrations besides those of longitudinal compression 
and extension, each kind having in general a different 
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velocity. Moreover, solids of a fibrous, laminated, or 
crystalline structure, have usually different velocities of 
propagation in different directions. 

104. Elastic strings and wires afford examples of the 
propagation of transverse vibrations. If a long india- 
rubber cord fastened at the ends receives a smart lateral 
blow close to one end, a Rulse is seen to run along it. If 
the point where the blow is delivered is remote from the 
ends, two pulses will be seen to start from this point and, 
run along the cord in opposite directions. The ordinary 




Fig. 41. 

vibration of a musical string may be regarded as stationary 
undulation, and can be resolved into two sets of equal 
waves travelling in opposite directions. Thus, let the 
continuous curve in Fig. 41 represent a string at rest in 
a position of maximum displacement, in one plane, and 
let the dotted line be drawn midway between the string 
and the straight line ab, so that its ordinates are the 
halves of the corresponding ordinates of the string. 
Continue the dotted curve to c, making b c equal to a b, 
and making the continuation a reversed copy (reversed 
both up and down, and left and right) of the portion 
between a and b. Then the whole dotted line a b c 
represents one complete wave of either of the two 
component undulations which, by travelling with equal 
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velocities in opposite directions, would give, between the 
points A and b, the actual motion of the string. At these 
two points a positive ordinate of one component will 
always be compounded with an equal negative ordinate 
of the other, thus producing rest. The two component 
undulations travel with a velocity Vy which, when con- 
sistent units are employed, is given by the formula 



V n 



F 

m 



where f denotes the force with which the string is 
stretched, and m the mass of unit length of the string. 
Since the wave-length a c is twice the length of the 
string, the period t is given by the equation 

2/ 



T = 



V 



CHAPTER IX. 

REFLECTION OF SONOROUS UNDULATIONS. 

105. We have seen, in § 60, that two similar sys- 
tems of simple waves travelling in opposite directions 
^long the same column of air produce at certain sec- 
tions of the column, called nodes, a mutual destruction 
of velocity combined with a double variation of density. 
A rigid diaphragm stretched across one of these sections 
would have no effect on the movements, for the particles 
of air at this section are permanently at rest whether the 
diaphragm be present or absent. 

Conversely, a rigid diaphragm or stopper at one end 
of a pipe produces reflection of waves travelling along 
the pipe, and the reflected waves may be regarded as 
part of an imaginary system coming from the other side 
of the stopper, having such a relation to the incident 
system as jointly to produce a node at the surface of the 
stopper. The reflected waves must therefore be exact 
copies of the incident waves with velocities reversed. 

106. Again, we have seen in § 61 that two such 
systems of opposite waves produce at certain other 
sections called antinodes a mutual destruction of effect as 
regards disturbance of density, combined with a double 

H 
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velocity. The pressure at an antinode is the same as 
that of the undisturbed air ; hence, if a hole be made in 
the side of the pipe at an antinode, there will be no 
tendency for air to pass through the hole either way, and 
the state of things within the pipe will remain unaffected. 
If the pipe be cut across at an antinode, and one of the 
two portions removed, the vibrations in the remaining 
portion will go on as before. 

Conversely, when waves travelling along apipe arrive 
at an open end, a state of things is produced in the pipe 
which is the same as if a system of waves were entering 
the pipe at this end, and producing jointly with the 

V 

incident waves an antinode at the open end; The 
reflected waves must therefore in this case be copies 
of the incident waves with disturbance of density re- 
versed. A pulse of compression will yield a reflected 
pulse of rarefaction, and a pulse of rarefaction will yield a 
reflected pulse of compression. 

107. Echo is a familiar example of the reflection of 
sonorous undulations. 

We may mention, as illustrating both kinds of reflec- 
tion, that there is a well at Kentish Town, belonging to 
the New River Company, where an eight-inch iron pipe 
descends from a little above the ground to some hundreds 
of feet^ and the water stands in it at a depth of rather 
more than 200 feet from the top. Words spoken into 
the mouth of this tube are very distinctly echoed from 
the surface of the water, and if spoken loudly they are 
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echoed more than once. A word loudly shouted is 
repeated about seven times, becoming gradually feebler 
with each repetition. The explanation is that the 
sonorous waves are reflected backwards and forwards, 
between the surface of the water below and the open 
end of the tube above. To produce one echo, they must 
travel once down the tube and up again ; to produce two 
echoes they must travel over twice this distance, and so on. 

When the reflected waves reach the open end of the 
tube they are reflected down., and then again reflected up 
from the surface of the water, 

108. Resonance is another example of the reflection 
of sonorous undulations. 

When a vibrating tuning-fork is held at the mouth of 
a tube of proper length, the sound is greatly intensified 
by the resonance of the tube. If the tube is open at the 
far end, this effect will be obtained when its length is 
about half the wave-length of the note of the fork ; for 
every pulse originated by the fork is reflected from the 
far end with reversal of condensations and extensions 
(which we shall call, for shortness, reversal of form), and 
after travelling back to the near end is again reflected 
with a second reversal, which restores it to its original 
form. If the time occupied in this process (that is, the 
time of travelling over twice the length of the tube) is 
equal to the period of vibration of the fork, the next 
pulse from the fork will exactly concur with the reflected 
pulse, and their amplitudes will be added. As each 

H 2 
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original pulse gives rise to a long series of reflections, a 
great number of amplitudes will be added together, if the 
length of the tube is such as to make the coincidence of 
period exact. 

If the tube is closed at the far end, the pulses will 
have to travel four times over its length in order to be 
restored by two reversals to their original form. The 
tube will therefore respond if its length is one-fourth of 
the wave-length of the note emitted by the fork. 

These are the shortest - lengths that will suffice in the 
two cases. Resonance will also be obtained when the 
open tube is any multiple and the stopped tube any odd 
multiple of the shortest length, as will appear on tracing 
the Successive reflections in each ciase. 

109. Reflection such as we have here described takes 
place: in organ pipes and wind iiistruments generally. 
From^ each end a reflected undulation is continually flow- 
ing through the pipe, and the combination of these two 
undulations travelling in opposite directions produces a 
stationary undulation, according to the principles of 
Chapter V. If the pipe is * stopped,^ there is a node at 
the stopped end ; if it is open, there is an antinode at 
the open end ; and in both cases there is an antinode at 
the end where the wind enters, which is always to a 
certain extent open. 

The notes to which a pipe can respond are the same 
as those which it is fitted to yield. The lowest of these 
(which is the note that it is always made to yield in the 
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organ) is called \Xs first ox fundamental tone. The others 
are called its overtones. Their respective wave-lengths 
are .most easily deduced from the following considera* 
tions. 

1. At an open end there must always be an antinode, 
and at a stopped end a node. 

2. The distance between a npde and the nearest 
antinode is a quarter of a wave-length, and the distance 
between two consecutive fiodes or two consecutive anti- 
nodes is therefore half a wave-length. 

1 10. From the§e principles it follows that an open 
pipe must contain an even number, and a stopped pipe 
an odd number of quarter waves, so that if / denote the 
length of a pipe, and X the wave-length of one of its tones, 
we have, for an open pipe, 

^ /= — , or ^—y or - — , &c., 
4 4 4 

and for a stopped pipe 

/= -, or >^ , or ^, &c. 
4 4 4 

From these values it is easy to show that the values of 
X are proportional to i , ^, \, &c. for an open pipe, and 
to I, i. i, &c. for a stopped pipe ; whence it follows that 
the number of vibrations per second is proportion?il to i, 
2, 3, &c. fpr an open pipe, and to i, 3, 5, 5fcc\ for a 
stopped pipe. 

111, These statements would be exact if the air in the 
pipe vibrated in parallel plane layers, so that the motion 
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of all particles in the same cross section was the same, and 
was parallel to the length of the pipe. The actual wave- 
lengths are rather greater, and the actual numbers of 
vibrations consequently rather less than the above cal- 
culations would make them. The pitch of the overtones 
is more affected by this correction than the pitch of the 
fundamental ; so that, for example, the second tone of an 
open organ-pipe (especially if the pipe is wide in propor- 
tion to its length) has not quite double the number . of 
vibrations of the first. 

112. The overtones of a musical string follow the 
same laws as those of an open organ-pipe. 

When a pulse, consisting of a protuberance on one 
side of a string, runs along it, the particles of the string 
are drawn to this side as the protuberance reaches them, 
and return to their original position as it leaves them and 
passes on. On its arrival at one of the fixed ends of the 
string, it is unable to draw the fixed support to one side^ 
and the additional resistance produces a rebound, throw- 
ing the protuberance over to the other side, and starting 
a reversed pulse, which travels along the string from this 
end to the other, where it is again reflected and reversed. 
The two portions of Fig. 42 will explain what is here 
meant. One of them (it is immaterial which) shows the 
original, and the other the reflected pulse. Wherever 
we suppose the pulse to be at a given moment, it will 
have travelled over twice the length of the string before 
it comes back to its original position and circumstances. 
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If we call the ends a and b, the pulse first travels from its 



original position to b, thence in reversed form to a, and 
thence in its original form to its ori^nal position. 

The stationary vibration of a string may be regarded 
(see § 104) as the resultant of two equal undulations 
travelling in opposite directions, their common wave- 
length being such as to give a node at each end of the 
string. The length of the string is therefore Half a wave- 
length, or a multiple of half a wave-length. If / denote 
the length of the string (between the fixed supports), and 
X the wave-length of the undulations which are propa- 
gated along it, we have 

2 

m being any integer. 

If V denote the velocity of propagation along the 

string, the number of vibrations per second will be 

V vtn, 
~, or — J-, 

the successive values of which are 

JL ^JL ^ &c 

2/' 2/' 2/' 

The undulations produced in the air by the action of 
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the string will have the same periodic time (and therefore 
the same number of vibrations per second) as the string 
itself, but will have a different wave-length unless the 
velocity of propagation v along the string happens to be 
equal to the velocity of sound in air. 

113. In giving its first or fundamental tone, the string 
passes backwards and forwards between the two positions 
shown by the continuous and dotted lines in Fig. 43. 

In giving its second tone, its two extreme positions 
are those indicated by the continuous and the dotted line 





Fig, 43. . Fig. 44. 




in Fig. 44. There is here a node in the centre besides 
the two fixed points at the ends. 

In like manner, for its third tone, it divides into three 
equal parts separated by two nodes as in Fig. 45; and 
higher tones are in like mariner obtained, by carrying the 
division further. 

If the string is forcibly started in any one of these 
modes of vibration and then left to itself, it will continue 

i 

to vibrate in the same manner, the nodes remaining at 
the same places, but the amplitudes gradually becoming 
smaller. Hence these are called modes of free vibration 
of a string. A mode of free vibration for any body is a 
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mode of vibration which the body can maintain of itself 
when once started. 

Modes of vibration resembling those here described 
can be started in a string by lightly touching it at one of 
the points where a node is required, while a fiddle-bow is 
drawn across it at a place where a node is not required. 
As many as eight or twelve successive tones can thus be 
elicited from an ordinary fiddle-string or piece of pianoforte 
wire of suitable length . A piece of wire stretched upon a 

■ » 

sounding-box is sold, under the nanie of a sonometer or 
monochordy by makers of acoustic apparatus. 

114. All stringed instruments have a sounding- box 
or board, for the purpose of communicating the vibrations 
of the strings to the surrounding air, A string stretched 
between two massive and firmly fixed blocks would give 
but a very faint sound ; for the very small surface of the 
string itself is too small to enable it to produce powerful 
undulations in the air. In the violin and piano the string 
or wire is stretched over a bridge supported by a board 
(called in the piano the sounding-board) ; and it is the 
vibration of this board, with its large surface, that has the 
principal share in communicating disturbance to the air. 
In the violin the belly, on which the bridge rests, trans- 
mits its vibrations to the back With the help of the 
sound-post, and thus both the belly and the back act 
as sounding-boards. The agitktion of the strings by the 
bow rocks the bridge from side to side, throwing pressure 
on Its two feet alternately, and causing the two sounding- 
boards to vibrate normally. 
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CHAPTER X. 



DYNAMICAL INVESTIGATION, 



1 1 5. We shall now show that the elastic force of a 
stretched string is competent to produce such motion as 
we have been describing. 

This motion is specified by the equation 

y=A cos cos , (18) 

X T 

which is obviously the same as equation (15) of § 62^ 
the amplitude of the stationary vibration at the points of 
maximum amplitude being now denoted by a instead of 
by 2a. 

The velocity -^ and the acceleration ^ of the par-^ 
tide X are, 

dy 27r 27rX * 27F t 

-^ = A cos sm , 

at T X T 

^V f^'^\^ 2irX 2TCt 
— f~- = — { ) A COS cos 

and our present business is to show that the forces of 
elasticity will produce this acceleration, if the tension f of 
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the string, and its mass per unit length m, satisfy the con- 
dition 



a/5=? ^^9) 



the inclination d of the string to the axis of x being sup- 
posed to be everywhere so small tjiat its square is 
negligible. 

Since cos d is i — ^ d ^ + higher terms, and sin d is d— ^ fl^ 
+ higher terms, we may write cos 6?= i, sin d=d, and tan fi 

_ sin fi _ A 
"" cos 6 "" ' 

The component tension parallel to the axis of x at 

any point is f cos d = f, and the component tension parallel 

to the axis of ^ is f sin d = f tan d =s f ^ ; since in any 

plane curve -^ expresses the tangent of the inclination of 

the curve to the axis of x 

The tension f being supposed the same at all points, 
the component parallel to the axis of x will therefore be 
the same, and in computing the resultant force acting on 
an element dx of the string, we may leave the components 
in this direction out of account The component normal 
to the axis of x at the point x of the string is 

dy 2Tr • 2Trx 2Trt 
F -f-= — F — A sin cos , 

dx X X T 

and the corresponding component at the point x+dx is 
greater than this by the amount 
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2^ 2W 2WX 2W t J 

— F — A — COS COS dx 

XX X T , 

f2W\^ 2^ X 2Tr t t 

= — F ( — 1 A COS COS dx 

\ X/ - X r T 

This is the resultant force upon the element dx, and 
the acceleration will be found by dividing by the mass 
m dx. The acceleration will therefore be 

_ F /29r\^ 



^ I — ) jVi which was to be proved. 



Substituting for — its value ( - J > this expression becomes 

T ^ 

1 1 6» Very similar reasoning applies to the stationary 
undulation of a cylindrical column of air. Let the motion 

* r ' • 

of the particles of air be specified by the equation 

2Tr X 2Tr t / o\ 

^ = A cos cos , (i8) 

XT' 

y denoting the longitudinal displacement of the particle! 
whose undisturbed position was Xy so thzXx+y is its actual 

position at time /. Then ^, and -^ will still denote re- 
spectively the velocity and acceleration of the particle, 

d^v 
and we have to show that the value of '^, as deduced 

. - dr 

from equation (i8), namely 
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is precisely the acceleration due to the elastic force of the 
air, if the coefficient of elasticity e (see § 98) and the 
density d fulfil the relation l . 

/ E. X 

V t> T 

^he coitipreissions and extensions of the air, as measured 
by the ratio - of § 98, or by -^ in our present notation 

(see § 51), being everywhere so small that their squares 
are negligible. . 

Let p be tne undisturbed ' pressure. Then the actual 
pressure at time /, at the particle whose undisturbed co- 
ordinate was Xy is 



that is 



dy 
p-E -f , 

dx 



, 2Tr . 2Tr X 21^1 

p + E — Asm cos 



At the particle whose undisturbed co-ordinate was 
x^-dxy the pressure is given by this expression, together 
with the additional term 

/2^\^ 211: X 2Tr t f 

E ( — J A cos cos dXj 

VX / X T 

or ^ 



(?) y ^' 



E 



A layer of air of original thickness dx^ of unit area and 
of original density D, is therefore subjected on its two faces 
to two opposite forces whos^ resultant is a backward force 
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or a forward force 

-E (^)V^; 

and dividing by the mass of die layer, which is d dx^ we 
find for the acceleration the value 



E /2^\^ 



T" "V N 2 

which, when we replace - by its value ( — j , becomes 



/2X>« 



as was to be proved. 

117. In general, for the propagation of any disturbance 
along a cylindrical column of air, we have 



dy 

P-E -^ 

ax 



as the expression for the pressure of the particle of air 
whose undisturbed ordinate was x. The expression for 
the pressure at the particle whose undisturbed ordinate 
was x-\-dx is 

Hence the pressure in front of a layer of original thick- 
ness dx exceeds the pressure behind it by 
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or the pressure behind exceeds the pressure in front by 

dx" 

As the mass of the layer per unit area is d dxy the accelera- 
tion is 

E d^y 

D ^' 

d^v 
But the acceleration is denoted by -^. Hence we must 

have 

d^y _ E d^y 
d^ B^'* 



(20) 



118. This condition is satisfied by the equation 



y= a cos — [x—vt), 

A 



and also by the equation 

y=^a cos — {x-Vvt)^ 

provided that in both cases 

. for either of these equations gives 

d^y (2T e/V 

whence • 



JI2 
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Similar reasoning will apply to the propagation of 
transverse waves along a string. 

It thus appears that the undulations which we have 
-been discussing in the previous chajpters from a merely 
kinematical point of view, are dynamically possible a? 
consequences of the laws of elasticity. 



», p r 



CHAPTER XI. 



! ENERGY OF VIBRATIONS. 



119. An ordinary pendulum affords a very good 
example of the transformation of energy. When we 
draw It aside from its lowest position we do work against 
gravity, the amount of this work being equal to the 
weight of the pendulum multiplied by the height of the 
new position of its centre of gravity above its lowest 
position. If we now release the pendulum it falls back, 
and in the fall gravity does as much work upon it as was 
previously done against gravity. This amount of work 
may be called the energy of vibration of the pendulum, 
and it is continually undergoing transformation. In the 
two extreme positions it is all in the shape of * potential 
energy,' or as it may be better called ' statical energy,' 
because its amount is computed without any reference to 
the laws of motion. In the lowest position it is all in the 
form of * kinetic energy ' or energy of motion, the amount 
of which is measured by multiplying each element of the 
mass by half the square of its velocity and adding these 
products for the whole pendulum. In intermediate posi- 
tions the energy is partly in the one form and partly in 

I 
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the Other. The statical energy in any position is com- 
puted by multiplying the weight of the pendulum by the 
height of its centre of gravity *above the lowest position 
of the centre of gravity, and is continually diminishing as 
the pendulum descends, while the kinetic energy under- 
goes a corresponding increase. In the ascent a converse 
change takes place^ and the total amount (computed by 
taking the sum of the two energies) is the same in all 
positions. 

1 20. Let the pendulum be a ' simple pendulum,' con-- 
sisting of a mass m suspended by a string of length / 
without weight or mass, and let a be the angle which the 
string in the extreme positions makes with the vertical 
Then the statical energy in the extreme positions is 

mg I vers a. 

The velocity which the mass m will acquire in descending 
through the vertical distance / vers a to its lowest position 
is given by the formula 

7^==2g I vers a. 

Hence the yalue of i^ m v^, or the energy of motion, in the 
lowest position, is 

^ mv^z=.in gl vers a, 

which is the same as the statical energy in the extreme 
positions. 

In any intermediate position, let d be the inclination of 
the string to the vertical. Then the statical energy is 

m givers fl, 
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and the kinetic energy is \ nti^, where 

v^-=' 2 g I (vers a-^vers 6), 

giving ^ mz^^mgl [vers a — vers 6), 

which, added to the statical energy, gives for the total 

energy mg/ vers a, as before. 

121. When the angle a' is small, the total energy is 

mgl vers ol = 2mgl sin^ - = 2mgl ^-V =-^ mgl a^ 

which is proportional to the square of the amplitude, 

la being the amplitude. Also, the effective force on the 

mass m in any position — that is, the component force along 

the tangent— is mg sin 9, which increases from zero in the 

lowest position to mg sin a in the extreme positions. 

The distance through which this effective force works 

during the movement from an extreme position to the 

lowest is /a, and if we multiply this by half the maximum 

force, that is, by ^ mg sin a, which is the same as ^ mg a, 

we obtain ^ m gl a?, which is identical with the ex-^ 

pression above obtained for the whole work done or 

whole energy. This rule always holds for vibrations in 

which the force called out follows Hooke's law, that is 

to say, the mean working force (which if multiplied by 

the whole displacement gives the work done) is just half 

the maximum force. This can be proved as follows. 

Let o (Fig. 46) be the position of equilibrium, a the 

extreme position, b and c two points equally distant from 

o and A respectively. Then if jt*. o a be the expression 

for the force at a, the forces at b and c will be ]a. o B 

I 2 
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and (*. o c respectively. Let <r denote the length of an 
element of the path at B, and of an equal element at c. 
Then the works done in moving through these elements 
are 

/x. OB. fr and I*., oc. t, 
the sum of which is 

l*-. (oB + oc) ir = /X. O A. (J-. 
which is the same as the sum that would have been 



obtained if the . wof-king force had the constant value 
\lx.o\; for the work in each of the two elements would 
then have been ^ f*. oa. a-. Since the line oa can be 
exhaustively divided into such pairs of elements, the 
whole work will be the same as if the working force had 
the constant value ^ y.. o ^, and will therefore be \ ft, 
OA^ which is proportional to the square of the amplitude 

O A. 

122. Using the notation of the integral calculus, 
denoting the amplitude by a and any smaller displace- 
ment by X, the force in the position x is fur, the work 
done in moving over the element dx isf-xt/x, and the 
whole work is 

l^ X dx = ^ ft rt*. 
123. The proof can also be exhibited graphically. ■ Draw 
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OA equal to the aipplitude, and oa' making with oa 
an angle whose tangent is f*. Then the ordinate a a' 
represents the force at a, and the ordinate b b' the force 
at any other point b ; the strip bb' represents the work 
done in moving over the base of the strip at n, and the 
sum of all such strips is the triangle oa a', which is half 
the rectangle under o a and a a' ; hence the whole work 



is half the work done by a force a a' working through a 
distance u a. 

124. When a string executes simple harmonic station- 
ary vibration in one plane, as described in § 64, the 
energy of its vibration is most easily computed by con- 
sidering the velocities of its different points at the 
moment when the string is straight, and when the energy 
is therefore entirely in the kinetic form. 

The velocity at the point x (the origin being midway 
between two nodes) is (with the notation of § 64) 
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and at the moment under consideration sin has its 

T 

maximum value, namely unity. 

21^ x\^ 



Hence, v' =(^ ^^^ -^ j , 



and we want to find the mean value of this expression as 

X increases by equal steps from o to -, since the origin is 

4 

at an antinode, and -- is the distance from an antinode to 

4 

a node. As x increases by equal steps from o to -, the 
angle increases by equal steps from o to -, and we 

A 2 

want the mean value of the square of its cosine, which is 
evidently the same as the mean value of the square of its 
sine, since the successive values of the cosine in the first 
quadrant are the same as those of the sine taken in back- 
ward order. We may therefore write 

^ Mean of (cosine)^ = mean of (sine)^ 
= ^ mean of (cos ^ -f sin ^) = ^, 



since cos^ + sin'^=i. 



The mean value of v^ is therefore ^ f^ Y and the 



mean value of ^ ^ is f-^ — \ The energy of vibration 
of the string is therefore equal to the mass of the string 
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multiplied by t \ , where it is to be observed that 

2a denotes the amplitude of vibration at an antinode. 

125. The foregoing reasoning applies equally to 
longitudinal vibration, and shows that the energy of the 
sonorous vibration of the air within a cylindrical pipe, 
when executing stationary vibration parallel to the length 

of the pipe, is equal to the mass of this air multiplied by 

2 
f' j , where 2a still denotes the amplitude of vibration 

at an antinode. 

126. We shall now investigate the energy of each of 
the two equal travelling undulations into which stationary 
undulation can be resolved. 

If we employ the expression for one of these undu- 
lations (equation (10), § 49) 

2T iv t—x) 
y=a cos ^ \ 

we have, for the velocity, 

dy__^2Trva . 2ir (vt—x) 
di 'K X 



The mean value of the square of this velocity is ( ^-^ J 



multiplied by the mean value of sin*^ d, where 6 denotes 
— ^^ ^, and we may either make / constant, and thus 

A 

take the mean at a given moment along a wave-length, or 
make x constant, and take the mean at a given point for 
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the period of one vibration. In either case we shall have 

* * • - • . « 

to take the mean value of sin^ fl for an entire circle, which 
is the same as its mean value for the first quadrant, and 
is ^, as shown in § 124. The mean value of (velocity)^ 
is therefore 

, ,2T va\' .2/1 

i / ) , or, smce - = 



i (^-)' 



and the kinetic energy is the mass multiplied by the half 
of this, that is 



mass X 

T 



The amount of the statical energy can be deduced from 
the fact that the wave now under consideration has half 
the amplitude of the stationary wave. The energy of the 
stationary wave of amplitude 2a is entirely statical at the 
moment of extreme displacement, and is, as we have seen, 



mass 



X (?^")V 



Hence the statical energy of the travelling wave of am- 
plitude a is 

mass x(— j,^ 

and is equal to its kinetic energy. The total energy of 
the travelling wave is 

mass X 2 ( — 1 , 
and is half the energy of the stationary wave, as we 



ENERGY OF WAVES. 121 

should have expected from the circumstance that the 
stationary wave is resolvable into two travelling waves. 

127* The travelling waves which combine to form^ 
stationary waves are in opposite directions. When two 
systems of waves travelling in the same direction, of ap- 
proximately the same wave length {both longitudinal, or 
both in the same plane if transverse), are compounded, 
we have, by \ 33, at any instant^ 

c^^c^-\- b'^ ^^ 2a b cos fl, 

c denoting the resultant amplitude of any particle, a and b 
tlie amplitudes of the two components, and 6 their differ- 
ence of phase at the instant considered. Hence, as 
shown in § 35, the mean value of ^ is ^^ + b^^ whence 
it can be shown that the energy of the resultant system is 
the sum of the energies of the two components. If ^ 
and b are equal, the values of ^ will range between zero 
and 4^^ so that the smallest resultant waves will have no 
energy (being in fact evanescent), and the largest will 
have four times the energy of a wave of either compo- 
nent. 

128. When waves of sound spread out uniformly in 
all directions from a centre, they form spheres which are 
continually enlarging. As each wave carries with it its 
original amount of energy unchanged, the same amount 
of vibratory energ)' is propagated across all the imaginary 
spherical, boundaries which can be described about the 
centre. But the surfaces of these spheres are proper- 
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tional to the squares of their radii, and hence the amounts 
of energy propagated across eqiuil areas of two of the 
spheres are inversely as the squares of their radii. The 
intensity of sonorous vibration at a point, being measured 
by the quantity of energy which crosses unit area around 
the point in unit time, is therefore inversely proportional 
to the square of the distance of the point from the source, 
the source being supposed small in comparison with the 
distance. The amplitude of the sonorous vibrations will 
be inversely as the distance, since the energy of simple 
harmonic vibration is as the square of the amplitude. 

129. When two sounds are alike, both in pitch and 
quality, their loudness is naturally measured by the 
energy of the sonorous vibrations which they excite. If 
they differ in pitch but agree in quality, and both lie 
within the usual compass of music, the sensation excited 
by the sound of higher pitch will in general be the more 
intense, if the energies are equal. This is proved by the 
fact that the bass pipes of an organ require a great deal 
more wind, and therefore more work in blowing, than the 
treble pipes. 

Again, sounds of piercing quality strike the ear more 
powerfully than sounds of smooth quality containing the 
same amount of energy. A piercing quality is usually 
due to the presence of high harmonics. 



CHAPTER XIL 

SIMPLE AND COMPOUND TONES. 

130. It was discovered by Ohm that a simple 
harmonic vibratory motion produces the sensation of a 
simple tone, and that when several simple tones are 
heard together each of them is due to its own simple 
harmonic component, which is present in the resultant 
sonorous vibration. Those musical tones which we call 
rich are not simple. The sound produced by striking 
one of the keys of a pianoforte is usually composed of 
some four or five simple tones, due to the co-existence in 
the wire of so many different modes of simple harmonic 
vibration* The tones of a violin are still more highly 
compound. We have pointed out in § 112 that the 
periods of the several modes of simple harmonic vibration 
of a string are proportional to i, 4> i» \> &c., or, what 
amounts to the same thing, that the numbers of vibra-r 
tions made in a given time are proportional to the series 
of natural numbers i, 2, 3, 4, &c. When the partial 
tones which together compose a compound tone have this 
relation to one another, the deepest of them — that which 
corresponds to the number i — is called \kv^ fundamental^ 
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and the others are called harmonics of the fundamental. 
These terms are applied both to the partial tones them- 
selves and to the simple harmonic component vibrations 
to which they are due. It was proved mathematically 
by Fourier that every periodic vibration — that is, every 
vibratory motion which exactly repeats itself in a definite 
period — can be resolved into a fundamental simple 
harmonic vibration and its harmonics. Over against this 
mathematical fact we may set the acoustic fact that every 
musical tone of definite pitch is composed of a simple 
tone of this pitch and its harmonics. The connection 
between these two facts is explained by Ohm's principle 
above mentioned* 

131. The human ear is not by any means the only 
instrument that picks out the simple harmonic consti*- 
tuents from a compound vibratory motion. Strings 
mounted on a sounding-board, as in the pianoforte, will 
do the same thing. When the pedal is depressed, so as 
lo remove the dampers from the wires, if a compound 
tone is sung or otherwise sounded in its neighbourhood, 
those strings which correspond to the partial tones 
present in • the sound will be thrown into vibration, and 
thus the piano will echo back a compound sound very 
similar in its constitution to the original. To ascertain 
whether a given tone is present in the original sound, 
the pedaK should not be depressed, but the key corre- 
sponding to this particular toiie should be held down. In 
general, any body which can vibrate freely in one definite 
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period will be set in vibration if acted on by a periodic 
movement which, when analysed into simple harmonic 
constituents, contains one whose period ^rees with that 
of the body in question, 

1^2, Helmholtz's resonators, one of which is repre- 
sented in Fig. 48, are intended to assist the ear in detect- 
ing the presence or absence of a 
given elementary tone in a compound 
sound. They are hollow globes of 
brass, with two openings ; the smaller 
one is to be applied to the observer's 
ear, while the larger one is directed 
towards the source of sound. Each 
resonator corresponds to one definite 
. simple tone, whose period is the same 
as the natural period of vibration of the body of air en- 
closed within the globe; and when this tone is present 
the resonance of the enclosed air produces a great in- 
crease in its intensity, so that the observer hears the 
resonator speak into his ear. These resonators are 
usually supplied in a series often, corresponrling to the 
bass C of a man's voice and its first nine harmonics. 
When the bass C is sung, all or nearly all the resonators 
are observed to respond, thus proving the composite 
character of the tones of the human voice. 

133. The same principles are illustrated, synthetically 
instead of analytically, in the ' mixture ' stop of organs. 
When this stop is employed in conjunction with those 
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called ' principal ' and ' diapason/ the pipes which are 
brought into use are so combined that on putting down 
any key the corresponding note and a series of its 
harmonics are all sounded at once, each by a separate 
pipe. The effect, as judged by an ordinary ear, is that of 
a single rich note of the pitch of the fundamental. 



CHAPTER XIII. 

MUSICAL INTERVALS, 

134. What is called in music the pitch of a note 
depends upon the period of vibration, or upon the number 
of vibrations in a given time. A note of high pitch is a 
note of short period, or of a large number of vibrations 
per second. 

In comparing two notes, the interval between them 
depends only on the ratio of the two periods, or (the 
reciprocal of this) the ratio of the numbers of vibrations 
made in a given time. When the ratio is that of i : 2 
the interval is called an octave ; when it is 2:3 the 
interval is called a fifth ; when it is 3 : 4 it is called a 
fourth ; when it is 4 : 5 it is called a thirds and so on. 
The origin of these names is due to the fact that, in the 
notes of the ordinary major scale, the numbers of vibra- 
tions are proportional to the following numbers : 

Do Re Mi Fa Sol La Si Do 

24 27 30 32 36 40 45 48, 

or, dividing by 24, to 



9 5 43 f> 15 

¥ . ¥ "5^ ¥ "3^ 8 



2. 
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The interval f is called a secondy | a . thirds ^ a fourth^ 
and so on, 

135. If we examine the intervals between the suc- 
cessive notes of the above scale, we find them to be as 
follows : — 



I) 


1 


1 6 


9 


1 


u 


1 6 


8 


(F 


. 1 f, 


8" 


JV 


8 


T75 



The pitch of the note Do, which is called the key-note, 
may be anything we please, arid in vocal music it is 
possible to conform exactly to the above scale, whatever 
the pitch may be. But the majority of musical instru-* 
ments are limited to a definite number of notes (12 for 
each octave, or 13 if We include both the initial and 
terminal note), and to accommodate music to their 
requirements a compromise is made, which is called tern- 
perament. There are various systems of temperament ; 
but the one which is now most generally approved is 
that which is called the system of eqtial temperamenty 
because it is equally inexact for all key-notes. In this 
system the intervals represented by f and ^ ^^ ^^ 
above scale are replaced by the sixth root of 2, and 
the intervals \^ bythe twelfth root of 2, so that twelve of 
these last intervals or six of the former would make an 
octave. 

If we employ the logarithms of the numbers of vibra- 
tions instead of the numbers themselves, we shall be able 
to get a better idea of the relative magnitudes of the 
intervals, for equal differences between the logarithms will 



' I 
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correspond to equa^l ratios between the numbers, and 
therefore to equal intervals between the notes. 

The logarithm of f is '05 1 nearly. 

y „ -046 
If >. -028 



» >» 9 >> yjiy^J > ), 



>> M 1 5 >» v*.v^ f, 



6 



„ "v/2 „ -050 „ 

I 

136. We are now in a position to give the musical 
values of the harmonics of a note. Let the fundamental 
be called Doi, its octave D02, its double octave D03, and 
so on, then the following table exhibits the values of the 
successive harmonics up to that which has ten times the 
number of vibrations of the fundamental. 



Number of vibrations. 


Musical values. 


I 


Doi 


2 


D02 


3 


Solj 


4 


Do, 


5 


Mia- 


6 


S013 


• 

7 


not exact. 


8 


Do, 


9 


Re, 


10 


Mi, 



137. As regards absolute pitch, the middle C of a 
pianoforte, which is at the top of a bass voice, and at the 
bottom of a treble voice, has 256 vibrations per second 

K 
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according to what is called the theoretical pitch, which is 
the pitch adopted by the best makers of acoustic ap- 
paratus. The pitch usually adopted by musicians in this 
country is rather higher — ^from 264 to 270 vibrations 
per second for the middle C. In the * theoretical pitch/ 
the number of vibrations for any octave of C is a power 
of 2 ; for example, 256 is the eighth power of 2. 

138. Some combinations of sounds produce a pleas- 
ing sensation and are called concords ; others produce an 
unpleasant sensation and are called discords ; while others 

again are intermediate in quality. 

If we take two organ pipes whose pitches we can 

adjust, we find that if we tune them first to unison, and 

then gradually increase the difference between them to a 

semitone, they begin to ' beat * as soon as they cease to 

be in unison, and the rapidity of the beats increases with 

the interval, until it produces a rattling or jarring sound 

which is very unpleasant. If one makes 256 and the 

other 240 vibrations in a second, the number of beats 

in a second will be 16, being the difference of these 

numbers. 

If, instead of the pipes being initially in unison, one 

is the octave of the other, we shall still hear beats when 

we put them out of tune, though not so loud as in the 

former case. If one of them makes 250 and the other 

512 vibrations per second, the number of beats per 

second will be 12, being the difference between 512 and 

the double of 250. If we listen attentively, aiding the 
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ear, if necessary, with two resonators, one responding to 
the lower and the pther to the upper note, we shall find 
that the lower note keeps steady, and that it is the upper 
note only that beats. In fact, the note emitted by the 
lower pipe is not a simple tone, but contains harmonics, 
the loudest of which has 500 vibrations per second, and 
this harmonic beats with the fundamental tone of the 
upper pipe. All beats arise, as in these two instances, 
from two simple tones in approximate unison. The ear 
is believed to contain some thousands of vibrating fibres, 
each having its own natural period of vibration and being 
thrown into vibration by simple tones whose period 
agrees or nearly agrees with this. The greater the 
departure from exact c^reement the feebler will be the 
effect Thus every simple tone that reaches the ear 
excites a select group of fibres, the middle members of 
the group (as regards their natural period) being excited 
strongly, and the extreme members very feebly. When 
two simple tones nearly in unison reach the ear together, 
the two groups of fibres which are excited will overlap, 
that is to say, some fibres yrill be common to both, and 
the vibrations of these fibres, being the resultant of two 
simple harmonic motions of nearly equal period, will vary 
in amplitude from the sum to the difference of the 
amplitudes of the two components. These fibres there- 
fore beat, and thus it is that we hear beats. 

Discord, according to Helmholtz, whose theory is 
now generally accepted by writers on acoustics, is always 
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due to beats, and the harshness of a given combination 
depends partly upon the strength of the beats and partly 
upon their rapidity. Very slow beats: are not unpleasant, 
and very rapid beats may be so rapid as to escape 
.observation in virtue of the persistence of impressions. 
The rapidity which produces a maximum of unpleasant- 
ness depends partly on the pitch, being greater as the 
pitch is higher, and may beToiighly stated as being from 
^th to ^th of the rapidity of the vibrations themselves. 
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CASE. — Physical Realism : being 

an Analytical Philosophy from the Physical 
Objects of Science to the Physical Data 
of Sense. By Thomas Case, M.A. 
Fellow and Senior Tutor C.C.C. 8vo. 15^. 

H ET W Y N D. — Racing Remini- 
scences and Experiences of 

the Turf. BySirGEORGECHEXWYND, 

Bart. 2 vols. 8vo, 21^. 

CHILD. — Church and State 

under the Tudors. By Gilbert 
W. Child, M.A. Exeter College, Oxford, 
8vo. 1 5 J. 

CHI8H0LM.— Handbook of Com- 
mercial Geography. By g. g. 

Chisholm, B.Sc. With 29 Maps, 8vo. 
1 6 J. 
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GHURGH.— Sir Rich&rd Church, 

C*B. G.C.H. Commander-in-Chief 
of the Greeks in the War of Independence: 
a Memoir. By Stanley Lane-Poole, 
Author of * The Life of Viscount Strat- 
ford de Redcliife/ With 2 Plans. 8vo.5j. 

CLARK-KENNEDY.— Pictures in 

Rhyme. By Arthur Clark- 
Kennedy. With Illustrations by 
Maurice Greiffeniiagen. Cr. 8vo. 

OLIVE.— Poems. By V. (Mrs. 

Archer Clive), Author of 'Paul 
Terroll.* Including the IX. Poems. 
New Edition. Fcp. 8vo. 6s, 

CLODD.— The Story of Creation : 

a Plain Account of Evolution. By 
Edward Clodd. With 77 Illustrations. 
Crown Svo. y. dd. 

CLUTTERBUCK.— The Skipper in 
Arctic Seas. By w. j. clutter- 

BUCK, one of the Authors of * Three in 
Norway.* With 39 Illustrations. Cr. Svo. 
lar. td, 

C0LEN80.— The Pentateuch and 
Book of Joshua Critically Ex- 
amined. By J. W. Colenso, D.D. 
late Bishop of Natal. Crown Svo. 6j. 

COLMORE.— A Living Epitaph. 

By G. CoLMORE, Author of *A Con- 
spiracy of Silence ' &c. CrowTi Svo. 6j. 

COMYN. — Atherstone Priory: a 

Tale. By L. N. Comyn. Cr. Svo. 2J. 6^. 

CONINGTON (John)— Works by. 

The .ffineid of Virgil. Trans- 
lated into English Verse. Crown Svo. dr. 

The Poems of Virgil. Translated 

into English Prose. Cro^^n Svo. dr. 

COX. — A General History of 

Greece, from the Earliest Period to 
the Death of Alexander the Great ; with 
a sketch of the subsequent History to 
the Present Time. By the Rev. Sir 
G. W. Cox, Bart. M.A. With 11 Maps 
and Plans. Crown Svo. 7j. 6d^. 



CRAKE. — Historical Tales. By 

A. D. Crake, B.A. Author of 'History 
of the Church under the Roman Empire,' 
&c. &c. Crown Svo. 5 vols. jx. 6^. each. 
Sold separately. 

Edwy the Fair ; or, The First Chronicle of 
iEscendune. 

Alfgar the Dane ; or. The Second Chronicle 
of iEscendune. 

The Rival Heirs : being the Third and 
Last Chronicle of iEscendune. 

The House of Walderne. A Tale of the 
Cloister and the Forest in the Days of 
the Barons' Wars. 

Brian Fitz-Count. A Story of Wallingford 
Castle and Dorchester Abbey. 

CRAKE.— History of the Church 
under the Roman Empire, 

A.D. 30-476. By the Rev. A. D. 
Crake, B.A. late Vicar of Cholsey, 
Berks. Crown Svo. 7 j. 6^. 

CREIGHTON.— History of the 
Papacy During the Reforma- 
tion. By Mandell Creighton, 
D.D. LL.D. Bishop of Peterborough. 
Svo. Vols. I. and II. 137S-1464, 32J, ; 
Vols. III. and IV. 1464-151S, 24r. 



CRUMP (A.)-Works by. 

A Short Enquiry into the Form- 
ation of Political Opinion, 

from the Reign of the Great Families to 
the Advent of Democracy. Svo. 7^. 6</. 

An Investigation into the Causes 
of the Great Fall in Prices 

which took place coincidently with the 
Demonetisation of Silver by Germany. 
Svo. dr. 



CURZON.— Russia in Central Asia 
in 1889 and the Anglo- 
Russian Question. By the Hon. 
George N, Curzon, M.P. Svo. 2Ij, 



DANTE.— La Commedia di Dante. 

A New Text, carefully Revised with 
the aid of the most recent Editions and 
Collations. Small Svo. 6^. 

*^j* Fifty Copies (of which Forty-five 
are for Sale) have been printed on 
Japanese paper, ;^i, u, net 
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DAVIDSON (W. L)— Works by. 

The Logic of Definition Ex- 
plained and Applied. Cr. Svo. 6^. 

Leading and Important English 
Words Explained and Ex- 
emplified. Fcp. Svo. 3J. 6d, 

DELAND (Mrs.)— Works by. 
John Ward, Preacher : a Story. 

Crown Svo. 2s, boards, 2s, 6d, cloth. 

Sidney :' a Novel. Crown Svo. 6s. 
The Old Garden, and other Verses. 

Fcp. Svo. $s, 

Florida Days. With 12 Fifll-page 

Plates (2 Etched and 4 in Colours), and 
about 50 Illustrations in the Text, by 
Louis K. Harlow. Svo. 215, 

DE LA 8AU88AYE.— A Manual of 
the Science of Religion. By 

Professor Chantepie de la Saussaye. 
Translated by Mrs. Colyer Fergusson 
(n^e Max Muller). Revised by the 
Author. 

DE REDCLIFFE.— The Life of the 
Right Hon. Stratford Can- 
ning : Viscount Stratford De 

RedclifTe. By Stanley Lane-Poole, 

Cabinet Edition, abridged, with 3 Portraits, 
I vol. crown Svo. 7^. 6d» 

DE BALIS (Mrs.)— Works by. 
Savouries k la Mode. Fcp. 8vo. 

is. 6d. boards. 

Entries k la Mode. Fcp. Svo. 

IS, 6d. boards. 

Soups and Dressed Fish k la 

Mode. Fcp. Svo. is. 6d. boards. 

Oysters k la Mode. Fcp. Svo. 

I^. 6d, boards. 

Sweets and Supper Dishes k la 

Mode. Fcp. Svo. IS. 6d. boards. 

Dressed Vegetables a la Mode. 

Fcp. Svo. is. 6d, boards. 

Dressed Game and Poultry k 

la Mode. Fcp. Svo. is. 6d. boards. 

Puddings and Pastry k la Mode. 

Fcp. Svo. is, 6d. boards. 



DE 8ALI8 (Mrs.)— Works by— <:w/. 
Cakes and Confections k la 

Mode. Fcp. Svo. IS. 6d, boards. 

Tempting Dishes for Small 

Incomes. Fcp. Svo. is, 6d, 

Wrinkles and Notions for every 

Household. Crown Svo. 2s, 6d, 

DE TOCQUEVILLE.— Democracy in 

America. By Alexis de Tocque- 
ville. Translated by Henry Reeve, 
C.B. 2 vols, crown Svo. i6s, 

DOWELL-A History of Taxa- 
tion and Taxes in England 

from the Earliest Times to the Year 1SS5. 
By Stephen Dowell. (4 vols. Svo.) 
Vols. I. and II. The History of Taxation, 
2is, Vols. III. and IV. The History of 
Taxes, 21s, 

DOYLE (A. Conan)— Works by. 
Micah Clarke : * his Statement as 

made to his three Grandchildren, Joseph, 
Gervas, and Reuben, during the hard 
Winter of 1734^ With Frontispiece and 
Vignette. Crown Svo. 3J. ^d. 

The Captain of the Polestar; 

and other Tales. Crown Svo. 6s. 

Dublin University Press Series 

(The) : a Series of Works undertaken 
by the Provost and Senior Fellows of 
Trinity College, Dublin. 

Abbott's (T. K.) Codex Rescriptus Dublin- 
ensis of St Matthew. 4to. 21J. 

■ £ vangeliorum Versio Ante- 

hieronymianaex CodiceUsseriano (Dublin- 
ensi). 2 vols, crown Svo. 21s, 

Allman*s (G. J.) Greek Geometry from 
Thales to Euclid. Svo. los, 6d. 

Burnside (W. S.) and Panton's (A. W.) 
Theory of Equations. Svo. 12^. 6d, 

Casey's (John) Sequel to Euclid's Elements. 
Crown Svo. 31. 6d, 

■ ■ Analytical Geometry of the 

Conic Sections. Crown Svo. ys, 6d, 

Davies' (J. F.) Eumenides of iEschylus. 
With Metrical English Translation. Svo. 
7x. 

Dublin Translations into Greek and Latin 
Verse. Edited by R. Y. Tyrrell. Svo. 

[ Continued on next page. 
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Dublin University Press 

(The) — contintied. 

Graves' (R. P.) Life of Sir WiUiam 
Hamilton. 3 vols. I5j-. each. 

Griffin (R. W.) on Parabola, Ellipse, and 
Hyperbola. Crown 8vo. 6s, 

Hobart's (W. K.) Medical Language of St. 
Luke. 8vo. i6x. 

Leslie's (T. E. Cliffe) Essays in PoUtical 
Economy. 8vo. loj. 6d. 

Macalister's (A.) Zoology and Morphology 
of Vertebrata. 8vo. lor. 6d, 

MacCulIagh's (James) Mathematical and 
other Tracts. 8vo. 15J. 

Maguire's (T.) Parmenides of Plato, Text 
with Introduction, Analysis, &c. 8vo. 7j. 6d, 

Monck's(W. H. S.) Introduction to Logic. 
Crown 8vo. 5j. 

Roberts' (R. A.) Examples in the Analytic 

Southey 's (R. ) Correspondence with Caroline 
Bowles. Edited by E. Dowden. 8vo. 14J. 

Stubbs' (J. W.) History of the University 
of Dublin, from its Foundation to the End 
of the Eighteenth Century. 8vo. 12s. 6d, 

Thomhill's (W. J.) The .Eneid of Virgil, 
freely translated into English Blank 
Verse. Crown 8vo. 7j. 6d, 

Tyrrell's (R, Y.) Cicero's Correspondence. 
Vols. I. II. and III. 8vo. each 12s, 

The Achamians of Aristo- 
phanes, translated into English Verse, 
Crown 8vo, u. 

Webb's (T. E.) Goethe's Faust, Transla- 
tion and Notes. 8vo. 12s, 6d, 

■ The Veil of Isis : a Series 

of Essays on Idealism. 8vo. los, 6d, 

Wilkins' (G.) The Growth of the Homeric 
Poems. 8yo. dr. 

Epochs of Modern History. 

Edited by C. Coi^beck, M.A, 19 vols, 
fcp. 8vo. with Maps, 2s. 6d, each. 

Church's (Very Rev. R. W.) The Beginning 
of the Middle Ages. With 3 Maps. 

Johnson's (Rev. A. H.) The Normans in 
Europe. With 3 Maps. 

Cox's (Rev. Sir G. W.) The Crusades. 
With a Map. 

Stubbs's (Right Rev. W.) The Early Plan- 
tagenets. With 2 Maps. 

Warburton's (Rev. W.) Edward the Third. 
With 3 Maps and 3 Genealogical Tables. 



Epochs of Modern History— 

continued, 

Gairdner's (J.) The Houses of Lancaster and 
York ; wiih the Conquest and Loss of 
France. With 5 Maps. 

Moberly's (Rev. C. E.) The Early Tudors. 

Seebohm's (F.) The Era of the Protestant 
Revolution. With 4 Maps and 12 Dia- 
grams. 

Creighton's (Rev. M. ) The Age of Elizabeth. 
With 5 Maps and 4 Genealogical Tables. 

Gardiner's (S. R.) The First Two Stuarts 
and the Puritan Revolution (1603-1^60). 
With 4 Maps. 

Gardiner's (S. R.) The Thirty Years' War 
(1618-1648). With a Map. 

Airy'g (O.) The English Restoration and 
Louis XIV. (1648-1678). 

Hale's (Rev. E.) The Fall of the Stuarts ; 
and Western Europe (1678- 1697). With 
1 1 Maps and Plans. 

Morris's (E. E.) The Age of Anne. With 
7 Maps and Plans. 

Morris's (E. E.) The Early Hanoverians. 
With 9 Maps and Plans. 

Longman's (F. W.) Frederick the Great and 
the Seven Years' War. With 2 Maps. 

Ludlow's (J. M. ) The War of American Inde» 
pendence (1775- 1783). With 4 Maps. 

Gardiner's (Mrs. S. R.) The French Revo- 
lution (1789-1795). With 7 Maps. 

McCarthy's (Justin) The Epoch of Reform 
(1830-1850). 

Epochs of Church History. 

Edited by Mandell Creighton, D.I>. 
Bishop of Peterborough. Fcp. 8vo. 
2s, 6d, each. 
Tucker's (Rev. H. W.)The English Church 
in other Lands. 

Perry's (Rev. G. G.) The History of the 
Reformation in England. 

Brodrick's (Hon. G. C.) A History of the 
University of Oxford. 

Mullinger's (J. B.) A History of the Univer- 
sity of Cambridge. 

Plummer's (A.) The Church of the Early 
Fathers. 

Carr's (Rev. A.) The Church and the 
Roman Empire. 

Wakeman's (H. O.) The Church and the 
Puritans (15 70- 1660). 

Overton's (Rev. J. H.) The Evangelical 
Revival in the Eighteenth Century, 

Tozer's (Rev. H. F.) The Church and the 
Eastern Empire. 
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Epochs of Church History— 

continued. 

Stephens's (Rev. W. R.W.) Hildebrand and 
his Times. 

Hunt's (Rev. W.) The English Church in 
the Middle Ages. 

Ealzani's (U.) The Popes and the Hohen- 
staufen. 

<jwatkin's (H. M.) The Arian Controversy. 

Ward's (A. W.) The Counter-Reformation. 

Poole's (R. L.) Wyclifife and Early Move- 
ments of Reform. 

Epochs of Ancient History. 

Edited by the Rev. Sir G. W. Cox, 
Bart. M.A. and by C. San key, M.A. 
lo volumes, fcp. 8vo. with Maps, 2s, 6d, 
each. 

Beesly,'s (A. H.) The Gracchi, Marius, and 
, Sulla. With 2 Maps. 

Capes's (Rev. W. W.) The Early Roman 
Empire. From the Assassination of 
Julius C3esar to the Assassination of 
Domitian. With 2 Maps. 

— — — ■' The Roman Empire 

of the Second Century, or the Age of 
. the Antonines. With 2 Maps. 

Cox's (Rev. Sir G. W.) The Athenian 
Empire from the Flight of Xerxes to the 
Fall of Athens. With 5 Maps. 

•i— ■ The Greeks and 

the Persians. With 4 Maps. 

Curteis's (A. M.) The Rise of the Mace- 
donian Empire. With 8 Maps. 

Ihne's (W.) Rome to its Capture by the 
Gauls. With a Map. 

Merivale's (Very Rev. C.) The Roman 
Triumvirates. With a Map. 

Sankey's (C.) ITie Spartan and Theban 
Supremacies. With 5 Maps. 

Smith's (R. B.) Rome and Carthage, the 
Punic Wars. With 9 Maps and Plans. 

Epochs of American History. 

Edited by Dr. Albert Bushnell Hart, 
Assistant Professor of History in Harvard 
College. 

Thwaites's (R. G.) The Colonies (1492- 
1763). Fcp. 8vo. 3^. 6d. [Ready, 

Hart's (A. B.) Formation of the Union 
(1763-1829). Fcp. 8vo. [rn preparation, 

Wilson's (W.) Division and Re-union 
(1829-1889). Fcp. 8vo. [In preparation. 

Epochs of English History. 

Complete in One Volume, with 27 Tables 
and Pedigrees, and 23 Maps. Fcp. 8vo. 

%* For details of Parts see Longmans & Cc's 
Catalogue of School Books. 



EWALD (Heinrich)— Works by. 

The Antiquities of Israel. Trans- 
lated from the German by H, S, Solly, 
M.A. 8vo. 12^. 6d, 

The History of Israel. Trans- 
lated from the German. 8 vols. 8vo. 
Vols. I. and II. 2^. Vols. III. and 
IV. 21J. Vol. V. i&f. Vol. VI. Its. 
Vol. VII. 2IJ. Vol. VIII. with Index 
to the Complete Work. i8j, " 

FARNELL.— The Greek Lyric 

Poets. Edited, with Introductions 
and Notes, by G. S. Farnell, M.A. 
8vo. 

FARRAR.— Lang^uage and Lan- 
guages. A Revised Edition of Chap^ 
ters on Language and Families of Speech, 
ByF. W. Farrar, D.D. Crown 8vo. 6f. 

FIRTH.— Nation Making: a Story 

of New Zealand Savageism and Civil- 
isation. By J. C. Firth, Author of 
•Luck' and * Our Kin across the Sea.* 
Crown 8vo. 6x. 

FITZWYGRAM.— Horses and 

Stables. By Major-General Sir F. 
FiTZWYGRAM, Bart. With 19 pages of 
Illustrations. 8vo. 5^. 

FORD.— The Theory and Prac- 
tice of Archery. BythelateHoRACK 
Ford. New Edition, thoroughly Revised 
and Re- written by W. Butt, M.A. With 
a Preface by C. J. Longman, M.A. 
F.S.A, 8vo. I4f. 

FOUARD.— The Christ the Son of 

God : a Life of our Lord and Saviour 
Jesus Christ. By the Abb^ Constant 
Fouard. Translated from the Fifth 
Edition, with the Author's sanction, by 
George F. X. Griffith. With an Intro- 
duction by Cardinal Manning. 2 vols, 
crown 8vo. 14^. 

FOX.— The Early History of 
Charles James Fox. By the 

Right Hon. SirG. O. Trevelyan, Bart. 
Library Edition, 8vo. i&r. 
Cabinet Edition, or. 8vo. dr. 

FRANCIS— A Book on Angling; 

or, Treatise on the Art of Fishing in every 
branch; including full Illustrated List 
of Salmon Flies. By Francis Francis, 
Post 8vo. Portrait and Plates, 15J, 

FREEMAN.— The Historical Geo- 
graphy of Europe. By e. a. 

Freeman. With 65 Maps. 2 vols. 8vo. 
3 1 J. 6^^. 

A3 
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FROUDE (James A.)— Works by. 
The History of England, from 

the Fall of Wolsey to the Defeat of the 
Spanish Armada. 12 vols, crown 8vo« 
£2, 2S. 

Short Studies on Great Sub- 
jects. Cabinet Edition, 4 vols, crown 
8vo. 24r« Cheap Edition, 4 vols, crown 
8vo. 3f. 6d, each. 

Cssar : a Sketch. Crown 8vo. 3^. 6d, 

The English in Ireland in the 
Eighteenth Century. 3 vols. 

crown 8vo. i8j. 

Oceana ; or, England and Her 

Colonies, with 9 illustrations. Crown 
8vo. 2J. boards, 2s, 6d. cloth. 

The English in the West Indies; 

or, the Bow of Ulysses. "With 9 
Illustrations. Crown 8vo.* 2s. boards, 
2s, 6d, cloth. 

The Two Chiefs of Dunboy; 

an Irish Romance of the Last Century. 
Crown 8vo. 6s, 

Thomas Caflyle, a History of his 

Life. 1795 to 1835. 2 vols, crown 8vo. 
7 J. 1834 to 1 88 1. 2 vols, crown 8vo. 7j. 

QALLWEY.— Letters to Young 

Shooters. (First Series.) On the 
Choice and Use of a Gun. By Sir Ralph 
Payne-Gallwey, Bart. With Illustra- 
tions. Crown 8vo. 7^. 6d, 

GARDINER (Samuel Rawson)— 
Works by. 

History of England, from the 

Accession of James I. to the Outbreak 
of the Civil War, 1603- 1642. 10 vols, 
crown 8vo. price 6s. each. 

A History of the Great Civil 
War, 1 642- 1 649. (3 vols.) Vol. I. 

1642-1644. With 24 Maps. 8vo. 21s, 
(out of print). Vol. II, 1644 -1 647. 
With 21 Maps. 8vo. 24r. 

The Student's History of Eng- 
land. Illustrated under the superin- 
tendence of Mr. St. John Hope, 
Secretary to the Society of Antiquaries. 
Vol. I. B.C. 55— A. D. 1509, with 173 
Illustrations, crown 8vo. 4J. Vol. II. 
1 509- 1 689, with 96 Illustrations. Crown 
8vo. 4J. 

The work will be published in Three 
Volumes, and also in One Volume 
complete. 



GIBERNE— Works by. 
Ralph Hardcastle's Will. By 

Agnes Giberne. With Frontispiece. 
Crown 8vo. 5J. 

Nigel Browning. Crown 8vo. 5^. 

GOETHE.— Faust. A New Transla- 
tion chiefly in Blank Verse ; with Intro- 
duction and Notes. By James Adey 
Birds. Crown 8vp. 6^. 

Faust The Second Part. A New 
Translation in Verse. By James Adey 
Birds. Crown 8vo. 6s,' 

GREEN.— The Works of Thomas 

Hill Green. Editedby R. L. Nettle. 
SHIP (3 vols.) Vols. I. and II. — 
Philosophical Works. 8vo. 16s, each. 
Vol. III. — Miscellanies. With Index to 
the three Volumes and Memoir. j8vo. 2ix. 

The Witness of God and Faith : 

Two Lay Sermons. By T. H. Green. 
Fcp. 8vo. 2s, 

GREVILLE. — A Journal of the 
Reigns of King George IV, 
King William IV. and Queen 

Victoria. By C. C. F. Qreville. 
Edited byH. Reeve. 8 vols. Cr.8vo.6j.ea. 

GREY.— Last Words to Girls. On 

Life in School and after School. By 
Mrs. William Grey. Cr 8vo. y, 6d» 

G W I LT. — An Encyclopaedia of 

Architecture. By Joseph Gwilt, 
F.S.A. Illustrated with more than 1,700 
Engravings on Wood. 8vo. 52^. 6d, 

HAGGARD.— Life and its Author : 

an Essay in Verse. By Ella Haggard. 
With a Memoir by H. Rider Haggard, 
and Portrait. Fcp. 8vo. ^, 6d, 

HAGGARD (H. Rider)— Works by. 

She. With 32 Illustrations by M, 
Greiffenhagen and C. H. M. Kerr. 
Crown 8vo. 3J. 6d, 

Allan Quatermain. With 31 Il- 
lustrations by C. H. M. Kerr. Crown 
8vo. 3J. 6d, 

Maiwa's Revenge; or, the War 

of the Little Hand. Crown 8vo 2s, 
boards ; 2s, 6d, cloth. 

Colonel Quaritch, V.C. A Novel. 

Crown 8vo. y, 6d, 
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HAGGARD (H. Rider)— Works by— 

continued, 

Cleopatra : being an Account of the 

Fall and Vengeance of Harmachis, the 
Royal Egyptian. With 29 Full-page 
Illustrations by M. Greiffenhagen and 
R. Caton Woodville. Crown 8vo. y» 6d. 

Beatrice. A Novel. Cr. 8vo. 6s, 
HAGGARD and LANG.-The World's 

Desire. By H. rider Haggard and 
Andrew Lang. Crown 8vo. 6j. 

HARRISON.— Myths of the Odys- 
sey in Art and Literature. 

Illustrated with Outline Drawings, By 
Jane E. Harrison. 8vo. i8j. 

HARRISON. — The Contemporary 
History of the French Revo- 
lution, compiled from the 'Annual 
Register.* By F. Bayford Harrison, 
Crown 8vo. y. 6d. 

HARTE (Bret)— Works by. 
In the Carquinez Woods. Fcp. 

8vo. IS* boards ; is, 6d. cloth. 

On the Frontier. i6mo. is. 
By Shore and Sedge. i6mo. i^. 

HARTWIQ (Dr.)— Works by. 
The Sea and its LivingWonders. 

With 12 Plates and 303 Woodcuts. 8vo. 
10s. 6d, 

TheTropical World. With 8 Plates, 

and 172 Woodcuts. 8vo. los, 6d, 

The Polar World. With 3 Maps, 

8 Plates, and 85 Woodcuts. 8vo. lOf. 6d, 

The Subterranean World. With 

3 Maps and 80 Woodcuts. 8vo. lar. 6^. 

The Aerial World. With Map, 

8 Plates, and 60 Woodcuts. 8vo. los, 6d» 

The following books are extracted from the 
forgoing works by Dr. Hartwig : — 

Heroes of the Arctic Regions. 

With .19 Illustrations, Crown 8vo. 2s. 

Wonders of theTropicalForests. 

With 40 Illustrations. Crown 8vo. 2s, 

Workers Under the Ground. 

or. Mines and Mining. With 29 Illus- 
trations. Crown 8vo. 2J. 

Marvels Over Our Heads. With 

29 Illustrations, Crown 8vo. 2x. 

Marvels Under Our Feet With 

22 Illustrations. Crown 8vo. 2s, 



HARTWIG (Or,)- Works by^cont. 
Dwellers in the Arctic Regions. 

With 29 Illustrations. Crown 8vo. 2s. 6d, 

Winged Life in the Tropics. 

With 55 Illustrations, Crown 8vo. 2s, 6d. 

Volcanoes and Earthquakes. 

With 30 Illustrations. Crown 8vo. 2s. 6d, 

Wild Animals of the Tropics. 

With 66 Illustrations. Crown 8vo. 3^. 6d. 

Sea Monsters and Sea Birds. 

With 75 Illustrations. Crown 8vo, 2s. 6d, 

Denizens of the Deep. With 

117 Illustrations, Crown 8vo, 2s. td. 

HAVELOGK.— Memoirs of Sir 
Henry Havelock, K.C.B. By 

John Clark Marshman. Cr, 8yo. 3^.6^, 

HEARN (W. Edward)— Works by. 
The Government of England; 

its Structure and its Development, 8vo. i6s. 

The Aryan Household: its struc- 
ture and its Development, An Intro- 
duction to Comparative Jurisprudence. 
. 8vo. i6j, 

HISTORIC TOWNS. Edited by 

E. A. Freeman, D.C.L. and Rev. 
William Hunt, M.A. With Maps and 
Plans, Crown 8vo. 3J. 6d. each, 

Bristol. By Rev, W. Hunt. 
Carlisle By Rev. Mandell Creigh- 

TON. 

Cinque Ports. By Montagu 

Burrows. 
Colchester. By Rev. E. L. Cutts. 
Exeter. By E. A. Freeman. 
London. By Rev. W. J. Loftie. 
Oxford. By Rev; C. W. Boase, 
Winchester. By Rev, G. W. KiT- 

• CHIN, D.D. 

New York. By Theodore Roose- 
velt, 

Boston (U.S.) By Henry Cabot 

Lodge, [In the press. 

York. By Rev. James Raine. 

[In preparation, 

HODGSON (Shadworth H.)-Works 
by. 

Time and Space : a Metaphysical 

Essay, 8vo, i6r. 

The Theory of Practice: an 

Ethical Enquiry. 2 vols. 8vo. 24^. 

The Philosophy of Reflection : 

2 vols. 8vo. 2IJ'. 

(Contintud on next page. 
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HODGSON (Shadworth H.)— Works 

\yj^-continued. 

Outcast Essays and Verse 

Translations. Essays : The Genius 
of De Quincey — De Quincey as Political 
Economist — The Supernatural in English 
Poetry ; with Note on the True Symbol 
of Christian Union— English Verse. 
Verse Translations : Nineteen Passages 
from Lucretius, Horace, Homer, &c. 
Crown 8vo. 8j. ^d. 

HOW ITT.— Visits to Remarkable 

PlaceS,01d Halls, Battle-Fields, Scenes 
illustrative of Striking Passages in English 
History and Poetry. By William 
HowiTT, 80 Illustrations. Cr, 8vo. 3J. dd, 

HULLAH (John)— Works by. 
Course of Lectures on the His- 
tory of Modern Music. 8vo. 

8j. td. 

Course of Lectures on the Tran- 
sition Period of Musical 
History. 8vo. loj. (id. 

HUM E.— The Philosophical Works 

of David Hume. Edited byT. H. 
Green and T. H. Grose. 4 vols. 8vo. 
56J. Or separately, Essays, 2 vols. 28^, 
Treatise of Human Nature. 2 vols. 28^. 

HUTCHINSON (Horace)— Works by. 
Cricketing Saws and Stories. 

By Horace Hutchinson. With 
rectilinear lUvi^trations by the Author. 

Some Great Golf Links. Edited 

by Horace Hutchinson. With Illus- 
trations. 
This book is mainly a reprint of articles 
iliai Ny? recently appeared in the Saturday 

HUTH.— The Marriage of Near 

Kin, considered with respect to the Law 
of Nations, the Result of Experience, 
and the Teachings of Biology, By 
Alfred H. Huth. Royal 8vo. 21J. 

INGELOW (Jean)— Works by. 
Poetical Works. Vols. I. and II. 

Fcp. 8vo." I2J. Vol. III. Fcp. 8vo. 5j. 

Lyrical and Other Poems. Se- 
lected from the Writings of Jean 
iNGELOW. Fcp. 8vo. 2s, 6d, clothplain ; 
3J, clolh gilt. 

Very Young and Quite Another 

Story : Two Storiet. Crown Svo. 6/. 



JAMES.— The Long White Moun- 
tain 9 or, a Journey in Manchuria, with 
an Account of the History, Administra- 
tion, and Religion of that Province. By 
H.E.James. With Illustrations. 8VO.24J. 

JAMESON (Mrs.)— Works by. 

Legends of the Saints and Mar- 
tyrs. With 19 Etchings and 187 Wood- 
cuts. 2 vols. 8vo. 20^. net% 

Legends of the Madonna, the 

Virgin Mary as represented in Sacred 
and Legendary Art. With 27 Etchings 
and 165 Woodcuts, i vol. 8vo. lOf. net. 

Legends of the Monastic Orders. 

With II Etchings and 88 Woodcuts. 
I vol. 8vo. lar. fi£t. 

History of Our Lord, His Types 

and Precursors. Completed by Lady 
Eastlake. With 31 Etchings and 281 
Woodcuts. 2 vols. 8vo. 2ar. tut, 

JEFFERIE8.— Field and Hedge- 
row : last Essays of Richard Jeffk- 
RIES. Crown 8vo. 3^. 6d, 

J EN N I N GS.— Ecclesia Anglicana. 

A History of the Church of Christ in 
England, from the Earliest to the Present 
Times. By the Rev. Arthur Charles 
Jennings, M.A. Crown 8vo. 7j. 6d, 

JE880P(Q.H.)-Works by- 
Judge Lynch : a Tale of the Cali- 
fornia Vineyards. Crown 8vo. 6s, 

Gerald Ffrench's Friends. Cr. 

8vo. 6s. A collection of Irish-American 
character stories. 

JOHNSON. — The Patentee's 

Manual ; a Treatise on the' Law >nd 
Practice of Letters Patent. By J. Johnson 
and J. H. Johnson. 8vo. los, 6d. 

JORDAN (William Leighton)— The 
Standard of Value. By William 

Leighton Jordan, 8vo. dr. 

JUSTINIAN.— The Institutes of 

iUStinian ; Latin Text, chiefly that of 
iuschke, with English Introduction. 
Translation, Notes, and Summary. By 
Thomas C. Bandars, M.A. 8vo. i&r. 

KALISCHKM. M.)— Works by. 

Bible Studies. Part I. The Pro- 
phecies of Bdaam. 8vo. lOr. 6d. Part 
II. The Book of Jonah. 8vo ios,6d. 
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KALI8CH (M. M.)— Works hy—contd. 
Commentary on the Old Testa- 
ment; with a New Translation. Vol.1, 
Genesis, 8vo. i&r. or adapted for the 
General Reader, 12s, Vol. II. Exodus, 
1 5 J. or adapted for the General Reader, 
I2J, Vol. III. Leviticus, Part I. i$s. or 
•adapted for the General Reader, 8j. 
Vol. IV. Leviticus, Part II. ly, or 
adapted for the General Reader, &r. 

Hebrew Grammar. With Exer- 
cises. Part I. 8vo. 12s. 6d^ Key, 5^-. 
Part II. I2s, 6d, 

KANT (Immanuel)— Works by. 

Critique of Practical Reason, 
and other Works on the 

Theory of Ethics. Translated 
by T. K. Abbott, B.D. With Memoir. 
8vo. i2s,6d. 

Introduction to Logic, and his 
Essay on the Mistaken Sub- 
tilty of the Four Figures. 

Translated by T. K. Abbott. Notes by 
S. T. Coleridge. 8vo. 6s, 

KENDALL (May)— Works by. 
From a Garrett. Crown 8vo. 6s. 
Dreams to Sell; Poems. Fcp. 

8vo. 6s, 

* Such is Life * : a Novel Crown 

8vo. 6s, 

KILLICK. — Handbook to MUl's 
System of Logic. By the Rev. a. 

H. KiLLiCK, M.A. Crown 8to. 3^. 6J. 

KNIGHT. — The Cruise of the 

* Alerte ' l the Narrative of a Search 
for Treasure on the Desert Island of 
Trinidad. By E. F. Knight, Author 
of * The Cruise of the " Falcon." ' With 
2 Maps and 23 Illustrations. Crown 8vo. 
los, 6d, 

LADD (George T.)— Works by. 
Elements of Physiological Psy- 
chology. 8vo. 21S, 

Outlines of Physiological Psy- 
chology. A Text-Book of Mental 
Science for Academies and Colleges. 8vo. 
12s, 

LANG (Andrew)— Works by. 
Custom and M3rth: Studies of Early 

Usage and Belief. With 15 Illustrations. 
Crown 8vo. 7j. 6d, 

Books and Bookmen. With 2 

Coloured Plates and 17 Illustrations. Cr. 
8vo. 6s, 6d, 



LANG (Andrew)— Works hy—comd. 
Grass of Parnassus. A Volume 

of Selected Verses. Fcp. 8vo. 6s, 

Letters on Literature. Crown 

8vo. 6s, 6d, 
Old Friends : Essays in Epistolary 

Parody. 6s, 6d, 

Ballads of Books. Edited by 

Andrew Lang. Fcp. 8vo. 6s, 

The Blue Fairy Book. Edited by 

Andrew Lang. With 8 Plates and 13a 
Illustrations in the Text by H. J. Ford 
and G. P. Jacomb Hood. Crown 8vo. 6s, 

The Red Fairy Book. Edited by 

Andrew Lang. With 4 Plates and 96 
Illustrations in the Text by H. J. Ford 
and Lancelot Speed. Crown 8vo. dr. 

LAVIGERIE.— Cardinal Lavigerie 
and the African Slave Trade. 

I voL 8vo. I4r. 

LAYARD.— Poems. By Nina F. 

Layard. Crown 8vo. 6s, 

LECKY (W. E. H.)-Works by. 

History of England in the 
Eighteenth Century. 8vo.Vois. 

I. & II. 1 700-1 760. 36J. Vols. III. 
&IV. 1760-1784. 36J, Vols. V. &VI. 
1 784-1 793. 36J. Vols. VIL & VIIK 
1 793-1 800. 36J. 

The History of European Morals 
from Augustus to Charle- 
magne. 2 vols, crown 8yo. i6s. 

History of the Rise and Influ- 
ence of the Spirit of Ra- 
tionalism in Europe. 2 vols. 

crown 8vo. i6s, 

LEES and CLUTTERBUCK. — B.C. 
1887, A Ramble in British 

Columbia. By J. a. Lees and W. J. 
Clutterbuck, With Map and 75 Illus- 
trations. Crown 8vo. 6s, 

LEGER.— A History of Austro- 

Hungary. From the Earliest Time 
to the year 1889. By Louis Leger. 
Translated from the French by Mrsi 
Birkbeck Hill. With a Preface by 
E. A. Freeman, D.C.L. Crown 8vo. 
I0;f. 6d, 

LEWE8.— The History of Philo- 

SOphyi from Thales to Comte. By 
George Henry Lewes. 2 vols. 8vo. 32J. 
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LID DELL.— Memoirs of the Tenth 

Royal Hussars : Historical and 
Social. By Colonel Liddell. With 
Portraits and Coloured Illustration. 
2 vols. Imperial 8vo. 

LLOYD.— The Science of Agri- 
culture. ByF. J. Lloyd. 8vo. I2j. 

LONGMAN (Frederick W.)— Works 

by. 

Chess Openings. Fcp. 8vo. 2s. 6d. 

Frederick the Great and the 
Seven Years' War. Fcp. 8vo. 

Longman's Magazine. Published 

Monthly. Price Sixpence. 
Vols. I -1 6, 8vo. price $s, each, 

Longmans' New Atlas. Political 

and Physical. For the Use of Schools 
and Private Persons. Consisting of 40 
Quarto and 16 Octavo Maps and Dia- 
grams, and 16 Plates of Views. Edited 
by Geo. G. Chisholm, M.A. B.Sc. 
Imp. 4to, or imp. 8vo. 12s, 6d. 

LOUDON (J. C.)— Works by. 
Encyclopaedia of Gardening. 

With 1,090 Woodcuts. 8vo. 2iJ. 

Encyclopaedia of Agriculture: 

the Laying-out, Improvement, and 
Management of Lianded Property. With 
1,100 Woodcuts. 8vo. 2IJ. 

Encyclopaedia of Plants; the 

Specific Character, &c. of all Plants found 
in Great Britain. With 12,000 Wood- 
cuts. 8vo. 42s, 

LUBBOCK.— The Origin of Civil- 
isation and the Primitive Condition 
of Man. By Sir J. Lubbock, Bart. 
M.P. With 5 Plates and 20 Illustrations 
in the text. 8vo. iSs, 

LYALL.— The Autobiography of a 

Slander. By Edna Lyall, Author 
of * Donovan,* &c. Fcp. 8vo. is, sewed. 

LYDE.~An Introduction to Ancient 

History: being a Sketch of the History 
of Egypt, Mesopotamia, Greece, and 
Kome. With a Chapter on the Develop- 
ment of the Roman Empire into the 
Powers of Modern Europe. By Lionel 
W. Lyde, M.A. With 3 Coloured 
Maps, Crown 8vo. 31. 



MACAULAY (Lord).— Worlds of. ^ 

Complete Works of Lord Ma- 
caulay. 

Library Edition, 8 vols. 8vo. £5, 5J. 
Cabinet Edition, 16 vols, post 8vo. £4. i6s. 

History of England from the 
Accession of James the 
Second. 

Popular Edition, 2 vols, crown 8vo. $s. 
Student's Edition, 2 vols, crown 8vo..l2J. 
People's Edition, 4 vols, crown 8vo. i(6j. 
Cabinet Edition, 8 vols, post 8vo. 48J. 
Library Edition, 5 vols. 8vo. £4, 

Critical and Historical Essays, 
with Lays of Ancient Rome, 

in I volume : 
Popular Edition, crown 8vo. 2s, 6d, 
Authorised Edition, crown 8vo. 2s. 6d, or 

3J. 6d. gilt edges. 

Critical and Historical Essays; 

Student's Edition, i vol. crown 8vo. 6s. 
People's Edition, 2 vols, crown 8vo. Ss, 
Trevelyan Edition, 2 vols, crown 8vo. 9^, 
Cabinet Edition, 4 vols, post 8vo. 24^. 
Library Edition, 3 vols. 8vo, ^6s, 

Essays which may be had separ- 
ately price 6d, each sewed, is, each cloth : 

Addison and Walpole. 

Frederick the Great. 

Croker's Boswell's Johnson. 

Hallam's Constitutional History. 

Warren Hastings. (3^/. sewed, 6d, cloth. ' 

The Earl of Chatham (Two Essays). 

Ranke and Gladstone. 

Milton and Machiavelli. 

Lord Bacon. 

Lord Clive. 

Lord Byron, and The Comic Dramatists of 
the Restoration. 



The Essay on Warren Hastings annotated 
by S. Hales, is. 6d, 

The Essay on Lord Qive an&otated bjr 

H. COURTHOPE BOWEN, M.A. 2J. 6d. 

Speeches : 

People's Edition, crown 8vo. 3J. 6d, 

Lays of Ancient Rome, &c. 

Illustrated by G. Scharf, fcp. 4to. lOr. 6d, 

: — _ Bijou Edition, 

l8mo. 2 J. 6d, gilt top. 

— . Popular Edition, 

fcp. 4to. 6d. sewed, is. cloth. 

Illustrated by J. R. Weguelin, crown Svo. 

3J. 6d. cloth extra, gilt edges. 
Cabinet Edition, post 8vo. 35, 6d, 
Annotated Edit. fcp. 8vo. is, sewed, Is.bd. d. 
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MACAULAY (Lord)~Works of— 

continued. 

Miscellaneous Writings : 

People's Edition, i vol. crown 8vo. 4^, 6d, 
Libraiy Edition, 2 vols. 8vo. 21s, 

Miscellaneous Writings and 
Speeches : 

Popular edition, i vol. crown 8vo. 2s, 6d, 
Student's Edition, in I vol. crown Svo. 6s, 
Cabinet Edition, including Indian Penal 
Code, Lays of Ancient Rome, and Mis- 
cellaneous Poems, 4 vols, post Svo. 2\5, 

Selections from the Writings 
of Lord Macaulay. Edited, with 

Occasional Notes, by the Right Hon. Sir 
G. O. Trevelyan, Bart. Crown Svo, 6s, 



The Life and Letters of Lord 

Macaulay. By the Right Hon. Sir 
G. O. Trevei^yan, Bart. 
Popular Edition, i vol. crown Svo. 2s, 6d, 
Student's Edition, i vol. crown Svo. 6^. 
Cabinet Edition, 2 vols, post Svo, 12s, 
» Libraiy Edition, 2 vols, Svo. 36J. 

MACDONALD (Geo.)— Works by. 
Unspoken Sermons. Ttoee 

Series. Crown Svo. 3^. 6d, each. 

The Miracles of Our Lord. 

Crown Svo. 3J. 6d, 

A Book of Strife, in the Form 
of the Diary of an Old Soul : 

Poems. i2mo. 6s, 

MACFARREN— Lectures on Har- 
mony. By Sir G. A. Macfarren, 

Svo, ITS, 

MACKAIL.— Select Epigrams from 
the Greek Anthology. Edited, 

with a Revised Text, Introduction, Trans- 
lation, and Notes, by J. W. Mackail, 
M.A. Fellow of Balliol College, Oxford. 
Svo. 16s, 

MACLEOD (Henry D.)— Works by. 
The Elements of Banking. 

Crown Svo. 5^, 

The Theory and Practice of 

Banking. Voi.i.Svo.i2j. Voi.11.14j. 

The Theory of Credit. 8vo. 

Vol. I. 7j. 6d. ; Vol. II. Part I. 4j. 6d, ; 
VoL II. Part 11. los. 6d, 

Mcculloch— The Dictionary of 

Commerce and Commercial Navi- 
gation of the late J. K. McCuLLOCH. 
Svo. with II Maps and 30 Charts, 63^. 



MALME8BURY. — Memoirs of an 

Ex-Minister. By the Earl of 
Malmesbury. Crown Svo. Js. 6d. 

MANUALS OF CATHOLIC 

PHILOSOPHY CSionykurst 

Series) : 

Logic. By Richard F. Clarke, S. J. 

Crown Svo. 5^. 

First Principles of Knowledge. 

By John Rickaby, S J. Crown Svo. 5j. 

Moral Philosophy (Ethics and 

Natural Law). By Joseph Kick. 
ABY, S.J. Crown Svo. $s. 

General Metaphysics. By John 

RiCKABY, S.J. Crown Svo. 5^. 

Psychology, By Michael Maker, 

S.J. Crown Svo. 6s. 6d, 

Natural Theology. By Bernard 

BoEDDER, S.J. Crown Svo. 6s, 6d, 

\Nearly ready, 

A Manual of Political Economy. 

By C. S. Devas, Esq. M.A. Examiner 
in Political Economy in the Royal Uni- 
versity of Ireland. 6s, 6d, \In preparation, 

MARTINEAU (James)— Works by. 
Hours of Thought on Sacred 

Things. Two Volumes of Sermons. 
2 vols, crown Svo. 7^. 6d, each. 

Endeavours after the Christian 

Life. Discourses. Crown Svo. 7^. 6dm 

The Seat of Authority in Re- 
ligion. Svo. I4J'. 

Essays, Reviews and Addresses. 

4 vols, crown Svo. *J5. 6d. each. 

III. Theological: 
Philosophical. 

IV. Academical : 
Religious. 

\In course of publication, 

MASON.— The Steps of the Sun : 

Daily Readings of Prose. Selected by 
Agnes Mason. i6mo. y, 6d, 

MAUNDER'S TREASURIES. 
Biographical Treasury. With 

Supplement brought down to 18891 ^7 
Rev. Jas. Wood. Fcp. Svo. 6s, 

Treasury of Natural History; 

or, Popular Dictionary of Zoology. Fcp. 
Svo. with 900 Woodcuts, 6s, 

Treasury of Geography, Physical, 

Historical, Descriptive, and Political. 
With 7 Maps and 16 Plates. Fcp. Svo. 9^. 
[Continued on next page. 
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tical. 
II. Ecclesiastical 
Historical. 
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MAUNDER'S TREASURIES 

•^coniinued. 

Scientific and Literary Trea- 
sury. Fcp. 8vo. 6j. 

Historical Treasury: Outlines of 

Universal History, Separate Histories of 
all Nations. Fcp. 8vo. 6s, 

Treasury of Knowledge and 
Library of Reference. Comprising 

an English Dictionary and Grammar, 
Universal Gazetteer, Classical Dictionary, 
Chronology, Law Dictionary, &c. Fcp. 
8vo. 6j. 

The Treasury of Bible Know- 
ledge. By the Rev. J. Ayre, M.A. 
With 5 Maps, 15 Plates, and 300 Wood- 
cuts. Fcp. 8vo. dr. 

The Treasury of Botany. 

Edited by J. Lindley, F.R.S. and 
T. Moore, F.L.S. With 274 Woodcuts 
and 20 Steel Plates. 2 vols. fcp. 8vo. 12s, 

MAX M'ULLER (F.)— Works by. 

Selected Essays on Language, 
Mytholog^y and Religion. 2 vols. 

crown 8vo. i6s. 

Lectures on the Science of Lan- 
guage. 2 vols, crown 8vo. i6s, 

Hibbert Lectures on the Origin 
and Growth of Religion, as 

illustrated by the Religions of India. 
Crown ^vo. Js, 6d. 

Introduction to the Science of 

Religion ; Four Lectures delivered at 
the Royal Institution. Crown 8vo. p, 6d, 

Natural Religion. The Gifford 

Lectures, delivered before the University 
of Glasgow in 1888. Crown 8vo. los, 6d, 

Physical Religion. The Gifford Lec- 
tures, delivered before the University of 
Glasgow in 1890. Crown 8vo, lOf. 6d, 

The Science of Thought. 8vo.2ij. 

Three Introductory Lectures on 
the Science of Thought. 8vo. 

2j. 6d, 

Biographies of Words, and the 
Home of the Aryas. Cr 8vo. 'js.ed 

A Sanskrit Grammar for Be- 

flnnerS. New and Abridged Edition, 
y A. A. MacDonell. Crown 8vo. 6s, 



MAY.— The Constitutional -His- 
tory of England since the Accession 
of George III. 1760-1870. By the Right 
Hon. Sir Thomas Erskine May, K. C. B. 
3 vols, crown 8vo. i8j. 

MEADE (L T.)— Works by. 
The O'Donnells of Inchfawn. 

With Frontispiece by A, Chasemore. 
Crown 8vo. 6s. 

Daddy's Boy. With Illustrations. 

Crown 8vo. $s. 

Deb and the Duchess. With 

Illustrations by M. £. Edwards. Crown 
8vo. 5^. 

House of Surprises. With Illus- 
trations by Edith M. Scannell, Crown 
8vo. 3^. 6d, 

The Beresford Prize. With 11- 

lustrations by M. E. Edwards. Crown 
8vo. 5j. 

MEATH (The Earl of)— Works by. • 
Social Arrows : Reprinted Articles 

on various Social Subjects. Cr. 8vo. 5^*. 

Prosperity or Pauperism ? Phy- 
sical, Industrial, and Technical Training. 
(Edited by the Earl of Meath). 8vo. 5^. 

MELVILLE (6. J. Whyte)— Novels 

by. Crown 8vo. is, each, boards; 
i^. 6d, each, cloth. 
The Gladiators. 



The Interpreter. 
Good for Nothing. 
The Queen's Maries. 



Holmby House. 
Kate Coventry, 
Digby Grand. 
General Bounce. 



MENDELSSOHN.— The Letters of 

Felix Mendelssohn. Translated 
by Lady Wallace. 2 vols. cr. 8vo. lar. 

MERIVALE (The Very Rev. Chas.)— 
Works by. 

History of the Romans under 

the nmpire. Cabinet Edition, 8 vols, 
crown 8vo. 4&r. 
Popular Edition, 8 vols, crown 8vo. 3J. 6d, 
each. 

The Fall of the Roman Republic: 

a Short History of the Last Century of 
the Commonwealth. i2mo. 7^. 6d, 

General History of Rome from 

B.C. 753 to A.D. 476. Cr. 8vo. 7J. 6d. 
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MERIVALE fThe Very Rev. Chae.)— 

Works Oy—fontinued. 

The Roman Triumvirates. With 

Maps. Fcp. 8vo. 2s, 6d, 

MILES.— The Correspondence 
of William Augustus Miles 
on the French Revolution, 

1^^1817. Edited by the Rev. 
Charles PoPH AM Miles, M. A. F.L.S. 
Honorary Canon of Durham, Membre 
de la Soci^t^ d'Histoire Diplomatique. 
2 vols. 8vo. 32J. 

MILL.— Analysis of the Pheno- 
mena of the Human Mind. 

By James Mill. 2 vols. 8vo. 2&r. 

MILL (John Stuart)— Works by. 
Principles of Political Economy. 

Library Edition, 2 vols. Svo. 3C». 
People's Edition, i vol. crown Svo. 5^. 

A System of Logic. Cr. 8vo. 5^. 
On Liberty. Crown Sva is. ^i 
On Representative Government 

Crown 8yo. 2s, 

Utilitarianism. 8va 5^. 

Examination of Sir William 
Hamilton's Philosophy. 8vo. idr. 

Nature, the Utility of Religion, 

and Theism. Three Essays. Svo. 5^. 

M0LE8W0RTH (Mrs.)— Works by. 

Marrying and Giving in Mar- 
riage: a Novel. By Mrs. Moles- 
worth. Fcp. Svo. 2J. 6d, 

Silverthorns. With Illustrations by 

F. Noel Paton. Crown Svo. $s. 

The Palace in the Garden. With 

Illustrations by Harriet M. Bennett. 
Crown Svo, 5^. 

The Third Miss St. Quentin. 

Crown Svo. ds. 

Neighbours. With Illustrations by 
M. Ellen Edwards. Crown Svo. 6j. 

The Story of a Spring Morning, 

&C. With Illustrations by M. Ellen 
Edwards. Crown Svo. $5, 



MOON (Q. Washington)— Works by. 
The King's English. Fcp. 8vo. 

The Soul's Inquiries Answered 
in the Words of Scripture. 

A Year-Book of Scripture Texts. 

Pocket Edition. Royal 32mo. 2s, 6d, 
Common Edition. Royal 32mo. S</. limp ; 
IS, 6d. cloth. 

The Soul's Desires Breathed to 
God in the Words of Scrip- 
ture I being Prayers, and a Treatise on 
Prayer in the Language of the Bible. 
Royal 32mo. 2s. 6d, 

MOORE.— Dante and his Early 

Biographers. By Edward Moore, 
D.D. Principal of St. Edmund Hall, 
Oxford. Crown Svo. 4J. 6d, 

MULHALL.— History of Prices 

since the Year 1850. By Michael 
G. MuLHALL. Crown Svo. dr. 

MURDOCK.— The Reconstruction 

of Europe : a Sketch of the Diplo- 
matic and Military History of Con- 
tinental Europe, from the Rise to the 
Fall of the SeCond French Empire. By 
Henry Murdock. Crown Svo. 9s. 

MURRAY.— A Dangerous Cats- 
paw : a Story. By David Christie 
Murray and Henry Murray. Cr. Svo. 
2s, 6d, 

MURRAY and HERMAN.— Wild 

Darrie! a story. ByCnRisxiEMuRRAY 
and Henry Herman. Crown Svo. 2s, 
boards ; 2s, 6d, cloth. 

HANSEN.— The First Crossing of 
Greenland. By Dr. fridtjof 

Nansen. With 5 Maps, 12 Plates, and 
150 Illustrations in the Text. 2 vols. 
Svo. 36J. 

NAPIER.— The Life of Sir Joseph 
Napier, Bart. Ex-Lord Chan- 
cellor of Ireland. By Alex. 
C HARLES E wald, F. S . A. With Portrait. 
Svo. 15X. 

NAPIER.— The Lectures, Essays, 
and Letters of the Right Hon. 
Sir Joseph Napier, Bart, late 

Lord Chancellor of Ireland. Svo. 12s, 6^» 
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NE8BIT— Leaves of Life: Verses. 

By E. Nesbit. Crown 8vo. 5/. 

NEWMAN.— The Letters and Cor- 
respondence of John Henry 

Newman during his Life in the 
English Church. With a brief Autobio- 
graphical Memoir. Arranged and Edited, 
at Cardinal Newman's request, by Miss 
Anne Mozley, Editor of the * Letters 
of the Rev. J. B. Mozley, D.D,' With 
Portraits, 2 vols. 8vo. 30J. net. 

NEWMAN (Cardinal)— Works by. 
Apolog:ia pro Vita Sua. Cabinet 

Edition, cr. 8vo. 6j. Cheap Edition, y.6d. 

Sermons to Mixed Congrega- 
tions. Crown 8vo. 6s. 

Occasional Sermons. Crown 8vo. 

The Idea of a University defined 
and illustrated. Crown 8vo. ^s. 

Historical Sketches. 3 vols. 

crown 8vo. 6j. each. 

The Arians of the Fourth Cen- 
tury. Cabinet Edition, crown 8Vo. 6s, 
Cheap Edition, crown 8vo. 3J. 6d, 

Select Treatises of St. Athan- 

asius in Controversy with the Arians. 
Freely Translated. 2 vols. cr. 8vo. i$s. 

Discussions and Arguments on 

Various Subjects. Cabinet Edition, 
crown 8vo. 6s, Cheap Edition, crown 
8vo. 3J. 6d, 

An Essay on the Development 
of Christian Doctrine. Cabinet 

Edition, crown 8vo. 6s, Cheap Edition, 
crown 8vo. y. 6d, 

Certain Difficulties felt by 
Anglicans in Catholic Teach- 
ing Considered. Vol. i, crown 

8vo. 7 J. 6d, ; Vol. 2, crown 8vo. $s, 6d, 

The Via Media of the Anglican 

Church, illustrated in Lectures, &c. 
2- vols, crown 8vo, 6s, each. 

Essays, Critical and Historical. 

Cabinet Edition, 2 vols, crown 8vo. I2s, 
Cheap Edition, 2 vols, crown 8vo. *js. 

Essays on Biblical and on Ec- 
clesiastical Miracles. Cabinet 
Edition, crown 8vo. 6^. Cheap Edition, 
crown 8vo. 3^. 6d, 



NEWMAN (Cardinal)— Works by— 

continued. 

Tracts, i. Dissertatiunculse. 2. On 

the Text of the Seven Epistles of St. 
Ignatius. 3. Doctrinal Causes of Arian- 
ism. 4. Apollinarianism. 5. St. Cyrirs 
Formula. 6. Ordo de Tempore. 7. 
Douay Version of Scripture. Crown 8vo. 
8j. 

An Essay in Aid of a Grammar 

of Assent. Cabinet Edition, crown 
8vo. 7j. 6d, Cheap Edition, crown 8vo. 
3x. 6d, 

Present Position of Catholics in 

England. Crown 8vo. 7^. 6d, 

Callista : a Tale of the Third Cen- 

tury. Cabinet Edition, crown 8vo. dr. 
Cheap Edition, crown 8vo. 3^. 6d, 

Loss and Gain : a Tale. Crown 

8vo. 6s, 

The Dream of Gerontius. i6mo. 

6d, sewed, is, cloth. 

Verses on Various Occasions. 

Cabinet Edition, crown 8vo. dr. Cheap 
Edition, crown 8vo. y, 6d, 

*i^* For Cardinal Newman's other Works 
see Messrs. Longmans & Co.'s Catalogue 
of Theological Works. 

N0RRI8.— Mrs. Fenton: a Sketch. 

By W. E. NORRis. Crown 8vo. dr. 

NORTON (Charles L.)— Works by. 

Political Americanisms : a Glos- 
sary of Terms and Phrases Current at 
Different Periods in American Politics. 

A Handbook of Florida. With 

49 Maps and Plans. Fcp. 8vo. 55. 

NORTHCOTT.— Lathes and Turn- 

mgf, Simple, Mechanical, and Orna- 
mental, By W. H. NoRTHCOTT. With 
338 Illustrations. 8vo. i8j. 

O'BRIEN.— When we were Boys: 

a Novel. By William O'Brien, M.P. 
Cabinet Edition, crown 8vo. 6x. Cheap 
Edition, crown 8vo. 2s, 6d, 

OLIPHANT (Mrs.)— Novels by. 
Madam. Cr. 8vo. is. bds. ; is, 6d, cl. 
In Trust. Cr. Svo. u.bds.; is.Sd. cl. 
Lady Car : the Sequel of a Life. 

Crown Svo. 2s, 6d, 
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OMAN.— A History of Greece from 
the Earliest Times to the 
Macedonian Conquest. By 

G. W. C. Oman, M.A. F.S.A. Fellow 
of All Souls College, and Lecturer at 
New College, Oxford. With Maps and 
Plans. Crown 8vo. 4J. 6d. 

O'REILLY.— Hurstleigh Dene: a 

Tale. By Mrs. O'Reilly. Illustrated 
by M. Ellen Edwards. Crown 8vo. 5J. 

PAYN (James)— Novels by. 
The Luck of the Darrells. Cr. 

8vo. IJ-. boards ; is, 6d, cloth. 

Thicker than Water. Crown 8vo. 

IS, boards ; is, 6d, cloth. 

PERRING (Sir PHILIP)— Works by. 
Hard Knots in Shakespeare. 

8vo. 7j. 6</. 

The * Works and Days' of 

Moses. Crown 8vo, 3^. 6d. 

PHILLIPP8-W0LLEY.— Snap: a 

Legend of the Lone Mountain. By C. 
Phillipps-Wolley, Author of * Sport in 
the Crimea and Caucasus' &c. With 13 
Illustrations by H. G. Willink. Crown 
8vo. 6x. 

POLE.— The Theory of the Mo- 
dern Scientific Game of 

Whist. By W. Pole, F.R.S. Fcp. 
8vo. 2s, 6d. 

POLLOCK. — The Seal of Fate: 

a Novel. By W. H. Pollock and 
. Lady Pollock. Crown 8vo. 

PRENDERGA8T.— Ireland, from the 
Restoration to the Revolution, 

1660-1690. By John P. Prendergast. 
8vo. 5^. * 

PRIN8EP.— Virginie: a Tale of One 
Hundred Years Ago. By Val Prinsep, 
A.R.A. 3 vols, crown 8vo. 25X, 6d, 

PROCTOR (R. A.)— Works by. 
Old and New Astronomy. 12 

Parts, 2s, 6d, each. Supplementary Sec- 
tion, is. Complete in i vol. 4to. 36J. 
[In course of publication. 

The Orbs Around Us ; a Series of 

Essays on the Moon and Planets, Meteors 
and Comets. With Chart and Diagrams. 
Crpwn 8vo. 5^, 



PROCTOR (R. A.)— Works hy-^cont. 
Other Worlds than Ours; The 

Plurality of Worlds Studied under the 
Light of Recent Scientific Researches. 
With 14 Illustrations. Crown 8vo. 5^. 

The Moon ; her Motions, Aspects, 

Scenery, atnd Physical Condition* With 
Plates, Charts, Woodcuts, &c. Cr. 8vo. 5j. 

Universe of Stars ; Presenting 

Researches into aud New Views respect- 
ing the Constitution of the Heavens. 
With 22 Charts and 22 Diagrams. 8vo. 
lOr. 6d, 

Larger Star Atlas for the Library, 

in 12 Circular Maps, with Introduction 
and 2 Index Pages. Folio, 15J. or Maps 
only, I2s,6d, 

The Student's Atlas. In Twelve 

Circular Maps on a Uniform Projection 
and one Scale. 8vo. $s. 

New Star Atlas for the Library, 

the Scho(5l, and the Observatory, in 12 
Circular Maps. Crown 8vo, 5^. 

Light Science for Leisure Hours; 

Familiar Essays on Scientific Subjects. 
3 vols, crown 8vo. 5j. each. 

Chance and Luck ; a Discussion of 

the Laws of Luck, Coincidences, Wagers, 
Lotteries, and the Fallacies of Gambling 
&c. Crown 8vo. 2J. boards ; 2j. 6^, cloth. 

Studies of Venus-Transits. With 

7 Diagrams and 10 Plates. 8vo. 5x. 

How to Play Whist : with the 
Laws and Etiquette of Whist 

Crown 8vo. y, 6d, 

ome Whist : an Easy Guide to 

Correct Play. i6mo is. 

The Stars in their Seasons. 

An Easy Guide to a Knowledge of the 
Star Groups, in 12 Maps. Roy. 8vo. 5J. 

Star Primer. Showing the Starry 

Sky Week by Week, in 24 Hourly Maps. 
Crown 4to. 2s, 6a, 

The Seasons Pictured in 48 Sun- 
Views of the Earth, and 24 Zodiacal 
Maps, &C. Demy 4to. 5^. 

Strength and Happiness. With 

9 Illustrations. Crown 8vo. Ss, 

[Continued on next page. 



20 



A Catalogxie of Books in Csxbejl Literature 



PROCTOR (R. A.)— Works hj^ont. 
Strength : How to get Strong and 

keep Strong, with Chapters on Rowing 
and Swimming, Fat, Age, and the 
Waist. With 9 Illustrations, Crown 
8vo. 2J. 

Rough Wasrs Made Smooth. 

Familiar Essays on Scientific Subjects. 
Crown 8vo. 5^. 

Our Place Among Infinities. A 

Series of Essays contrasting our Little 
Abode in Space and Time with the Infi- 
nities Around us. Crown 8vo. 5^ . 

The Expanse of Heaven. Essays 

on the Wonders of the Firmament. Crown 
8vo. Ss. 

The Great Pjrramid, Observa- 
tory, Tomb, and Temple. 

With Illustrations. Crown 8vo. 5^. 

Pleasant Ways in Science. Crown 

8vo. 5j. 

Mjrths and Marvels of Astro- 
nomy. Crown 8vo. 5^. 

Nature Studies. By Grant Allen, 

A. Wilson, T. Foster, E. Clodd, and 
R. A. Proctor. Crown 8vo. 5/. 

Leisure Readings. By E. Clodd, 

A. Wilson, T. Foster, A. C. Ranyard, 
and R. A. Proctor. Crown 8vo. 5^. 

PRYCE.— The Ancient British 

Church : an Historical Essay. By 
John Pryce, M.A. Crown 8vo. dr. 

RANSOM E.— The Rise of Consti- 
tutional Government in Eng- 
land : being a Series of Twenty Lectures 
on the History of the English Constitution 
delivered to a Popular Audience. By 
Cyril Ransoms, M.A. Crown 8vo. 6s, 

RAWLIN80N.— The History of 

Phcenicia. By -George Rawlin- 
SON, M.A. Canon of Canterbury, &c. 
Widi numerous Illustrations. 8vo. 24/. 

READER.— Echoes of Thought: 

a Medley of Verse. By Emily E. 
Reader. Fcp. 8vo. 5^. cloth, gilt top. 



RENDLE and NORMAN.— The Inns 

of Old Southwark, and their 
Associations. By William Rendle, 
F.R.CS. and Philip Norman, F.S.A. 
With numerous Illustrations. Roy.8vo.2&f. 

RIBOT.— The Psychology of At- 
tention. By Th. Ribot. Crows 
8vo. 3J. 

RICH.— A Dictionary of Roman 
and Greek Antiquities, with 

2,000 Woodcuts. By A. Rich. Cr. 8vo. 

RICHARDSON.— National Health. 

Abridged from *The Health of Nations.' 
A Review of the Works of Sir Edwin 
Chadwick, K.C.B. By Dr. B. W. 
Richardson. Crown, 4r. 6d, 

RILEY.— Athos; or, the Mountain 

of the Monks. By Athelstan Riley, 
M.A. F.R.G.S. With Map and 29 
Illustrations. 8vo. 21s, 

RIVERS. — The Miniature Fruit 

Garden \ or, the Culture of Pyramidal 
and Bush Fruit Trees. By Thomas 
Rivers. With 32 Illustrations. Fcp. 
8vo. 4J. 

ROBERTS.— Greek the Language 
of Christ and His Apostles. 

By Alexander Roberts, D.D. 8vo. iSj. 

ROGET.— A History of the *01d 
Water-Colour * Society (now 

the Royal Society of Painters m Water- 
Colours). With Biographical Notices of 
its Older and all its Deceased Members 
and Associates. Preceded by an Account 
of English Water-Colour Art and Artists 
in the Eighteenth Century. By John 
Lewis Roget, M.A. Banistcr-at-Law. 
2 vols, royal 8vo. 

R06ET.— Thesaurus of English 
Words and Phrases. Classified 

and Arranged so as to facilitate the Ex- 
pression of Ideas. By Peter M. Roget. 
Crown 8vo. lor. 6d 

RONALDS .—The Fly - Fisher's 

Hntomolog^. By Alfred Ronalds'. 
With 20 Coloured Plates. 8vo. 14J. 
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R088ETTI.— A Shadow of Dante : 

being an Essay towards studying Himself, 
his World, and his Pilgrimage. By Maria 
Francesca Rossetti. With Illustra- 
tions. Crown 8vo. los, 6d, 

RUSSELL— A Life of Lord John 
Russell (Earl Russell, K.G.). 

By Spencer Walpole. With 2 Por- 
traits. 2 vols. 8vo. 36^. Cabinet Edition, 
2 vols, crown 8vo. 12s, 

8EEB0HM (Frederic)— Works by. 
The Oxford Reformers— John 
Colet, Erasmus, and Thomas 

More ; a History of their Fellow- Work. 
8vo. 14;. 

The Era of the Protestant 

Revolution, with Map. Fcp. 8vo, 
zs, 6d, 

The English Village Commu- 
nity Examined in its Relations to the 
Manorial and Tribal Systems, &c, 13 Maps 
and Plates. 8yo. i6x. 

8EWELL— Stories and Tales. By 

Elizabeth M. Sewell. Crown 8vo. 
is. 6d, each, cloth plain ; 2s, 6d, each, 
cloth extra, gilt edges : — 



Laneton Parsonage. 

Ursula. 

Gertrude. 

Ivors. 

Home Life. 

After Life. 



Amy Herbert. 
The Earl's Daughter. 
The Experience of Life. 
A Glimpse of the World. 
Cleve Hall. 
Katharine Ashton. 
Margaret Percival. 

SHAKESPEARE.— Bowdler's Family 
Shakespeare, ivoi. 8vo. With 

36 Woodcuts, 1 4^. or in 6 vols. fcp. 
8vo. 21S, 

Outlines of the Life of Shake- 
speare. By J. O. Halliwell-Phil- 
LIPPS. 2 vols. Royal 8vo. ;^i. is, 

Shakespeare's True Life. By 

James Walter. With 500 Illustrations. 
Imp. 8vo. 21S, 

The Shakespeare Birthday 

Book. By Mary F. Dunbar. 32mo. 
IS, 6d, doth. With Photographs, 32mo. 
5j. Drawing-Room Edition, with Photo- 
graphs, fcp. 8vo. los, 6d, 

SHORT.— Sketch of the History 
of the Church of England 

to the Revolution of 1688. By T. V. 
Short, D.D. Crown 8vo. 71. td, 

SMITH (Gregopy).— Fra Angelico^ 

and other Short Poems. By Gregory 
Smith. Crown 8vo. 4^. 6d, 



SMITH (R. Bosworth).— Carthage 
and the Carthagenians. By r. 

Bosworth Smith, M.A. Maps, Plans, 
&c. Crown 8vo, 6s, 

Sophocles. Translated into English 
Verse. By Robert Whitelaw, M.A. 
Assistant-Master in Rugby School ; late 
Fellow of Trinity^ College, Cambridge. 
Crown 8vo. 8j. 6d, 

STANLEY.— A Familiar History 

of Birds. By E. Stanley, D.D. 
With 160 Woodcuts. Crown 8vo. 3J. td, 

STEEL (J. H.)— Works by. 
A Treatise on the Diseases of 

the Dog : being a Manual of Canine 
Pathology. Especially adapted for the 
Use of Veterinary Practitioners and 
Students. 88 Illustrations. 8vo. los, 6d, 

A Treatise on the Diseases of 

the Ox J being a Manual of Bovine 
Pathology speciaUy adapted for the use 
of Veterinary Practitioners and Students. 
2 Plates and 117 Woodcuts. 8vo. 15^. 

A Treatise on the Diseases of 

the Sheep : being a Manual of Ovine 
. Patholc^. Especially adapted for the 
use of Veterinaiy Practitioners and 
Students. With Coloured Plate and 99 
Woodcuts. 8vo. I2s, 

STEPHEN. — Essays in Ecclesi- 
astical Biography. By the Right 
Hon. Sir J. Stephen. Cr. 8vo. 7/. Sd. 

STEPHENS.- A History of the 
French Revolution. By h. 

Morse Stephens, Balliol College, 
Oxford. 3 vols. 8vo. Vol. I. i8j. Ready, 

Vol, II, in the press, 

STEVENSON (Robt. Louis)— Works 
by. 

A Child's Garden of Verses. 

Small fcp. 8vo. 5^. 

The Dynamiter. Fcp. 8vo. i5. swd. 

IS, 6d, doth. 

Strange Case of Dr. Jekyll and 

Mr. Hyde. Fcp. 8va is. swd 
IS, 6d, doth. 
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STEVENSON and 08B0URNE.— The 

Wrong Box. 'By Robert Louis 
Stevenson and Lloyd Osbourne. 
Crown 8vo. 5^. 

STOCK.— Deductive Logic. By 

St. George Stock, Fcp. avo. 3^. 6^, 

'ST0NEHEN6E.'— The Dog in 
Health and Disease. By 

•Stonehenge.' .With 84 Wood En- 
gravings. Square crown Svo. *I5, ^^ 

STRONG and LOG EM AN. —Introduc- 
tion to the Study of the His- 
tory of Language. By Herbert 
A. Strong, M.A. LL.D. ; Willem 
S. Logeman ; and Benjamin Ide 
Wheeler. Svo. ioj. 6df. 

SULLY (James)— Works by. 
Outlines of Psychology, ^ith 

Special Reference to the Theory of Edu- 
cation. Svo. i2s» 6d, 

The Teacher's Handbook of 

PsycholOgfy, on the Basis of « Out- 
lines of Psychology, * Cr. Svo. 6s, 6d, 

Supernatural Religion ; an In- 
quiry into the Reality of Divine Reve- 
lation. 3 vols. Svo. 36^. 

Reply (A) to Dr. Lightfoof s 

Essays. By the Author of 'Super- 
natural Religion.' I vol. Svo. 6s. 

SWINBURNE— Picture Logic; an 

Attempt to Popularise the Science of 
Reasoning. By A. J. Swinburne, B. A. 
Post Svo. $s, 

SYME8. — Prelude to Modern 

History : being a Brief Sketch of the 
World's History from the Third to the 
Ninth Century. By J. E. Symes, M.A. 
University College, Nottingham. With 
5 Maps. Crown Svo. 2s, 6d, 

TAYLOR.— A Student's Manual of 
the History of India, from the 

Earliest Period to the Present Time. By 
Colonel Meadows Taylor, C.S.I. &c. 
Crown Svo. 7^. 6d. 

THOMPSON (D, Greenleaf)— Works 
by. 

The Problem of Evil : an Intro- 

ductioji to the Practical Sciences. Svo. 
ic^. 61/. 



THOMPSON (D. Greenleaf)— Works 

by — continued, 

A System of Psychology. 2 vols. 

Svo. 3df. 

The Religious Sentiments of 
the Human Mind. Svo. p, 6d. 

Social Progress: an Essay. Svo. 
7x. 6d, 

The Philosophy of Fiction in 

Literature : an Essay. Cr. Svo. 6s. 

Three in Norway. By Two of 

Them. With a Map and 59 Illustra- 
tions. Cr. Svo. 2s, boards ; 2s, 6d. cloth. 

TOYNBEE.— Lectures on the In- 
dustrial Revolution of the 
i8th Century in England. 

By the late Arnold Toynbee, Tutor 
of Balliol College, Oxford. Tc^ether 
with a Short Memoir by B. Jowett, 
Master of Balliol College,. Oxford. 
Svo. I or. 6d, 

TREVELYAN (Sir 6. O.Bart.)- Works 
by. 

The Life and Letters of Lord 
Macaulay. 

Popular Edition, i vol. cr. Svo,2s.6ef, 
Student's Edition, i vol. cr. Svo. 6s, 
Cabinet Edition, 2 vols. cr. Svo. I2x. 
Library Edition, 2 vols. Svo. 3df. 

The Early History of Charles 

James Fox. Library Edition, Svo. 
lS.r. Cabinet Edition, crown Svo. 6s, 

TROLLOPE (Anthony).— Novels by. 
The Warden. Crown Svo. i^.boards ; 

is. 6d. cloth. 

Barchester Towers. Crown Svo. 

IS, boards ; is, 6d, cloth. 

VILLE.— On Artificial Manures, 

their Chemical Selection and Scientific 
Application to Agriculture, By Georges 
ViLLE. Translated and edited by W. 
Crookes. With 31 Plates. Svo. 21s, 
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VIRGIL— Publi Vergili Maronis 
Bucolica, Georgica, ^neis; 

the Works of Virgil, Latin Text, with 
English Commentary and Index. By 
B. H, Kennedy, D.D, Cr, 8yo. ios,6d. 

The iEneid of Virgil. Translated 
into English Verse. By John Coning- 
TON, M.A, Crown 8vo. 6s, 

The Poems of Virgil. Translated 

into English Prose, By John Coning- 
TON, M.A. Crown 8vo. 6s, 

The Eclogues and Georgics of 

Virgil. Translated from the Latin by 
J. W. Mackail, M.A. Fellow of Balliol 
College, Oxford. Printed on Dutch 
Hand-made Paper. Royal i6mo. }^s. 

WAKEMAN and H ASS ALL— Essays 
Introductory to the Study of 
English Constitutional His- 
tory. By Resident .Members of the 
University of Oxford. Edited by Henry 
OffLey Wakeman, M.A. Fellow of All 
Souls College, and Arthur Hassall, 
M.A, Student of Christ Church. Crown 
8vo. 6s, 

WALKER.— The Correct Card; or 

How to Play at Whist ; a Whist 
Catechism. By Major A. Campbell- 
Walker, F.R.G.S. Fcp, 8vo. 2s, 6d, 

WALPOLE.— History of England 
from the Conclusion of the 
Great War in 1815 to 1858. 

By Spencer Walpole, Library Edition. 

5 vols. . 8vo. ;f 4. los. Cabinet Edition. 

6 vols, crown 8vo. 6s. each. 

WELLINGTON.— Life of the Duke 

of Wellington. By the Rev. G. R. 
Gleig, M.A. Crown 8vo. y, 6d, 

WELLS.— Recent Economic 

Changes and their Effect on the Pro- 
duction and Distribution of Wealth and 
the Well-being of Society. By David A. 
Wells, LL.D. D.C.L. late United States 
Special Commissioner of Revenue, &c. 
Crown 8vo. loj. 6d, 

W EN DT.— Papers on Maritime 

Legislation, with a Translation of 
the German Mercantile Laws relating to 
Maritime Commerce. By Ernest Emil 
Wendt, D.C.L. Royal 8vo. £i, lis, 6d. 



WEST.— Lectures on the Diseased 
of Infancy and Childhood. 

By Charles West, M.D. 8vo, i8j. 

WEYMAN.— The House of the 

W^olf : a Romance. By Stanley J. 
Weyman. Crown 8vo. 6s, 

WHATELY (E. Jane)— Works by. 
English Synonyms. Edited by R. 

Whately, D.D. Fcp. 8vo. y. 

Life and Correspondence of 
Richard Whately, D.D. late 

Archbishop of Dublin. With Portrait. 
Crown 8vo. lOj, 6d, 

WHATELY (Archbishop)— Works by. 
Elements of Logic. Cr. 8vo.4f. 6d. 

Elements of Rhetoric. Crown 

8vo. 4^. 6d, 

Lessons on Reasoning. Fcp. 8vo. 

IS, w. 
Bacon's Essays, with Annotations. 

8vo. los, 6d, 

WILCOCKS.— The Sea Fisherman. 

Comprising the Chief Methods of Hook 
and Line Fishing in the British and 
other Seas, and Remarks on Nets, Boats, 
and Boating. By J. C. WiLCOCKS. 
Profusely Illustrated. Crown 8vo. dr. 

WILLICH. — Popular Tables for 

giving Information for ascertaining the 
value of Lifehold, Leasehold, and Church 
Property, the Public Funds, &c. By 
Charles M. Willich. Edited by 
H. Bencb Jones. Crown 8vo. los, 6d, 

WILLOUGHBY.— East Africa and 

its Big Game. The Narrative of a 
Sporting Trip from Zanzibar to the 
Borders of the Masai. By Capt. Sir 
John C. Willoughby, Bart. Illus- 
trated by G. D. Giles and Mrs. Gordon 
Hake. Royal 8vo. 2is, 

WITT (Prof.)— Works by. Trans- 
lated by F&ANCBS YOUNGHUSBAND. 

The Trojan War. Crown 8vo. 2s, 
Myths of Hellas; or, Greek Tales. 

Crown 8vo. 3j. 6d, 



